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Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 
PERSONNEL 


Eirst  Violins 
Alfred  Krips 
(ieorge  Zazofsky 
Rolland  Eapley 
Roger  Sherinont 
Max  Winder 
Harry  Dickson 
(.ottfried  Wilfinger 
Eredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Sheldon  Rotenberg 
Alfred  Schneider 
J ulius  Schuhnan 
(.erald  Gelbloom 
Raymond  Sird 
Michel  Sasson 


S ICO  NO  Violins 
Cllarcncc  Knndson 
\\'illiam  Marshall 
Samuel  Diamond 
Leonard  Moss 
\Villiam  Waterhouse 
Ayrton  Pinto 
Am  non  Levy 
Laszlo  Nagy 
Michael  Vitale 
\'ictor  Manusevitch 
I oshiyuki  Kikkawa* 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
Jerome  Lipson 
Robert  Karol 
Akio  Akaboshi* 
Bernard  Kadinoff 
\'inccnt  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


Ca  Libs 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
John  Sant  Ambrogio 
Stephen  Gcbcr 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Ecldman 

Bassks 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzlcr 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlingcr 
Robert  Olson 

Elu  II  s 

James  Pappoutsakis 
I’hillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
I’asqualc  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Eclix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Con  I RA  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
I homas  Newell 
Paul  Keaney 
Ralph  Pottle 

Erumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

1’ROM  BONES 
Josef  Orosz 
Paul  Gay 
Kauko  Kabila 

Euba 

Chester  Schmitz 

Tim  pant 
Everett  Eirth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  T i ni pan ist 
Thomas  Gauger 

Harp 

Olivia  Lueteke 

Piano 
Leo  Litwin 

Librarians 
\hctor  Alpert 
William  Shislcr 

Si  a(;e  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


♦member  of  the  Japan  Philharmonic  Symphony  Orchestra  participating  in 
a one  season  exchange  with  Messrs.  Ronald  Knudsen  and  George  Humphrey 
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Program  Notes 

By  Laning  Humphrey 


JESUS  MARIA  SANROMA 

For  the  first  Boston  performance  of  Ravel’s  Piano  Concerto  in  G 
major,  Sanroma  was  soloist  with  the  Boston  Symphony  Orchestra, 
with  Serge  Koussevitzky  as  conductor. 

In  the  course  of  his  career,  he  has  played  over  2,000  concerts  in  nine- 
teen different  countries,  including  600  appearances  with  nearly  100 
orchestras. 

Son  of  a Spaniard,  he  was  born  in  Puerto  Rico,  the  government  of 
which  sent  him  as  a boy  prodigy  to  study  on  a scholarship  at  the  New 
England  Conservatory.  In  Boston  he  was  a pupil  of  Antoinette 
Szumowska,  one  of  Paderewski’s  few  pupils,  and  in  Berlin  he  studied 
with  Artur  Schnabel. 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALI>WI]Nr 


at  tlie  request  of  Artliur  Fiedler 
and  tlie  Boston  Pops  Orcliestra 


. . . jor  the  sight  and  sound  of  fine  music 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 
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FIRST  WEEK 


OPENING  NIGHT  OF  THE  83rd  SEASON 
MONDAY  EVENING,  April  29,  1968,  at  8:30  0^ clock 


First  Program 

The  Boston  Pops  March Gold 

Overture  to  “The  Barber  ol  Seville”  . . Rossini  (1792-1 868) 

(Played  to  cominenioratc  the  centenary  ot  Rossini’s  deatli) 

Incidental  Music  to  “Hamlet” Shostakovich 

Introduction  and  Night  Watch  — Funeral  March  — Flourish  and 
Dance  Music  — Hunting  — Actors’  Pantomime  — Procession  — Musical 
Pantomime  — Feast  — Ophelia’s  Song  — Lullaby  — Requiem  — 
Tournament  — March  of  Fortinbras 

Andante  from  Piano  Concerto  in  C,  K.  467  ....  Mozart 

(Featured  in  motion  picture  Elvira  Madigan) 

Piano  Concerto  in  G major Ravel 

I.  Allegramente 

II.  Adagio  assai 

III.  Presto 

Soloist:  JESUS  MARIA  SANROMA 

^Selection  from  “Camelot” Loewe 

I Wonder  AVliat  the  King  Is  Doing  Tonight  — Parade  — T he  Simple  joys 
of  Maidenhood  — Camelot  — If  E\  er  I AN’ould  Lea\  e You  — Fie  on 
Goodness  — How  to  Handle  a \\'oman  — T he  Lusty  Month  of  May — 

(diinevere 


Georgy  Girl Springfield 

*Look  Sharp  — Be  Sharp Merrick-Bennett 


*RCA  Victor  Records  Baldwin  Piano 
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INCIDENTAL  MUSIC  TO  “HAMLET" 
SHOSTAKOVICH  (1906-  ) 

A great  amount  of  music  was  written  by  Shostakovich  for  the 
theater  and  films.  Although  much  of  it  was  not  of  lasting  importance, 
this  suite  is  an  exception,  in  the  opinion  of  the  comjx)ser’s  biographer, 
Ivan  Marteynov. 

He  includes  it  with  the  Piano  Preludes  and  Concerto,  the  Cello 
Sonata,  and  the  Symphonic  Suite,  Golden  Hills,  as  among  “milestones 
in  the  history  of  Soviet  music,”  which  “have  preserved  their  value  to 
this  day.” 

CONCERTO  IN  G MAJOR  FOR  PIANO  AND  ORCHESTRA 
RAVEL  (1875-1937) 

The  music  shows  the  influence  on  Ravel  of  an  experience  when  he 
was  in  Boston.  He  was  there  to  be  guest  conductor  of  the  Boston 
Symphony  Orchestra  in  a program  of  his  own  works  in  January,  1928. 
On  the  invitation  of  Boaz  Piller,  the  orchestra’s  contrabassoonist  and 
genial  volunteer  host  and  linguist  at  the  service  of  guest  artists.  Ravel 
dined  at  the  Hotel  Brunswick.  There  he  heard  Leo  Reisman’s  orches- 
tra present  what  is  sometimes  referred  to  as  “polite  jazz.”  Ravel  lis- 
tened with  marked  interest  — which  remained  with  him  back  in 
France,  when  he  composed  the  final  movement  of  the  Concert. 


Let  a STEINWAY  lend  DISTINCTION  to  your  Home 


Your  home  deserves  the  best,  thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.STKINEKT  & SONS 

162  BOYLSTON  ST.  BOSTON  • ALSO  WORCESTER  and  SPRINGFIELD 
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TUESDAY  EVENING,  April  30,  at  8:30  o’clock 


Second  Program 


*High  School  Cadets Sousa 

Carnival  Overture Glazounov 

*Largo,  from  “Xerxes” Handel 


Solo  Violin:  ALFRED  KRIPS 


Invitation  to  the  Dance 


TTc^^cr 


First  Movement  from  Piano  Concerto  in  E flat,  K.  449  . Mozart 

Allegro  vivace 

Soloist:  MORION  DOV  HYAMS 


^Capriccio  Italien Tchaikovsky 


Selection  from 

“The  Happiest  Millionaire”  . . . Sherman  & Sherman 

Detroit  — Valentine  C'.andy  — Let’s  Have  a Drink  on  It  — Bye-Yinn 
Piim  Finn  — There  Are  Those  — It  Won’t  Be  Long  ’til  C'-hristmas — 

Are  We  Dancing  — Strengthen  the  Dwelling  — What’s  Wrong  with 
That  — Watch  Your  Footwork  — I’ll  Ahvays  Be  Irish  — Fortuosity 

Yesterday Lennon  & McCartney 

Harvard  Fantasy Anderson 


Among  those  present:  Boston  Latin  School;  Fisher  Junior  College 
*RCA  Victor  Records  Baldwin  Piano 


ANHEUSER-BUSCH, 1NC.*ST.  LOUIS. NEWARKTOSANGELES-TAMPA 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 


July  5 

Friday 

7 pm 

Prelude — Buswell,  Kallir 

9 pm 

BSO  — LEINSDORF 

MOZART 

Figaro  Overture 
Violin  Concerto  K.  207 
(Buswell) 

Posthorn  Serenade 

July  6 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

MOZART 

Symphony  no.  28 
Exsultate,  jubilate  (Sills) 
Eine  kleine  Nachtmusik 
Arias  from  Zaide  and 
II  Seraglio  (Sills) 

July? 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 
(Frank) 

Prague  Symphony 

THIRD  WEEK 

July  19 

Friday 

7 pm 

Prelude  — Nelsova, 
Johannesen 

9 pm 

BSO-SKROWACZEWSKI 

BERLIOZ 

Corsaire  Overture 

LUTOSLAWSKI 

Concerto  for  Orchestra 

DVORAK 

Symphony  no.  7 

July  20 

Saturday 

10  :30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Flying  Dutchman  Overture 

BARTOK 

Concerto  for  Orchestra 

TCHAIKOVSKY 

Piano  Concerto  no.  1 
(Cliburn) 

July  21 

Sunday 

2.30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Symphony  no.  1 

Symphony  no.  8 
Emperor  Concerto 
(Johannesen) 


SECOND  WEEK 

July  12 

Friday 

7 pm 

Prelude  — Baroque  organ 

9 pm 

BSO  — ZINMAN 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

BACH 

E major  Violin  Concerto 
(Silverstein) 

HANDEL 

Concerto  grosso  op.  6 no.  4 

HAYDN 

Symphony  no.  93 

July  13 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BACH 

Jauchzet  Gott  (Endich) 

HAYDN 

Nelson  Mass  (Endich, 
Wolff,  DiGiuseppe, 

Plishka,  Tanglewood 

Choir) 

July  14 

Sunday 

2 :30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 
(Pappoutsakis,  Krips, 
Hoherman) 

BACH 

Cantata  no.  35  (Wolff) 

HANDEL 

Water  Music  Suite 

FOURTH 

WEEK 

July  26 

Friday 

7 pm 

Prelude  — Frager 

9 pm 

BSO  — LEINSDORF 

KRAFT 

Percussion  Concerto 
(Firth,  Smith,  Press, 
Gauger) 

WEBER 

Konzertstueck  (Bolet) 

RIMSKY-KORSAKOV 

Symphony  no.  2 'Antar' 

LISZT 

Hungarian  Fantasy  (Bolet) 

July  27 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BRAHMS 

German  Requiem  (Milnes, 
Boatwright, 
Tanglewood  Choir, 
Berkshire  Chorus) 

July  28 

Sunday 

2:30  pm 

BSO  — KRIPS 

BEETHOVEN 

Pastoral  Symphony 

STRAUSS 

Don  Juan 

STRAVINSKY 

Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch 
with  the  Festival  Office,  Symphony  Hall  Boston  (telephone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK  SIXTH  WEEK 


August  2 

Friday 

August  9 

Friday 

7 pm 

Prelude  — Bolet 

7 pm 

Prelude  — Berkshire  Boy 

9 pm 

BSO  — EHRLING 

Choir 

BERLIOZ 

Benvenuto  Cellini  Overture 

9 pm 

BSO  — WILSON 

RAVEL 

Pavane  for  a dead  Infanta 

GLINKA 

Ruslan  and  Ludmila 

RAVEL 

Rapsodie  espagnole 

RIMSKY-KORSAKOV 

Sheherazade 

TCHAIKOVSKY 

Symphony  no.  5 

RACHMANINOV  Piano  Concerto  no.  3 

August  3 

10:30  am 
8 pm 
NICOLAI 

MENDELSSOHN 

SCHUMANN 

Saturday 

BSO  — Open  Rehearsal 
BSO  — LEINSDORF 

Merry  Wives  of  Windsor 
Overture 

Scottish  Symphony 
Piano  Concerto  (Frager  ver- 

August 10 
10:30  am 
8 pm 
BIZET 
STRAUSS 

(Bachauer) 

Saturday 

BSO  Open  Rehearsal 

BSO  — LEINSDORF 

L'Arlesienne  excerpts 
Also  sprach  Zarathustra 

sion)  (Frager) 

RACHMANINOV  Piano  Concerto  no.  2 

STRAUSS 

Rosenkavalier  Suite 

(Bachauer) 

August  4 

Sunday 

August  11 

Sunday 

2:30  pm 

STEINBERG 

2:30  pm 

BSO  — LEINSDORF 

WAGNER 

Meistersinger  Overture 

BRAHMS 

Tragic  Overture 
Haydn  Variations 

RACHMANINOV  Paganini  Variations  (Boiet) 

Piano  Concerto  no.  2 

MAHLER 

Symphony  no.  1 

(Bachauer) 

SEVENTH 

WEEK 

EIGHTH  WEEK 

August  16 

Friday 

August  23 

Friday 

7 pm 

Prelude — Frank 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — LEINSDORF 

9 pm 
CARTER 

BSO  — COPLAND 

Holiday  Overture 

MENDELSSOHN  Scherzo  from  Octet 

FAURE 

Pelleas  et  Melisande  Suite 

Piano  Concerto  in  G minor 

CHAVEZ 

Sinfonia  India 

(Kallir) 

COPLAND 

Inscape 

Incidental  music  to  A Mid- 

STRAVINSKY 

Ode 

summer  Night's  Dream 

COPLAND 

August  24 

Billy  the  Kid 

Saturday 

August  17 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

8 pm 

BSO  — MUNCH 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 

BERLIOZ 

Romeo  and  Juliet 
(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

(Kuhse,  Thomas) 
Walkuere  Act  1 
(Kuhse,  Thomas,  Ward) 

August  18 

Sunday 

August  25 
2:30  pm 

Sunday 

BSO  — LEINSDORF 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

BEETHOVEN 

Fidelio  — Overture 

Violin  Concerto 
(Silverstein) 

Symphony  no.  5 

Schicksaislied 

Naenie 

(Tangiewood  Choir, 
Berkshire  Chorus) 
Symphony  no.  1 

PASTENE 

m 


merican 


Lned 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

BOSTON,  MASSACHUSETTS 


PASfElVE 

i (r  M'.  t. ' . . v/.T'- 1 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full*,  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12  Pastene  Sauterne 

A round,  medium-dry  wine 

14.  Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

16-  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Camay  Beaujolais  grape 

40.  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 


46. 


Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 


48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  May  1,  at  8:30  o^clock 
HARRY  ELLIS  DICKSON  Conducting 


Third  Program 


Calling  All  Workers Coates 

* Overture  to  “Der  Freischutz” Weber 

^Irish  Tune  from  County  Derry Grainger 

*Suite  from  “Gayne” Khachaturian 


Dance  ol  the  Rose  Maidens  — Lullaby  — 
Sabre  Dance 


Concertstiick  for  Piano  and  Orchestra,  Op.  79  . . . Weber 

Soloist:  LEO  LITWIN 

*Capriccio  Espagnole Riinsky-Korsakofj 

Alborada  — Variations  — Alborada  — CApsy  Scene  — 

Fandango  of  the  Asturias 


Selection  from  “Kiss  Me  Kate” Porter 

Another  Op’nin’,  Another  Show  — ’Wunderbar  — So  in  Lo\  e — 

Always  Idue  to  You  in  My  Fashion 

Love  Is  Blue Popp 

Marne Herman 


Among  those  present:  Dean  Junior  College;  Women’s  City  Club 
of  Boston;  Garland  Junior  College 


*RCA  Victor  Records  Baldwin  Piano 


asmon 


wi  ill  of p ini!  ;j 

MARSHFIELD  PLAZA  • MARSHFIELDf  MASS.  02050 
Telephone  837-2500 
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is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 


(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

C.Tapp^  Comp^n>f  Ii\p. 

Importers 


S.  S.  PIERCE 


BOSTON 


Selections 
Available  on  the 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


Pops  Menu  — 

TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 


CHAMPAGNES  & SPARKLING  WINES 


But. 

But. 

1 

S.  S.  Pierce  Extra  Dry 

Champagne 

. 7.75 

4.75 

2 

Pastene  Champagne  . . . 

. 7.25 

4.25 

3 

S.  S.  Pierce  Sparkling 

Burgundy  

. 7.75 

4.75 

4 

Pastene  Sparkling  Burgundy 

. 7.00 

4.00 

5 

Great  Western  Extra  Dry  . 

. 7.75 

4.75 

6 

*Gancia  Asti  Spumante  . . 

. 8.25 

7 

Great  Western  Sparkling 

Red  Burgundy  .... 

. 7.75 

4.75 

8 

*Gancia  Lacrima  Christi  . . 

. 8.75 

9 

*Ackerman  Dry  Royal  Brut 

. 8.25 

11 

*DeLuze  Sparkling  Burgundy 

. 8.75 

13 

* Bollinger  Brut 

12.00 

6.75 

19 

* Clicquot  Yellow  Label 

Champagne  Brut  .... 

12.00 

56 

*Sichel  Sparkling 

Liebfraumilch 

. 8.75 

71 

*Pommery — Greno  Extra  Dry 

Champagne 

12.00 

72 

*Pommery — Greno  Brut  . . 

12.00 

6.75 

17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 

10 

Pastene  Riesling  .... 

. 3.50 

21 

*DeLuze,  Bordeaux 

Special  Reserve  .... 

. 3.75 

12 

Pastene  Sauterne  .... 

. 3.50 

2.50 

23 

*DeLuze  Sauterne  .... 

. 4.75 

14 

Pastene  Chablis 

. 3.50 

2.50 

16 

Pastene  Rhine 

. 3.50 

2.50 

32 

*Pinot  Chardonnay,  E.  Villon 

. 3.75 

18 

*Sichel  Liebfraumilch  W.L.  . 

. 5.50 

3.50 

20 

*Sichel  Zeltinger  Riesling  . 

. 5.75 

3.75 

22 

*Bolla  Soave 

. 4.50 

2.75 

24 

*Gancia  Orvieto 

. 3.75 

2.75 

25 

*Latour  Pouilly  Fuisse  . . 

. 5.00 

3.25 

27 

*Lorentz  Riesling  (Alsatian) 

. 4.75 

29 

*Ackerman  Vouvray  . . . 

. 4.25 

2.75 

31 

*Langenbach  Liebfraumlich 

Guilden-Krone 

5.00 

3.25 

33 

*Langenbach  Bernkasteler 

Meister-Krone  .... 

. 4.25 

2.75 

58 

*Edelfraulein  L.  Moser, 

Austria 

. 4.25 

* Imported  BEER  AND  ALE 


WINE  PUNCH 

Gldss  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 
RED  AND  ROSE  WINES 


% 

But.  But. 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 

30  Pastene  Camay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

38  *Sandeman  3 Star  Tawny  Port  6.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

70  *Mateus  Rose 4.00  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 

51  Gold  Coast  White  Port  . . . 3.00 

53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 

SHERRIES,  PORTS  AND  MADEIRA 

40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 


59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 

63  *Cockburn  Ruddy  Port  . . . 4.25 

1ST  ON  PAGE  17 
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Distributed  by 

SULLIVAN  DISTRIBITIAG  COMPANY 

Phone 
288-5200 
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POPS  MENU 

APPETIZERS 

Country  Ham  and  Swiss  Cheese  with  Crackers  . 1.10  for  two  2.00 

Breast  of  Turkey,  Buttered  Bread  Rounds  . . 1.25  for  two  2.25 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Cheese 75 

Sandwiches  served  on  Rye  or  White  Bread 

CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  , . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — % lb 

1.10 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass  . . 

50 

Canada  Dry  Ginger  Ale,  7 oz.  , 

, .25 

Pops  Punch,  Pitcher  . 

....  2.00 

Canada  Dry  Wink 

. .25 

Lemonade,  Glass  . . 

50 

Cott  Ginger  Ale,  7 oz 

, .25 

Lemonade,  Pitcher 

....  2.00 

Welch’s  Grape  Juice,  4 oz.  .30 

Wine  Punch  — 

- See  Wine  List 

COFFEE 

AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30 

Hot  Darjeeling  Blend  Tea,  Pot  . 

, .30 

Ice  Coffee  . . . . 

35 

Ice  Tea 

. .35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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The  Pops  pops  on  RCA  Victoc 


HCB/JD 


BOOK 

CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


POPS 

BEER  AI\D  ALE  LIST 


Budweiser  Beer 

. 

.75 

Miller  High  Life  . 

. 

.75 

Michelob  Beer 

.75 

Prior  Preferred  Beer,  Light  or 

Double  Dark  . 

.75 

O’Keefs  Ale  (Canada) 

. 

.75 

O’Keef’s  Old  Vienna  Beer 

. 

.75 

Heineken’s  Beer  (Holland)  . 

. 

1.00 

Lowenbriiu  Munich  Beer,  Light 

or  Dark  (Germany) 

1.00 

THE  BOSTON  POPS  MARCH 

Ernest  Gold,  composer  of  the  music  for  the  notable  films,  Exodus 
and  Ship  of  Fools,  wrote  this  music  specially  for  the  Boston  Pops,  and 
dedicated  it  to  Arthur  Fiedler. 

OVERTURE  TO  “THE  BARBER  OF  SEVILLE” 
ROSSINI  (1792-1868) 

Rossini  borrowed  an  overture  for  “The  Barber”  (his  sixteenth 
opera)  from  among  his  previous  operas.  This  is  attested  by  the  earlier 
editions  of  the  instrumental  parts  used  at  the  Pops.  The  title  on  them 
reads,  “Overture  to  Elizabeth,  Queen  of  England”  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh,  “Aureliano  in  Pal- 
mira,” and  his  second,  “L’Equivoco  Stravagante.”  Such  thrift  — the 
exact  reverse  of  Beethoven’s  tirelessness  in  supplying  his  one  opera, 
“Fidelio,”  with  four  overtures! 


ARTHUR  FIEDLER 

Music  for  the  Millions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 
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PIANO  CONCERTO  IN  C MAJOR  (K.  No.  467) 
MOZART  (1756-1799) 

In  such  works  as  this,  Mozart  settled  the  lorm  of  the  classical  concerto. 
Despite  some  modifications  by  his  successors,  for  the  next  hundred  years 
they  adhered  closely  to  his  example  in  the  basic  considerations  of  form. 

Written  at  the  age  of  twenty-nine,  in  1785,  one  hundred  years  after 
the  births  of  Bach  and  Handel,  and  one  year  before  Mozart’s  “Marriage 
of  Figaro.’’ 

HIGH  SCHOOL  CADETS  - SOUSA  (1854-1932) 

In  his  autobiography,  “Marching  Along,’’  Sousa  tells  of  his  inability 
to  grasp  the  idea  of  money,  with  the  result  that  he  sold  the  “Washing- 
ton Post,’’  “The  High  School  Cadets,’’  and  the  “Semper  Fidelis’’ 
marches  for  I35  apiece  outright  — with  the  understanding  that  he  must 
supply  the  generous  publisher  with  three  arrangements,  for  piano, 
orchestra,  and  band. 

“INVITATION  TO  THE  DANCE’’ - WEBER-BERLIOZ 
As  told  by  Weber  himself,  this  is  the  plot  of  the  piece:  First  appear- 
ance of  the  dancers.  The  lady’s  evasive  reply.  His  pressing  invitation. 
Her  consent.  He  begins  conversation.  Her  reply.  He  speaks  with 
greater  warmth.  The  sympathetic  agreement.  He  addresses  her  with 
regard  to  the  dance.  Her  answer.  They  take  their  places.  Waiting  for 
the  commencement  of  the  dance.  The  conclusion  of  the  dance,  his 
thanks,  her  reply,  and  their  retirement. 


Canada  Dry®makes  any  drink  better. 
CWn  and  mix  with  us! 
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CIGARETTES 

Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  lOO’s  .50  True 50 


LARGO  FROiNf  “XERXES”  - HANDEL  (1O85-1759) 

This  noble  melody,  dear  to  modern  listeners  at  concerts,  and  often 
in  church,  first  came  out  more  than  two  and  a quarter  centuries  ago, 
in  1738,  in  Handel’s  only  comic  opera,  “Xerxes”  — a fiasco. 

MORTON  DOV  HYAMS,  j)ianist  in  the  Boston  Latin  School 
Orchestra,  is  a pupil  in  piano  of  Mrs.  Mildred  Zucker,  and  of  Henry 
Lasker  in  composition. 

ITALIAN  CAPRICE  - TCHAIKOVSKY  (1840-1893) 

It  was  begun  during  the  composer’s  stay  in  Rome  in  the  Winter  of 
1880,  and  the  orchestration  hnished  back  in  Russia. 

The  opening  trumpet  call  was  inspired  by  a cavalry  signal  heard 
by  the  composer.  There  are  snatches  of  Italian  folk-tunes,  with  a 
brilliant  Tarantella  for  conclusion. 

OVERTURE  TO  “DER  FRElSCHuTZ”  - WEBER  (1786-1826) 
First  performed  in  Berlin  in  1821,  the  opera  became  such  a success 
that  in  1824  it  was  being  performed  in  nine  English  theatres  simul- 
taneously. Some  critis  find  evidence  in  this  work  to  warrant  crediting 
Weber  with  the  invention  of  the  Leit  Motif,  so  inseparably  linked  with 
the  name  of  Wagner  — but  years  later. 


Before  or  after 
pop  over  to 


Ammft 

(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

V for  reservations  Please  Call  267-4442  > 
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OLD  TIMERS’  NIGHT 


Arthur  Fiedler 

will  Conduct 

The  Audience  is  Invited  to  Sing 


Sunday  Evening,  May  19 

at  8:30 


Floor  (table  seats),  $5,  $4.50,  $3.50; 
First  Balcony,  $4,  $3,  $2.50; 
Second  Balcony  (all  reserved),  $2,  $1.50 


Seats  Now  on  Sale 
SYMPHONY  HALL  BOX  OFFICE 
Telephone:  CO  6-1492 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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THURSDAY  EVENING,  May  2,  at  8:30  clock 


Fourth  Program 

* Strike  Up  the  Band Gershwin-Green 

Porgy  and  Bess Gershwin 

Symphonic  Picture  for  Orchestra  by  Robert  Russell  Bennett 


Violin  Concerto  No.  i,  Op.  6 Paganini 

I.  Allegro  maestoso 
II.  Adagio 

III.  Rondo:  Allegro  spirituoso 

Soloist:  JOSEPH  SILVERSTEIN 


* Emperor  Waltzes Strauss 

Chattanooga  Choo  Choo Warreti 

*Great  Race  March Mancini 


Among  those  present:  Friends  of  the  Peter  Bent  Brigham  Hospital ; 
Ikebana  International,  Boston  Chapter;  Sarah  Lawrence 
Alumnae  Club  of  Boston 


*RCA  Victor  Records 


Baldwin  Piano 


There  is  but  one  method  of  success,  and 
that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Station 
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CONCERTSTtiCK  - WEBER  (1786-1826) 

The  composer  himself  supplied  a detailed  story  for  this  Concert 
Piece.  In  brief:  High  in  her  castle,  a lady  scans  the  horizon  for  her 
lord,  long  absent  on  a Crusade,  unheard  from.  Will  she  ever  see  him 
again?  She  prays.  But  to  her  mind  rushes  a vision  of  her  knight  slain 
in  battle.  She  swoons.  Distant  music  comes  with  returning  conscious- 
ness. Winding  through  the  forest,  a procession  of  returning  Crusaders, 
amid  waving  banners  and  rejoicing  folk,  greets  her  eyes.  Now  she  sees 
her  knight.  She  rushes  into  his  arms.  “How  branches  rustle  and  bil- 
lows exult  — with  a thousand  voices  proclaiming  love’s  triumph.” 

CAPRICCIO  ESPAGNOL- RIMSKY-KORSAKOFF  (1844-1908) 
Virtually  a concerto  for  orchestra  and  various  solo  instruments. 

It  so  delighted  the  St.  Petersburg  orchestra  which  first  played  it  (in 
1887),  that  the  men  applauded  the  composer  at  rehearsal.  He  rewarded 
them  by  printing  all  their  names  in  the  score. 

“KISS  ME,  KATE”  - COLE  PORTER  (1893-1964) 

I'he  title  cj notes  a speech  from  Shakespeare’s  boisterous  comedy, 
“The  Taming  of  the  Shrew,”  from  which  this  popular  show  of  stage 
and  screen  was  devised.  Its  ingeniou-s  book  is  by  Sam  and  Bella 
Spewack,  its  lyrics  as  well  as  music,  by  Cole  Porter. 


After  the  Pops 
has  popped... 


it's  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton’s  fabulous  lounges  and 
restaurants. 

Sheraton  - Boston  Hotel 

in  Prudential  Center 
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FRIDAY  EVENING,  May  3,  at  8:30  o^ clock 


Fifth  Program 

^Anipaiito  Roca,  Spanisli  Mardi Tcxidor 

* Ov  erture  to  “Seiniramide” Rossini 

^Fantasia  on  “Greensleeves” Vaughan  Williams 

*Suite  from  “Peer  Gynt” Grieg 

Morning  Mood  — Ase’s  Death  — Anitra’s  Dance  — 

In  the  Hall  of  the  Mountain  King 

Violin  Concerto  No.  i,  Op.  6 Paganini 

I.  Allegro  maestoso 

II.  Adagio 

III.  Rondo:  Allegro  spirituoso 

Soloist:  JOSEPH  SILVERSTEIN 


* Richard  Rodgers  Waltzes Rodgers 

Lover  — Falling  in  Love  with  Love  — Oh,  AVhat  a Beautiful  Morning  — 

It’s  a Grand  Night  for  Singing 

Song  of  the  Volga  Boatmen Traditional 

*Farandole,  from  “L’Arlesienne,”  Suite  No.  2 ...  . Bizet 


Among  those  present:  Friends  of  the  Deaconess  Hospital 
Connecticut  College  Club  of  Boston; 

Boston  State  College,  Junior  Class 


*RCA  Victor  Records 


Baldwin  Piano 


If  they  run  out  ofLbwenhrdu 


§ $ $ 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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STRIKE  UP  THE  BAND  - GERSHWIN  (1898-1937) 
According  to  Sigmund  Spaeth,  this  title  piece  from  Strike  Up  the 
Band  is  one  of  the  most  stirring  military  marches  ever  written.  An 
instance  of  dramatic  irony,  it  was  intended  as  a “scathing  satire  on 
militarism  in  general. 

JOSEPH  SILVERSTEIN 

He  succeeded  Richard  Burgin  as  Concertmaster  in  1962.  He  became 
a member  of  the  Boston  Symphony  Orchestra  in  1955  when  he  was 
twenty-three  and  the  youngest  member  of  the  Orchestra  at  that  time. 
Born  in  Detroit,  he  studied  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia, and  later  with  Joseph  Gingold  and  Mischa  Mischakoff.  He 
played  in  the  orchestras  of  Houston,  Denver  and  Philadelphia  before 
joining  this  one.  Mr.  Silverstein  has  won  signal  honors  here  and 
abroad. 

N1CCOL6  PAGANINI  (1782-1840) 

More  than  a century  after  his  death,  the  name  of  Paganini  still 
maintains  its  position  as  that  of  the  greatest  of  all  violinists  in  sheerly 
technical  prowess.  His  wizardry  inspired  Liszt  to  seek  — and  attain  — 
equivalent  mastery  at  the  piano  keyboard. 


The  Saturday  evening  concerts  will  be  broadcast  live 
by:  WCRB-AM-FM,  Boston 

The  Tuesday  evening  concerts  will  be  broadcast  live 
by:  WGBH-FM,  Boston 

WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  4,  at  8:30  clock 


Sixth  Program 

The  Boston  Pops  March Gold 

Carnival  Overture Glazounov 

*1812,  Oliver ture  Solennelle Tchaikovsky 

RECiis  collec;e  alma  mater 

Andante  from  Piano  Concerto  in  C,  K.  467  ....  Mozart 

(Eeatured  in  motion  picture  Elvira  Madigari) 

Piano  Concerto  in  G major Ravel 

I.  Allegramente 
IE  Adagio  assai 
III.  Presto 

Soloist:  JESUS  MARIA  SANROMA 

REGIS  COLLEGE  GLEE  CLUB  — Berj  Zamkochian,  Director 
Accompanist:  Emmanuel  Zambelli 

Lift  Thine  Eyes,  from  the  Oratorio  “Elijah”  . . Mendelssohn 

Laudi  alia  vergine  Maria,  from 

“Quattro  Pezzi  Sacri” Verdi 

Selections  from  “The  Man  from  La  Mancha”  . . Darion-Leigli 

Richard  Rodgers  Waltzes Rodgers 

Lover  — Falling  in  Love  with  Love  — Oh,  What  a Beautiful  Morning  — 

It’s  a Grand  Night  for  Singing 

*Love  Is  a Many-Splendored  Thing Fain 

*Look  Sharp  — Be  Sharp Merrick-Bennet 


Among  those  present:  Regis  College  Guild;  Lesley  College; 

Forsyth  Dental  Center 

*RCA  Victor  Records  Baldwin  Piano 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Alivays  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  .|!30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  .1^30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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EMPEROR  WALTZES  - JOHANN  STRAUSS,  JR.  (1825-1899) 
Commemorating  the  fortieth  year  of  the  reign  of  Franz  Josef,  his 
emperor,  Strauss  achieved  what  has  been  cited  as  the  most  beautiful 
of  all  his  waltzes. 

OVERTURE  TO  “SEMIRAMIDE”  - ROSSINI  (1792-1868) 

A visit  to  Beethoven,  who  had  advised  him  to  stick  to  comedy, 
aroused  the  aspirations  of  Rossini  to  show  in  this  opera  that  he  could 
compose  just  as  seriously  as  he  could  in  the  opposite  jocular  vein  of 
“The  Barber  of  Seville.”  He  was  only  partially  successful. 

“Semiramide”  is  based  on  the  drama  of  Voltaire,  written  in  the  style 
of  Greek  tragedy,  and  showing  how  Fate  puts  an  end  to  the  wickedness 
of  Semiramis,  legendary  Queen  of  Babylon.  The  story  is  akin  to  that 
of  “Hamlet.” 

FANTASIA  ON  OLD  ENGLISH  TUNE,  “GREENSLEEVES” 
VAUGHAN  WILLIAMS  (1872-1958) 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is 
This?”  the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time 
with  lovelorn  sentiments  about  the  disdainful  Lady  Greensleeves. 

FARANDOLE  FROM  “L’ARLeSIENNE”  - BIZET  (1838-1875) 
This  dance  movement  is  based  on  an  authentic  tune  from  Province, 
in  the  southern  part  of  France.  In  the  true  farandole,  which  has  a long 
history,  the  dancers  hold  hands  in  a chain,  as  they  move  gaily  through 
the  streets  to  the  music  of  a sort  of  fife  and  a little  drum. 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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MONDAY  EVENING,  May  6,  at  8:30  clock 
FINANCIAL  ANALYSTS’  FEDERATION 


Seventh  Program 

*Rak6czy  March Berlioz 

Overture  to  “Russian  and  Ludmilla” Glinka 

* Clair  de  Lune Debussy 

* Roumanian  Rhapsody,  No.  i Enesco 

Violin  Concerto  No.  i,  Op.  6 Paganini 

I.  Allegro  maestoso 

II.  Adagio 

III.  Rondo:  Allegro  spirituoso 

Soloist:  JOSEPH  SILVERSTEIN 


^^Selection  from  “The  Sound  of  Music” Rodgers 

The  Sound  of  Music  — How  Can  Love  Survive  — The  Lonely 
Goatherd  — My  Eavorite  Things  — Sixteen  Going  on  Seventeen  — 

So  Long,  Farewell  — Do-Re-M i — Edelweiss  — An  C>rdinary 
Couple  — No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Tijuana  Taxi Coleman 

Salute  to  the  Armed  Forces arr.  Bodge 

The  Marine  Hymn  — Semper  Paratus  — The  Air  Force  Song  — 
Anchors  Aweigh  — The  Army  Song  — God  Bless  America 


Among  those  present:  Financial  Analysts  Federation 
*RCA  Victor  Records  Baldwin  Piano 


People  who  drink  Old  Fitzger^ 
doittknowanybettec 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  ttae  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE,  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 


ARTHUR 

FIEDLER 

LM  2906 

♦ALL  THE  THINGS  YOU  ARE  (Dynagroove) 

LM  2991 

♦AMERICA’S  FAVORITES  (with  Kate  Smith)  (Dynagroove) 

LM  2827 

♦AN  EVENING  AT  THE  "POPS"  (Highlights) 

LM  2810 

♦BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove) 

LM  2596 

♦SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS 

BRITTON:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677 

♦CONCERT  IN  THE  PARK  (Dynagroove) 

LM  2857 

♦DUKE  AT  TANGLEV/OOD,  THE 

LM  2549 

♦FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744 

♦FAVORITE  DANCES  AND  MARCHES 

LM  2638 

♦FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 
10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439 

♦FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130 

♦STRAUSS:  EXCERPTS  FROM  "DIE  FLEDERMAUS”  AND  "GYPSY  BARON" 

LM  2267 

♦OFFENBACH:  GAITE  PARISIENNE 
KHACHATURIAN:  GAYNE  SUITE 

LM  2789 

♦GROFE:  GRAND  CANYON  SUITE 

BERNSTEIN:  OVERTURE  TO  "CANDIDE" 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125 

♦GRIEG:  PEER  GYNT,  SUITES  1 AND  2 
LYRIC  SUITE  (Eileen  Farrell) 

LM  2556 

♦HEARTS  IN  3/4  TIME 

LM  2885 

♦HOLIDAY  FOR  STRINGS 

LM  2946 

♦IRISH  NIGHT  AT  THE  "POPS" 

LM  2661 

♦JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR  (Dynagroove) 

LM  2546 

♦LIEBESTRAUM 

LM  2547 

♦LIGHT  CLASSICS 

LM  2621 

♦PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 
CHOPIN:  LES  SYLPHIDES 

LM  2229 

♦MARCHES  IN  HI-FI 

LM  2882 

♦MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  "POPS" 
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LM  2782 

♦MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

LM  2745 

♦MUSIC  AMERICA  LOVES  BEST 

LM  2380 

♦MUSIC  FROM  MILLION  DOLLAR  MOVIES 

LM  2965 

♦MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

LM  2442 

♦MUSIC  FROM  FRANZ  LISZT,  THE 

LM  2821 

♦NERO  GOES  "POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

LM  2944 

♦OLD  TIMERS'  NIGHT  AT  THE  "POPS” 

LM  2773 

♦SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman)  (Dynagroove) 

LM  2202 

♦POPS  CAVIAR 

LM  2870 

♦"POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

LM  2988  *“POPS"  GOES  LATIN,  THE  (Dynagroove) 


LM  2729 

♦"POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

LM  2595 

♦POPS  ROUNDUP 

LM  2746 

♦RHAPSODY 

LM  2367 

♦GERSHWIN:  RHAPSODY  IN  BLUE 
AMERICAN  IN  PARIS 

LM  2747 

♦SLAUGHTER  ON  lOTH  AVENUE  AND  OTHER  HITS  FROM  BIG  SHOWS 

LM  2925 

♦STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD  (with  Stan  Getz) 

LM  2670 

♦STAR  DUST  (Dynagroove) 

LM  2688 

♦TCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

LM  2928 

♦TALES  FROM  VIENNA  (Dynagroove) 

LM  2798 

♦TENDERLY  (Dynagroove) 

LM  2548 

♦VIENNESE  NIGHT 

LM  2028 

♦WALTZES  BY  THE  STRAUSS  FAMILY 

LM  7047  *HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND  SIX  FUGUES 
(The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 

*Avoilable  in  stereophonic  recordings.  Many  Pops  recordings 
are  also  available  on  Stereo  Tapes. 

The  Boston  Pops  Orchestra 
records  exclusively  for 

/tCA_y/cm 

@ The  mo4t  trusted  name  in  sound  » 
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GEO.  H.  ELLIS  CO. 


mce 


270  Congress  St.,  Boston,  Mass.  LI  2-7800 

LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 


OUVERTURE  SOLENNELLE,  “1812” 
TCHAIKOVSKY  (1840-1893) 

The  date  is  significant  oL  the  Battle  of  Borodino,  which  to  the 
Russians  has  a meaning  similar  to  that  of  the  Battle  of  Bunker  Hill 
to  Americans  — a technical  defeat  but  a moral  victory.  Near  the  village 
of  Borodino,  on  the  Moskva  River,  General  Kutuzov’s  army  and  that 
of  Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought  from 
daylight  until  late  afternoon.  Losses  were  great  on  both  sides  — more 
by  the  Russians  than  their  foes.  Even  so,  the  invaders  were  doomed. 

LOVE  IS  A MANY-SPLENDORED  THING -FAIN 
Idle  plot  of  the  film-play  featuring  this  song  is  concerned  with  the 
frustrated  love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for 
the  American  newsman,  Elliot.  His  indifferent  wife  refuses  a divorce, 
and  he  is  killed  in  the  Korean  War. 
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You  can  by  sending  your  contribution  — small  or  larger  — to  the 
New  England  Aquarium.  $200,000  is  needed  to  buy  more  fish  — small 
and  large.  And  every  nickel  and  dime  counts,  so  help  now.  We’ll 
send  you  a thank-you  postcard.  Then  plan  to  visit  Boston’s  newest 
attraction  when  it  opens  in  May.  Your  guppy  wants  to  see  you! 

J¥eu>  England  Jiguarium 

Boston,  Massachusetts  02210 


The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 


in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co. 

The  Boston  Globe 

Boston  Safe  Deposit  & Trust  Company 

Cott  Corporation 

Wm.  Filene’s  Sons  Company 

The  First  National  Bank  of  Boston 

The  Gillette  Company 

G.  K.  Hall  & Co. 

Humble  Oil  & Refining  Company 
Jordan  Marsh  Company 

John  Hancock  Mutual  Life  Insurance  Company 
Marsh  & McLennan 

New  England  Merchants  National  Bank  of  Boston 
New  England  Mutual  Life  Insurance  Company 
New  England  Telephone  and  Telegraph  Company 
The  National  Shawmut  Bank  of  Boston 
Old  Colony  Trust  Company 
Raytheon  Company 
Sheraton  Hotels 

State  Street  Bank  and  Trust  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 


following  business  firms  and  organizations 


EIGHTY-THIRD  SEASON 
1968 


,f^r> 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 
PERSONNEL 


Eirst  Violins 
Alfred  Krips 
(.eorge  Zazofsky 
Rolland  Taplcy 
Roger  Sherniont 
Max  Winder 
Harry  Dickson 
(.oitfried  Wilfinger 
Eredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Sheldon  Rotenberg 
Alfred  Schneider 
J idius  Schulman 
Cerald  Gelbloom 
Raymond  Sird 
Michel  Sasson 


SixoND  Violins 
Clarence  Knudson 
A\  illiam  Marshall 
Samuel  Diamond 
Ixonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Am  non  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
1 oshiyuki  Kikkawa* 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
Jerome  Lipson 
Robert  Karol 
Akio  Akabosbi* 
Bernard  Kadinoff 
\'incent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizbak  Scbotten 


C:i  LLOS 

Martin  Hoberman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
John  Sant  Ambrogio 
Stephen  Geber 
lads  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Eeldman 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Fluies 

James  Pappoutsakis 
Phillip  Kaplan 

PiCXOLO 

Lois  Schaefer 
Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pas(|uale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

BASS(X)NS 

Ernst  Panenka 
Matthew  Ruggiero 

CoMRA  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
I homas  Newell 
Paul  Keaney 
Ralph  Pottle 

LrU  MEETS 

Roger  Voisin 
Cierard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
I’aul  Gay 
Kauko  Kabila 

Tuba 

Clhester  Schmitz 

Li  MEANT 

Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Hare 

Olivia  Lueteke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Sia(;e  Manager 
Alfred  Robison 

Personnel  Mana(;er 
William  Moyer 


'member  of  the  Japan  Philharmonic  Symphony  Orchestra  participating  in 
a one  season  exchange  with  Messrs.  Ronald  Knudsen  and  George  Humphrey 


EIGHTY  - THIRD  SEASON, 


9 6 8 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
John  L.  Thorndike 

Philip  K.  Allen 
Abram  Berkowitz 
Theodore  P.  Ferris 
Robert  H.  Gardiner 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 

Raymond 


• President 

• V ice-President 

• Treasurer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Wilkins 


TRUSTEES  EMERITUS 

Palfrjey  Perkins  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 
William  Moyer 

Orchestra  Fer sonnet  Manager 

Marvin  Schofer 

Fress  and  Publicity 


James  J.  Brosnahan 

Business  Administrator 

Harry  J.  Kraut 

Assistant  to  the  Manager 

Mary  Smith 

Executive  Assistant 


S Y M PHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 


RAK6CZY  MARCH -HECTOR  BERLIOZ  (1803-1869) 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  write 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rokoczy, 
leader  of  the  Hungarian  revolt  in  1703. 

“RUSSLAN  AND  LUDMILLA”  AND  GLINKA 
In  this  opera,  that  incredible  genius,  Michael  Glinka  (1804-1857), 
produced  a sense  of  “Russianness”  which  was  an  inspiration  and  model 
for  composers  of  such  contrasting  temperaments  as  Tchaikovsky, 
Borodin,  Rimsky-Korsakoff  and  Stravinsky. 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDwinsr 

at  tlie  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . /or  the  sight  and  sound  of  fine  music 
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SECOND  WEEK 
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MONDAY  EVENING,  May  6,  1968,  at  8:30  clock 
FINANCIAL  ANALYSTS’  FEDERATION 


Seventh  Program 

*=Rak6czy  March Berlioz 

Overture  to  “Russian  and  Ludmilla” Glinka 

^ Clair  de  Lune Debussy 

^Roumanian  Rhapsody,  No.  i Enesco 

Violin  Concerto  No.  i,  Op.  6 Paganini 

I.  Allegro  maestoso 

II.  Adagio 

III.  Rondo:  Allegro  spirituoso 

Soloist:  JOSEPH  SILVERSTEIN 


* Selection  from  “The  Sound  of  Afusic” Rodgers 

The  Sound  of  Music  — How  Can  Love  Survive  — The  Lonely 
Goatherd  — My  Favorite  Things  — Sixteen  Going  on  Seventeen  — 

So  Long,  Farewell  — Do-Re-Mi  — Edelweiss  — An  Ordinary 
Couple  — No  Way  to  Stoj)  It  — Maria  — Climb  Every  Mountain 


Tijuana  Taxi  .... 
Salute  to  the  Armed  Forces 


Coleman 


arr. 


Bodge 


The  Marine  Hymn  — Semper  Paratus— The  Air  Force  Song — 
Anchors  Aweigh  — The  Army  Song  — God  Bless  America 


Among  those  present:  Financial  Analysts’  Federation 


‘RCA  Victor  Records 


Baldwin  Piano 


[5] 


CLAIR  DE  LUNE- DEBUSSY 

It  is  orchestrated  from  one  of  the  four  divisions  of  the  “Suite 
Bergamesque”  for  piano.  Debussy’s  biographer  Leon  Valias  calls  the 
suite  an  important  work. 

ROMANIAN  RHAPSODY  No.  i - ENESCO  (1881-1955) 
Several  folk  melodies  are  the  basis  of  the  work,  which  is  a free 
improvisation  upon  them. 

NICCOL6  PAGANINI  (1782-1840) 

More  than  a century  after  his  death,  the  name  of  Paganini  still 
maintains  its  position  as  that  of  the  greatest  of  all  violinists  in  sheerly 
technical  prowess.  His  wizardry  inspired  Liszt  to  seek  — and  attain  — 
equivalent  mastery  at  the  piano  keyboard. 

JOSEPH  SILVERSTEIN 

He  succeeded  Richard  Biirgin  as  Concertmaster  in  1962.  He  became 
a member  of  the  Boston  Symphony  Orchestra  in  1955  when  he  was 
twenty-three  and  the  youngest  member  of  the  Orchestra  at  that  time. 
Born  in  Detroit,  he  studied  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia, and  later  with  Joseph  Gingold  and  Mischa  Mischakoff.  He 
played  in  the  orchestras  of  Houston,  Denver  and  Philadelphia  before 
joining  this  one.  Mr.  Silverstein  has  won  signal  honors  here  and 
abroad. 


Let  a 


Your  home  deserves  the  best,  thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.SIKINKKT  & SOIVS 

162  BOYLSTON  ST.  BOSTON  • ALSO  WORCESTER  and  SPRINGFIELD 


STEINWAY  lend  DISTINCTION  to  your  Home 
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TUESDAY  EVENING,  May  7,  at  8:30  o\^lock 
SMIIH  NIGHT  AT  THE  POPS 


Eighth  Program 

Entrance  of  the  Guests,  from  “Tannhauser” 

Suite  from  “The  Water  Music”  . 

Allegro  — Air  — Allegro  deciso 

Academic  Festival  Overture  .... 


SMITH  ALMA  MATER 


Wagner 

Handel-Harty 

Brahms 


Weber 


Concertino  for  Clarinet  in  E flat,  Op.  26 

Adagio  ma  non  troppo  — Andante  con  aniina  — Lento  — Allegro 
Soloist:  DOROTHY  SIEGEL 

Incidental  Music  to  “Hamlet”  ....  Shostakovitch 
Introduction  and  Night  Watch  — Funeral  March  — Flourish  and 
Dance  Music  — Hunting  — Actor’s  Pantomime  — Proce.ssion  — Musical 
Pantomime  — Feast  — Ophelia’s  Song  — Lidlaby  — Requiem  — 
Tournament  — March  of  Fortinbras 


Selection  from  “The  Man  of  La  Mancha”  Leigh 

The  Man  of  La  Mancha  (I,  Don  Quixote)  — Dulcinea  — Aldonza — 
Golden  Helmet  of  Mambrino  — I’m  Only  Thinking  of  Him  — Knight 
of  the  Woeful  Gountenance  — To  Each  His  Dulcinea  — 

The  Impossible  Dream 

A Lover’s  Concerto Linzer 


'Wedding  Dance 


Press 


Among  those  present:  Smith  College  Club  of  Boston: 
Firnabank  Club;  Assumption  College 


*RCA  Victor  Records 


Baldwin  Piano 
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ANHEUSER-BUSCH.INC.*  ST.  LOUIS -NEWARK*  LOS  ANGELES -TAMPA 


[7] 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 


July  5 

Friday 

7 pm 

Prelude  — Buswell,  Kallir 

9 pm 

BSO  — LEINSDORF 

MOZART 

Figaro  Overture 
Violin  Concerto  K.  207 
(Buswell) 

Posthorn  Serenade 

July  6 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

MOZART 

Symphony  no.  28 
Exsultate,  jubilate  (Sills) 
Alma  grande  e nobil 
core  (Sills) 

Eine  kieine  Nachtmusik 
Arias  from  Zaide  and 
Die  Entfuehrung  (Sills) 

July? 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 
(Frank) 

Prague  Symphony 

THIRD  WEEK 

July  19 

Friday 

7 pm 

Prelude  — Nelsova, 
Johannesen 

9 pm 

BSO-SKROWACZEWSKI 

BERLIOZ 

Corsaire  Overture 

LUTOSLAWSKI 

Concerto  for  Orchestra 

DVORAK 

Symphony  no.  7 

July  20 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Flying  Dutchman  Overture 

BARTOK 

Concerto  for  Orchestra 

TCHAIKOVSKY 

Piano  Concerto  no.  1 
(Cliburn) 

July  21 

Sunday 

2.30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Symphony  no.  1 

Symphony  no.  8 
Emperor  Concerto 
(Johannesen) 


SECOND  WEEK 

July  12 

Friday 

7 pm 

Prelude — Baroque  organ 

9 pm 

BSO  — ZINMAN 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

BACH 

E major  Violin  Concerto 
(Silverstein) 

HANDEL 

Concerto  grosso  op.  6 no.  4 

HAYDN 

Symphony  no.  83  'La  Poule' 

July  13 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BACH 

Jauchzet  Gott  (Endich) 

HAYDN 

Nelson  Mass  (Endich, 
Wolff,  DiGiuseppe, 
Plishka,  Tanglewood 
Choir) 

July  14 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 
(Pappoutsakis,  Krips, 
Hoherman) 

BACH 

Cantata  no.  35  (Wolff) 

HANDEL 

Water  Music  Suite 

FOURTH 

WEEK 

July  26 

Friday 

7 pm 

Prelude  — Frager 

9 pm 

BSO  — LEINSDORF 

KRAFT 

Percussion  Concerto 
(Firth,  Smith,  Press, 
Gauger) 

WEBER 

Konzertstueck  (Boiet) 

RIMSKY-KORSAKOV 

Symphony  no.  2 'Antar' 

LISZT 

Hungarian  Fantasy  (Boiet) 

July  27 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BRAHMS 

Ein  deutsches  Requiem 
(M  lines,  Boatwright, 
Tanglewood  Choir, 
Berkshire  Chorus) 

July  28 

Sunday 

2:30  pm 

BSO  — KRIPS 

BEETHOVEN 

Pastoral  Symphony 

STRAUSS 

Don  Juan 

STRAVINSKY 

Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch 
with  the  Festival  Office  Svmohonv  Hall  Boston  fteleohone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK 


August  2 

Friday 

7 pm 

Prelude — Bolet 

9 pm 

BSO  — EHRLING 

BERLIOZ 

Benvenuto  Cellini  Overture 

RAVEL 

Pavane  for  a dead  Infanta 

RAVEL 

Rapsodie  espagnole 

TCHAIKOVSKY 

Symphony  no.  5 

August  3 

Saturday 

10:30  am 

BSO  — Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

NICOLAI 

Merry  Wives  of  Windsor 
Overture 

MENDELSSOHN 

Scottish  Symphony 

SCHUMANN 

Piano  Concerto  (Frager  ver- 
sion) (Frager) 

STRAUSS 

Rosenkavalier  Suite 

August  4 

Sunday 

2:30  pm 

STEINBERG 

WAGNER 

Meistersinger  Overture 

RACHMANINOV  Paganini  Variations  (Bolet) 

MAHLER 

Symphony  no.  1 

SEVENTH 

WEEK 

August  16 

Friday 

7 pm 

Prelude  — Frank 

9 pm 

BSO  — LEINSDORF 

MENDELSSOHN  Scherzo  from  Octet 

Piano  Concerto  in  G minor 
(Kallir) 

Incidental  music  to  A Mid- 
summer Night's  Dream 
(Soloists,Peardon, 
Tanglewood  Choir, 
Berkshire  Chorus) 

August  17 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO— MUNCH 

BERLIOZ 

Romeo  and  Juliet 
(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

August  18 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Fidelio  — Overture 

Violin  Concerto 
(Silverstein) 

Symphony  no.  5 

SIXTH  WEEK 

August  9 Friday 

7 pm  Prelude — Berkshire  Boy 

Choir 

9 pm  BSO  — WILSON 

GLINKA  Russian  and  Ludmila 

Overture 

RIMSKY-KORSAKOV 

Sheherazade 

RACHMANINOV  Piano  Concerto  no.  3 
(Bachauer) 


August  10 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BIZET 

L'Arlesienne  excerpts 

STRAUSS 

Also  sprach  Zarathustra 

RACHMANINOV  Piano  Concerto  no.  2 
(Bachauer) 

August  11 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Tragic  Overture 
Haydn  Variations 
Piano  Concerto  no.  2 
(Bachauer) 

EIGHTH  WEEK 

August  23 

Friday 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — COPLAND 

CARTER 

Holiday  Overture 

FAURE 

Pelleas  et  Melisande  Suite 

CHAVEZ 

Sinfonia  India 

COPLAND 

Inscape 

STRAVINSKY 

Ode 

COPLAND 

Billy  the  Kid 

August  24 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 
(Kuhse,  Thomas,  Ward) 
Walkuere  Act  1 
(Kuhse,  Thomas,  Ward) 

August  25 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

Schicksaislied 

Naenie 

(Tanglewood  Choir, 
Berkshire  Chorus) 
Symphony  no.  1 

PASTENE 

^^^merican 

^lAJineJ 


Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2.  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

f'ull*,  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12  Pastene  Sauterne 

A round,  medium-dry  wine 

14-  Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

16  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Camay  Beaujolais  grape 

40.  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

30.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fi-esh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  May  8,  at  8:30  o^ clock 
HARRY  ELLIS  DICKSON  Conducting 


Ninth  Program 

^Wedding  March  from  “Le  Coq  d’Or”  Rimsky-Korsakolf 

* Overture  to  “Die  Fledermaus” Strauss 

* Meditation  from  “Thais” Massenet 

Solo  Violin:  ALFRED  KRIl’S 

*Suite  from  “Gaite  Parisienne”  ....  Offenbach 
Overture  — Allegro  brillante  — Polka  — Cialop  — Valse  — March  — 
C>an-Can  — Finale 

*Piano  Concerto  No.  i,  in  G minor,  Op.  25  Mendelssohn 

Molto  allegro  con  fnoco  — Andante  — Presto:  Molto  allegro  e vivace 
Soloist:  BENNETT  LAWRENCE  LERNER 

BRADFORD  JUNIOR  COLLEGE  GLEE  CLUB  - Jack  Fisher,  Director 
Accompanist : Cicely  Foster  Gittes 

Girl  from  Ipanima Johin 

All  the  Things  You  Are Kent 

A Man  and  a Woman Lai 

Somewhere  Beyond  the  Sea Laicrence 

^Selection  from  “Fiddler  on  the  Roof”  ....  Bock 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 

Far  from  the  Home  I Love  — Miracle  of  Miracles  — 

Sunrise,  Sunset  — Anatevka  — To  Life 

Love  Is  Blue Popp 

*Mack  the  Knife,  from  the  “Threepenny  Opera”  . Weill 


Among  those  present:  Bradford  Junior  College;  Boston  Alumnae 
Chapter,  Alpha  Phi;  The  Electrochemical  Society;  Natick  Chapter 
of  Hadassah;  Temple  Shalom  of  Medford 


->  *RCA  Victor  Records 


Baldwin  Piano 
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by%ij^ot}\erf^ep 

is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 

(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

e.Tapp^  Comp^jf^Ipp. 

Importers 


S.  S.  PIERCE 


BOSTON 


Selections 
Available  on  the 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DLFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


Pops  Menu  — 

TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vr  bottle. 


CHAMPAGNES  & SPARKLING  WINES 


Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75  4.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Red  Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 *Ackerman  Dry  Royal  Brut  . 8.25 
11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  * Bollinger  Brut 12.00  6.75 

19  * Clicquot  Yellow  Label 

Champagne  Brut  ....  12.00 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 

71  *Pommery — Greno  Extra  Dry 

Champagne 12.00 

72  *Pommery — Greno  Brut  . . 12.00  6.75 


17  Champagne  Cocktail  for  Two — 2.75 


WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeaux 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

24  *Gancia  Orvieto 3.75  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

27  *Lorentz  Riesling  (Alsatian)  . 4.75 

29  *Ackerman  Vouvray  ....  4.25  2.75 

31  *Langenbach  Liebfraumlich 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  *Edelfraulein  L.  Moser, 

Austria 4.25 

^Imported  BEER  AND  ALE 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 


Claret  Lemonade  ....  1.00  3.00 

RED  AND  ROSE  WINES 

Bot.  Bot. 

26  Pastene  Burgundy 3.50  2.5C 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 
43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 
30  Pastene  Camay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

38  *Sandeman  3 Star  Tawny  Port  6.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

70  *Mateus  Rose 4.00  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 
51  Gold  Coast  White  Port  . . . 3.00 
53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 


SHERRIES,  PORTS  AND  MADEIRA 


40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.0( 

50  Pastene  Port 3.00  2.0( 


52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glasi 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  l.(X 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 

63  *Cockburn  Ruddy  Port  . . . 4.25 

1ST  ON  PAGE  17 
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POPS  MENU 


APPETIZERS 

Country  Ham  ami  Swiss  Clieese  with  Crackers  . 1.10  for  two  2. 00 

Breast  of  rnrkey.  Buttered  Bread  Boumis  . . 1.2.^  for  two  2.2^) 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Cheese 75 


Sandwiches  served  on  Rye  or  White  Bread 

CHEESES 


Wispride  Cheese  Spread,  Roquefort,  Camemhert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — % lb 

1.10 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Pirnch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 

Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Cott  Ginger  Ale,  7 oz 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .30 


Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30  Hot  Darjeeling  Blend  Tea,  Pot  . .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


The  Pops  pops  on  DUCBZA] 


POPS 


BEER  AND 

Budweiser  Beer 

ALE  LIST 

.75 

Miller  High  Life  . 

. 

.75 

Michelob  Beer 

• 

1.00 

Prior  Preferred  Beer,  Light  or 

Double  Dark  . 

.75 

O’Keef’s  Ale  (Canada) 

.75 

O’Keef’s  Old  Vienna  Beer 

.75 

Heineken’s  Beer  (Holland)  . 

1.00 

Lowenbrau  Munich  Beer,  Light 

or  Dark  (Germany) 

1.00 

ENTRANCE  OF  THE  GUESTS  ( “TANNHAUSER”) - 
RICHARD  WAGNER  (1813-1883) 

The  Scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  lor  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  examples  of  processional  music. 

WATER  MUSIC  — HANDEL  (1685-1759)  Arranged  by  Harty 
“Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  the  Royal  Barge 
laden  with  lords  and  ladies,  and  accompanied  by  fifty  barge-drawn 
musicians  playing  the  Suite. 


ARTHUR  FIEDLER 

Music  for  the  Millions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 
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ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS 
I'his  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  all  of  the  material  of  his  overture  on  favorite 
student  songs.  He  starts  and  ends  with  much  orchestral  dignity. 

These  are  the  student  ditties:  We  Had  Built  a State  House,  The 
Country's  Father,  The  Fox  Song,  and  Gaudeamus  Igitur. 

Gaudeamus  Igitur  may  well  have  been  sung  in  its  entirety  by  wan- 
dering students  of  the  thirteenth  century.  Some  of  the  Latin  words 
(“Ubi  sunt  qui  ante  nos”  and  “Vita  nostra  brevis  est”)  date  to  1267, 
a German  translation  to  1717,  and  another  manuscript,  1750. 

CONCERTINO  FOR  CLARINET,  in  E flat  - WEBER 
One  of  the  first  composers  after  Mozart  to  exploit  the  clarinet  as 
a solo  instrument,  Carl  Maria  Von  Weber  (1786-1826)  wrote  two 
Concertos  for  Clarinet  and  Orchestra,  in  addition  to  the  Concertino. 
Beethoven  also  advanced  the  status  of  the  clarinet. 

DOROTHY  SIEGEL,  Smith  College  ’68,  has  been  a clarinet  pupil 
of  John  Lynes  of  the  Music  Dept. 


Canada  Dry^  makes  any  drink  better. 
CWmand  mix  with  us! 
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CIGARETTES 

Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  lOO’s  .50  True 50 


“THAiS” - JULES  MASSENET  (1842-1912) 

The  opera  offers  much  in  stage  spectacle,  set  in  Alexandria  in  the 
Fourth  Century,  interspersed  with  scenes  of  austerity,  set  in  the 
Egyptian  desert. 

First  there  is  the  simple  desert  abode  of  Cenobite  monks.  One  of 
them,  Athanael,  reports  on  the  failure  of  his  mission  to  Alexandria, 
and  his  determination  to  return  and  succeed. 

Athanael’s  object  is  to  convert  the  pagan  beauty,  Thai's,  center  of 
voluptuous  revels. 

Confronting  Thai's  at  one  of  her  munificent  entertainments,  he 
sermonizes  her  so  effectively  that  she  begins  to  think  of  exchanging 
present  pleasure  for  future  salvation.  Her  contemplation  is  indicated 
by  the  entr'acte  Meditation. 

WEDDING  MARCH  FROM  “LE  COO  D OR” - 
RIMSKY-KORSAKOFF  (1844-1908) 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted 
rooster  which  points  out  the  direction  of  any  invasion  of  King  Dodon's 
kingdom.  Russia’s  great  poet,  Pushkin,  wTote  the  allegorical  poem  on 
which  was  based  the  libretto  of  the  composer’s  final  operatic  work. 


Before  or  after 
pop  over  to 

(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

V for  reservations  Please  Call  267-4442  > 
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OLD  TIMERS’  NIGHT 


Arthur  Fiedler 

will  Conduct 

The  Audience  is  Invited  to  Sing 


Sunday  Evening,  May  19 

at  8:30 


Floor  (table  seats),  $5,  $4.50,  $3.50; 
First  Balcony,  $4,  $3,  $2.50; 
Second  Balcony  (all  reserved),  $2,  $1.50 


Seats  Now  on  Sale 
SYMPHONY  HALL  BOX  OFFICE 
Telephone:  CO  6-1492 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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THURSDAY  EVENING,  May  9,  at  8:30  clock 
BOWDOIN  NIGHT 


Tenth  Program 

Coronation  March  from  “The  Prophet” 

“Classical”  Symphony,  Op.  25  . . . 

I.  Allegro 
II.  Larghetto 

III.  Gavotte:  Non  troppo  allegro 

IV.  Finale:  Molto  vivace 

*“Schwancla”  Polka 

* Overture  to  “Tannhauser” 


Meyerbeer 

ProkofiejJ 


Weinberger 

Wagner 


BOWDOIN  COLLEGE  GLEE  CLUB  — Rodney  J.  Rothlisberger,  Director 

Rise,  Sons  of  Bowdoin Burnett 

Shenandoah arr.  Shaw 

Every  Time  I Feel  the  Spirit arr.  Dawson 

Medley  from  “Fiddler  on  the  Roof”  . . . Bock 

Plenty  Good  Room arr.  Bernstein 

THE  MEDDIEBEMPSTERS- John  C.  Rutherford  ’69,  Director 

Oh,  You  Beautiful  Doll Ayer 

Yellow  Bird arr.  Sawyer  ’58 

Barbrie  Allen arr.  Hayes  ’61 

Dry  Bones Trad. 


^Slaughter  on  loth  Avenue Rodgers 

Spanish  Flea Wechter 

BOWDOIN  COLLEGE  MEDLEY  ....  arr.  Bodge 

Glasses  Clinking  High  — Bowdoin  We  Sing  — Beneath 
the  Pines  — Forward  the  White  — Bowdoin  Beata 
Conducted  by  Rodney  J.  Rothlisberger 


Among  those  present:  Bowdoin  Club  of  Boston 


^RCA  Victor  Records 


Baldwin  Piano 


^TTTTTTT*«‘TTTTTt*TTTTTTTTTTT‘f*t‘*fTTTTTTTTt't“i“4‘TTTTTTTTTV 


There  is  but  one  method  of  success,  and 
that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Station 
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INCIDENTAL  MUSIC  TO  “HAMLET” 
SHOSTAKOVICH  (1906-  ) 

A great  amount  of  music  was  written  by  Shostakovich  for  the 
theater  and  films.  Although  much  of  it  was  not  of  lasting  importance, 
this  suite  is  an  exception,  in  the  opinion  of  the  composer’s  biographer, 
Ivan  Marteynov. 

He  includes  it  with  the  Piano  Preludes  and  Concerto,  the  Cello 
Sonata,  and  the  Symphonic  Suite,  Golden  Hills,  as  among  “milestones 
in  the  history  of  Soviet  music,”  which  “have  preserved  their  value  to 
this  day.” 

BALLET  MUSIC,  “GAIETe  PARISIENNE”  (PARISIAN  GAYETY) 
OFFENBACH  (born  Cologne,  1819;  died  Paris,  1880) 

Its  melodies  are  selected  from  various  w'orks  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffman.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 

PIANO  CONCERTO  No.  1 IN  G MINOR  - MENDELSSOHN 
The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  own  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton’s  fabulous  lounges  and 
restaurants. 

Sheraton  - Boston  Hotel 

in  Prudential  Center 
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FRIDAY  EVENING,  May  10,  at  8:30  clock 
UNIVERSITY  OF  NEW  HAMPSHIRE  NIGHT 


Eleventh  Program 

^Procession  of  the  Nobles  from  “Mlada” 

Toccata 

*Ave  Maria 

* Dance  of  the  Hours  from  “La  Gioconda’' 


R i rn  ksy-Korsa  koff 
Frescobald  i-K  indie 
Schubert 


Waltz  Llewellyn 

Soloist:  EDWARD  J.  HENEY 

^Overture  to  “William  Tell”  .... 


Ponchielle 


Wiedoeft 


Rossini 


THE  NEWHAMPSHIREMEN  - Wendell  E.  Orr,  Director 
Accompanist : Rebecca  Townsend 
Let  Their  Celestial  Concerts  All  Unite  Handel 

Nunc  Dimittis Gretchaninoj] 

Down  Among  the  Dead  Men  ....  arr.  Vaughan  Williams 
ALMA  MATER Moore  ’98 


^Selection  from  “Camelot” 

I Wonder  What  the  King  Is  Doing  Tonight  — Parade — 
The  Simple  Joys  of  Maidenhood  — Camelot  — If  Ever  I 
Would  Leave  You  — Fie  on  Goodness  — How  to  Handle  a 
Woman  — The  Lusty  Month  of  May  — Guinevere 


Loewe 


Michelle 

*76  Trombones  from  “The  Music  Man” 


Lennon-McCartney 

Wilson 


Among  those  present:  U.N.H.  Alumni  Association;  Youth  Department, 
Trinity  Episcopal  Church,  Melrose 


*RCA  Victor  Records 


Baldwin  Piano 


If  they  run  out  ofLbwenhrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC,  NEW  YORK  51,  N.Y. 
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BENNETT  LERNER,  a native  ot  Brookline,  has  studied  piano 
under  Claudio  Arrau  and  Rafael  de  Silva.  He  has  performed  fre- 
(juently  in  New  York  City,  with  emphasis  on  contemporary  works. 

CORONATION  MARCH  FROM  “THE  PROPHET” - 
MEYERBEER  (1791-1864) 

In  the  opera,  history  is  adapted  in  the  following  fashion.  John, 
under  the  title  of  The  Prophet,  captures  Muenster  by  force  of  arms, 
and  is  to  be  crowned  in  its  famous  Cathedral,  when  this  impressive 
march  is  played  — one  of  the  best  in  all  opera. 

CLASSICAL  SYMPHONY -PROKOFIEFF  (1891-1953) 

With  art,  with  grace,  with  sparkling  craftsmanship,  Prokofieff  mimics 
characteristics  of  Mozart’s  symphonies,  and  slyly  adds  touches  of 
modern  sophistication  in  instrumentation.  In  thirteen  minutes,  he 
does  it  all  — although  Mozart’s  greatest  symphonies  require  double 
that  time. 

“CORTEGE  ” FROM  “MLADA  ” - RIMSKY-KORSAKOFF 
Four  of  the  “Five’’:  Cui,  Moussorgsky,  Borodin  and  Rimsky-Korsa- 
koff  were  commissioned  by  the  Imperial  Theatre,  each  to  do  one  act 
of  “Mlada,”  but  this  version  was  never  finished.  In  1889  Rimsky- 
Korsakoff  re-wrote  the  available  music  and  completed  the  work. 


The  Saturday  evening  concerts  will  be  broadcast  live 
by:  WCRB-AM-FM,  Boston 

WGBH-FM,  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  Tuesday  evening  concerts  will  be  broadcast  live 
by:  WGBH-FM,  Boston 

WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  11,  at  8:30  clock 
BOSTON  WELLESLEY  COLLEGE  CLUB 


Twelfth  Program 

* Introduction  to  Act  111,  “Lohengrin” 

“Classical”  Symphony,  Op.  25  . 

I.  Allegro 

II.  Larghetto 

III.  Gavotte:  Non  troppo  allegro 

IV.  Finale:  Molto  vivace 

*“Schwanda”  Polka 

Overture,  “Roman  Carnival”  . 


WELLESLEY  ALMA  MATER 

Violin  Concerto  No.  1,  Op.  6 . . . 

I.  Allegro  maestoso 

II.  Adagio 

III.  Rondo:  Allegro  spirituoso 

Soloist:  JOSEPH  SILVERSTEIN 


Wagner 

Prokofiefj 


Weinberger 

Berlioz 


Paganini 


^Selection  from  “Camelot” 

I Wonder  What  the  King  Is  Doing  Tonight  — Parade  — 
The  Simple  Joys  of  Maidenhood  — Camelot  — If  Ever  I 
Wonld  Leave  You  — Lie  on  Goodness  — How  to  Handle  a 
Woman  — The  Lusty  Month  of  May  — Guinevere 

Lara’s  Theme  from  “Dr.  Zhivago” 


Loewe 


Marne 


Jarre 

Herman 


Among  those  present:  Boston  Wellesley  College  Club;  Alpha  Epsilon  Pi 
Fraternity,  of  New  England  University;  Park  Street  Concilium  of  the 
Park  Street  Church;  Business  and  Professional  Women’s  Club 
of  Central  Congregational  Church,  Providence 


*^RCA  Victor  Records  Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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AVE  MARIA  - SCHUBERT  (1797-1828) 

This  is  one  of  a group  of  seven  songs  set  to  music  by  Schubert  from 
Walter  Scott’s  “Lady  of  the  Lake,”  in  which  it  constitutes  the  whole 
of  Canto  XXIX.  As  Ellen  Douglas  and  her  father  prepare  to  rest  in 
their  mountain  retreat,  the  lass  prays  to  the  Virgin,  “Safe  may  we  sleep 
beneath  thy  care.”  In  the  distance,  the  breeze  carries  to  Rhoderick 
Dhu  a harp-accompanied  voice,  “ ’Tis  Ellen,  or  an  angel,  sings.” 
Schubert  received  a hundred  dollars  for  the  seven  songs,  and  con- 
sidered this  a windfall  of  wealth. 

BALLET  OF  THE  HOURS,  FROM  “LA  GIOCONDA” - 
PONCHIELLI  (1834-1886) 

The  dancers  are  costumed  to  represent  the  hours  of  dawn,  day, 
twilight,  and  night.  Their  action  portrays  the  triumph  of  light  over 
darkness,  symbolizing  the  conquest  of  evil  by  good. 

“ROMAN  CARNIVAL”  OVERTURE  - BERLIOZ  (1803-1869) 

Originally  this  was  an  introduction  to  Act  2 of  the  opera  “Benvenuto 
Cellini.”  The  point  of  departure  of  the  libretto  is  an  episode  in  the 
autobiography  of  the  celebrated  Florentine  goldsmith  and  adventurer 
— the  almost  disastrous  casting  of  the  famous  statue  of  Perseus  and 
Medusa. 

The  overture  is  dominated  by  a saltarello  from  the  carnival  scene; 
and  an  aria  of  Cellini  in  the  preceding  act,  which  supplies  the  haunting 
melody  for  English  horn. 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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“DIE  FLEDERMAUS”  - J.  STRAUSS,  JR.  (1825-1899) 

Ot  the  merry  but  involved  proceedings,  here  are  the  main  elements. 
Baron  Eisenstein  tells  his  beautilul  wile,  Rosalinde,  that  he  must 
leave  her  to  spend  eight  days  in  jail  as  the  price  ot  insulting  an  official. 
However,  he  approaches  jail  by  a detour  to  a mas(|uerade  ball,  on  the 
invitation  ot  his  triend,  Falke. 

Soon  atter  he  leaves,  his  wile  is  visted  by  a persistent  tormer  llaiiie, 
Altred,  who  flirts  with  her  and  invites  himself  to  sujjper.  A jailer 
then  drops  in  to  arrest  the  Baron,  and  assumes  Altred  to  be  his 
(piarry.  To  avoid  compromising  Rosalinde,  her  embarrassing  supper 
guest  goes  oft  to  jail. 

Rosalinde,  invited  by  Falke,  turns  up  at  the  ball  disguised  as  a 
Hungarian  Countess.  She  catches  her  husband  in  a flirtation,  which 
he  abandons  in  favor  of  her,  whom  he  fails  to  recognize.  She  leads 
him  on,  then  eludes  him  — making  oft  with  his  watch  as  a souvenir. 

At  six  o’clock  in  the  morning,  the  Baron  presents  himself  at  the  jail. 
Informed  that  “the  Baron  Eisenstein”  is  already  in  a cell,  he  is 
furious  and  suspicious  as  to  Alfred’s  assuming  his  role.  Rosalinde 
arrives  and  scolds  her  husband  for  his  flirtations  at  the  ball  — especially 
with  that  Hungarian  Countess,  to  whom  he  had  given  a watch. 

In  the  midst  of  the  strife,  Falke  drops  in.  He  has  contrived  all  the 
complications  to  repay  a prank  played  on  him  by  Eisenstein.  The 
Baron,  at  a former  masquerade,  had  gotten  Falke  very  tipsy,  and  left 
him  asleep  in  a public  square.  At  daybreak  Falke  had  been  obliged  to 
make  an  awkward  retreat  through  a gibing  crowd,  for  he  still  was 
wearing  his  masquerade  costume  of  a bat.  Now  the  Baron  could  laugh 
oft  his  troubles  as  a debt  made  square  with  The  Bat. 


Pe(9le«dio  drink  Old  Fttzger^ 
doiftknowany  better 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 


STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE,  KY..  1849  • 
BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 


ARTHUR 

FIEDLER 

LM  2906 

*ALL  THE  THINGS  YOU  ARE  (Dynagroove) 

LM  2991 

*AMERICA’S  FAVORITES  (with  Kate  Smith)  (Dynagroove) 

LM  2827 

*AN  EVENING  AT  THE  "POPS”  (Highlights) 

LM  2810 

*BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove) 

LM  2596 

*SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS 
BRITTEN:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677 

*CONCERT  IN  THE  PARK  (Dynagroove) 

LM  2857 

*DUKE  AT  TANGLEWOOD,  THE 

LM  2549 

*FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744 

*FAVORITE  DANCES  AND  MARCHES 

LM  2638 

*FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 
10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439 

*FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130 

*STRAUSS:  EXCERPTS  FROM  "DIE  FLEDERMAUS”  AND 
"GYPSY  BARON” 

LM  2267 

*OFFENBACH:  GAITE  PARISIENNE 
KHACHATURIAN:  GAYNE  SUITE 

LM  2789 

*GROFE:  GRAND  CANYON  SUITE 
BERNSTEIN:  OVERTURE  TO  "CANDIDE” 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125 

*GRIEG:  PEER  GYNT,  SUITES  1 AND  2 
LYRIC  SUITE  (Eileen  Farrell) 

LM  2556 

*HEARTS  IN  3/4  TIME 

LM  2885 

*HOLIDAY  FOR  STRINGS 

LM  2946 

*IRISH  NIGHT  AT  THE  "POPS” 

LM  2661 

*JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR 
(Dynagroove) 

LM  2546 

*LIEBESTRAUM 

LM  2547 

*LIGHT  CLASSICS 

LM  2621 

*PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 
CHOPIN:  LES  SYLPHIDES 

LM  2229 

*MARCHES  IN  HI-FI 
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LM 

2882 

LM 

2782 

LM 

2745 

LM 

2380 

LM 

2965 

LM 

2442 

LM 

2821 

LM 

2944 

LM 

2773 

LM 

2202 

LM 

2870 

LM 

2988 

LM 

2729 

LM 

2595 

LM 

2746 

LM 

2367 

LM 

2747 

LM 

2925 

LM 

2670 

LM 

2688 

LM 

2928 

LM 

2798 

LM 

2548 

LM 

2028 

LM 

7047 

*MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  “POPS” 

*MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

*MUSIC  AMERICA  LOVES  BEST 

*MUSIC  FROM  MILLION  DOLLAR  MOVIES 

*MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

*MUSIC  FROM  FRANZ  LISZT,  THE 

*NERO  GOES  “POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

*OLD  TIMERS’  NIGHT  AT  THE  “POPS” 

*SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman) 
(Dynagroove) 

*POPS  CAVIAR 

*“POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

*“POPS”  GOES  LATIN,  THE  (Dynagroove) 

*“POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

*POPS  ROUNDUP 

*RHAPSODY 

*GERSHWIN:  RHAPSODY  IN  BLUE 
AMERICAN  IN  PARIS 

*SLAUGHTER  ON  lOTH  AVENUE  AND 
OTHER  HITS  FROM  BIG  SHOWS 

*STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD 
(with  Stan  Getz) 

*STAR  DUST  (Dynagroove) 

*TCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

*TALES  FROM  VIENNA  (Dynagroove) 

*TENDERLY  (Dynagroove) 

*VIENNESE  NIGHT 

*WALTZES  BY  THE  STRAUSS  FAMILY 

*HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND 
SIX  FUGUES  (The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 

*Available  in  stereophonic  recordings.  Many  Pops  recordings 
are  also  available  on  Stereo  Tapes. 


The  Boston  Pops  Orchestra 
records  exclusively  for 
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GEO.  H.  ELLIS  CO. 

iS/'S 

270  Congress  St.,  Boston,  Mass.  LI  2-7800 
LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 


EDWARD  J.  HENEY,  veteran  saxoplronist,  originally  from  St. 
Petersburg,  Florida,  is  a well-known  figure  on  the  campus  of  the 
University  of  New  Hampshire.  He  has  long  been  active  in  the  musi- 
cal world  — his  career  having  included  solos  with  Sousa’s  Band. 

OVERTURE  TO  “WILLIAM  TELL’’ - ROSSINI  (1792-1868) 

Here  we  have  virtually  a series  of  tone  pictures:  Sunrise  in  the  Alps; 
Alpine  Storm;  Calm  and  Sheperds’  Thanksgiving;  Summons  to  Arms 
and  March  of  the  Swiss  Soldiers. 

The  storm  music  could  have  been  suggested  by  the  storm  in  Beetho- 
ven’s Pastoral  Symphony,  which  Rossini  had  heard. 

The  March  of  the  Swiss  Soldiers  at  the  conclusion  of  the  overture  is 
ba.sed  on  a quick-step  which  Rossini  presented  to  the  citizens  of  Vienna, 
where  he  had  enjoyed  great  success  in  1822,  to  the  annoyance  of  Beetho- 
ven. Vienna  sent  Rossini  away  with  a banquet  in  his  honor  and  the 
gift  of  a silver  vase  containing  3,500  ducats. 
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You  can  by  sending  your  contribution  — small  or  larger  — to  the 
New  England  Aquarium.  $200,000  is  needed  to  buy  more  fish  — small 
and  large.  And  every  nickel  and  dime  counts,  so  help  now.  We’ll 
send  you  a thank-you  postcard.  Then  plan  to  visit  Boston’s  newest 
attraction  when  it  opens  in  May.  Your  guppy  wants  to  see  you! 

J¥ew  Engiand  Aguariutn 

Boston,  Massachusetts  02210 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 
Boston  Gas  Company 
Boston  Globe 
Boston  Herald  Traveler 
Boston  Manufacturers  Insurance 
Company 

Cabot  Corporation 
Colonial  Provision  Company 
Fidelity  Management  & 

Research  Company 
Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Franklin  Management  Company 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 
Humble  Oil  & Refining  Company 
Instron  Corporation 
Liberty  Mutual  Life  Insurance 
Company 

Arthur  D.  Little,  Inc. 

Lenox  National  Bank 
Marsh  & McLennan 


National  Shawmut  Bank  of  Boston 
New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 
New  England  Mutual  Life 
Insurance  Company 
New  England  Telephone  & 
Telegraph  Company 
Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Sheraton  Corporation 
Shreve  Crump  & Low  Company 
State  Street  Bank  & Trust 
Company 
Stop  & Shop  Inc. 

Simplex  Wire  & Cable  Company 
Time,  Inc. 

United-Carr,  Inc. 

United  Shoe  Machinery  Corporation 
William  Carter  Company 
William  Underwood  Company 
WNAC 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-THIRD  SEASON 
1968 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


EiRsr  Violins 
Alfred  Krips 
C.eorge  Zazofsky 
Rolland  Tapley 
Roger  Sherinont 
Max  Winder 
Harry  Dickson 
(.ottfried  Wilfinger 
Eredy  Ostrovsky 
Leo  i’anasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Sheldon  Ro  ten  berg 
Alfred  Schneider 
jidius  Schuhnan 
Cerald  Gelbloom 
Raymond  Sird 
Michel  Sasson 


Si.coND  Violins 
Clarence  Knudson 
William  Marshall 
Samuel  Diamond 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Am  non  Levy 
Laszlo  Nagy 
Michael  Vitale 
Vhctor  Manusevitch 
roshiyuki  Kikkawa* 
Max  Hobart 
John  Korman 
Christopher  Kim  her 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
Jerome  Lipson 
Robert  Karol 
Akio  Akaboshi* 
Bernard  Kadinoff 
X'incent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Vizhak  Schotten 


PERSONNEL 

Cl LLOS 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
John  Sant  Ambrogio 
Stephen  Geber 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Eeldman 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
)ohn  Salkowski 
John  Barwicki 
liuell  Neidlinger 
Robert  Olson 

Flu  lEs 

James  Pappoutsakis 
Phillip  Kaplan 

l*ic;c:oLO 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pas(juale  Cardillo 
I’eter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

CoNiRA  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
I homas  Newell 
Paul  Keaney 
Ralph  Pottle 

Lrumpets 
Roger  Voisin 
(ierard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
I’aul  Gay 
Kauko  Kabila 

Luba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harp 

Olivia  Lueteke 

Piano 
Leo  Li  twin 

Librarians 
X'ictor  Alpert 
William  Shisler 

Si  A(,E  Mana(;er 
Allied  Robison 

Personnel  Manager 
XVilliam  Moyer 


♦member  of  the  Japan  Philharmonic  Symphony  Orchestra  participating  in 
a one  season  exchange  with  Messrs.  Ronald  Knudsen  and  George  Humphrey 


EIGHTY 


THIRD  SEASON, 


1968 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conduclor 

Harry  Ellis  Dickson^  Assistant  Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
John  L.  Thorndike 

Philip  K.  Allen 
Abram  Berkowitz 
Theodore  P.  Perris 
Robert  H.  Gardiner 
pRANCis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 

Raymond 


• President 

• Vice-President 

• Treasurer 

E.  Morton  Jennings,  Jr, 
Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Wilkins 


TRUSTEES  EMERITUS 

Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

William  Moyer 

Orchestra  Personnel  Manager 

Marvin  Schofer 
Press  and  Publicity 


James  J.  Brosnahan 

Business  Administrator 

Harry  J.  Kraut 
Assistant  to  the  Manager 

Mary  Smith 

Executive  Assistant 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 


RAK6CZY  MARCH -FRANZ  LISZT  (1811-1886) 

The  famous  traditional  Hungarian  march  was  used  by  Liszt  in  his 
Fifteenth  Hungarian  Rhapsody  for  Piano.  He  did  not  publish  an 
orchestration  until  after  Berlioz  had  produced  his  — in  deference,  he 
claimed,  to  the  French  genius,  whom  he  greatly  admired. 

VALSE  TRISTE- SIBELIUS  (1865-1958) 

This  appears  in  incidental  music  to  a drama,  “Kuolema.” 

As  a son  sleeps  in  exhaustion  after  watching  at  the  bedside  of  his 
dying  mother,  strange  music  draws  near.  The  woman  rises,  waltzes 
amidst  unseen  other  dancers.  She  sinks  down  wearily,  dances  again 
with  renewed  vigor.  There  is  a knock  at  the  door.  As  the  music 
hushes.  Death  stands  before  the  woman,  who  greets  him  with  a cry. 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALD"V\?^I]Nr 

at  tlie  request  of  Artliur  Fiedler 
and  tlie  Boston  Pops  Orcliestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . /or  the  sight  and  sound  of  fine  music 
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THIRD  WEEK 


MONDAY  EVENING,  May  13,  1968,  at  8:30  clock 


Thirteenth  Program 

♦Rakoczy  March Liszt 

Carnival  Overture Glazounov 

Valse  Triste Sibelius 

*Suite  from  “Masquerade” Khachaturian 

Waltz  — Romance  — Galop 


Violin  Concerto  No.  i,  in  D major,  Op.  ig 


I.  Andantino 

II.  Scherzo 

III.  Moderato 


Soloist:  IKUKO  MIZUNO 
HARVARD  BUSINESS  SCHOOL  TYCOONS 


Selection  from  “The  Happiest  Millionaire”  Sherman  if  Sherman 
Detroit  — Valentine  Candy  — Let’s  Have  a Drink  on  It  — Bye-Ynm 
Pum  Pum— There  Are  Those  — It  Won’t  Be  Long  ’til  Christmas  — 

Are  We  Dancing  — Strengthen  the  Dwelling  — What’s  Wrong  with 
That  — Watch  Your  Footwork  — I’ll  Always  Be  Irish  — Fortuosity 

Up,  Up  and  Away Webb 

Cabaret Kander 


Among  those  present:  Harvard  Business  School; 
Mayflower  Chapter,  B’nai  B’rith 


^RCA  Victor  Records 


Baldwin  Piano 


Prokofiev 
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Boston  University 


Tanglewood 

Institute 

Edwin  E.  Stein,  Dean  John  R.  Watts,  Administrator 


MUSIC 

Seminars  in  Piano,  Voice,  Composition, 
Orchestration,  and  General  Seminar 

Workshop  in  Ensemble  Literature  and  Performance 
Young  Artists  at  Tanglewood 

FACULTY:  Bela  Nagy,  Claude  Franl{,  Mac  Morgan,  Roman 
Totcnherg,  Walter  Eisenherg,  Peter  Gram  Swing,  Stanley 
Silverman  and  members  of  the  Boston  University  jaculty 
and  the  Boston  Symphony  Orchestra. 

ART 

Basic  or  Advanced  Drawing  and  Painting 

l"A('Ul/rY:  Ixnnart  Anderson,  Herbert  Katzman,  Leon 
Kroll,  Murray  Reich,  Morton  Sack.t,  and  Vaclac  Vytlacil. 


THEATRE 

Symposium-Workshop  for  Playwrights, 

Seminar  in  Theatre,  Acting  Workshops 

FACULTY:  Robert  l^wis,  William  Gibson,  Ted  Kazanoff, 
fames  Nicholson,  and  Elliot  Norton. 


DANCE 

Dance  Workshop,  Workshop  on  Movement  for  the  Actor,  Workshop  for  Teachers 
of  Dance 

I'At'ULTY:  foseph  Gifford,  Mary  Anthony,  Meli  Davis. 


Pro  grains  offered  for  credit 


June  - August  25,  /968 


Lenox,  Massachusetts 


Tor  information  about  the  programs  in  Music,  Art,  Theatre,  or  Dance,  write: 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE,  Dept.  34 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Ave.,  Boston,  Mass.  02215 


Baldwin  Piano 
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TUESDAY  EVENING,  May  14,  at  8:30  o’c/oc^ 
BOSTON  UNIVERSITY  NIGHT 


fourteenth  Program 

^Entrance  of  the  Guests,  from  “4'annhauser”  . . WagJier 

Overture  to  “Stradella” Flotow 

*Air  from  Suite  No.  3 Bach 

=*'Invitatiou  to  the  Dance Weber 


Overture  to  “Colas  Breugnon” 
Piano  Concerto  No.  2,  Op.  23 

Allegro  moderate 


Kabalevsky 

Kabalevsky 


II.  Andante  semplice 
III.  Allegro  mol  to 

Soloist: 


GWINDALE  CASSITY 


Among  those  present:  Boston  University 
RCA  VicioR  Records  Baldwin  Piano 


Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Dnlcinea  — Aldon/.a  — Golden  Helmet  of  Mambrino — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dnlcinea  — The  Impossible  Dream 

Valley  of  the  Dolls Previn 

Chattanooga  Choo  Choo Warren 


-I 
-J 

-^«-t‘1*TTTTTTTTTTTTr‘i“irTTTTTTTTTt“t*TT‘t‘TTTTTTTTTTTTTTTTTrT 


ANHEUSER-BUSCH, INC.-ST.  LOUIS-NEWARK-LOS  ANGELES-TAMFA 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 


July  5 

Friday 

7 pm 

Prelude  — Busweit,  Kallir 

9 pm 

BSO  — LEINSDORF 

MOZART 

Figaro  Overture 
Violin  Concerto  K.  207 
(Buswell) 

Posthorn  Serenade 

July  6 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO — LEINSDORF 

MOZART 

Symphony  no.  28 
Exsultate,  jubilate  (Sills) 
Alma  grande  e nobil 
core  (Sills) 

Eine  kleine  Nachtmusik 
Arias  from  Zaide  and 
Die  Entfuehrung  (Sills) 

July? 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 
(Frank) 

Prague  Symphony 

THIRD  WEEK 

July  19 

Friday 

7 pm 

Prelude  — Nelsova, 
Johannesen 

9 pm 

BSO-SKROWACZEWSKI 

BERLIOZ 

Corsaire  Overture 

LUTOSLAWSKI 

Concerto  for  Orchestra 

DVORAK 

Symphony  no.  7 

July  20 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Flying  Dutchman  Overture 

BARTOK 

Concerto  for  Orchestra 

TCHAIKOVSKY 

Piano  Concerto  no.  1 
(Cliburn) 

July  21 

Sunday 

2.30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Symphony  no.  2 

Symphony  no.  8 
Emperor  Concerto 
(Johannesen) 


SECOND  WEEK 

July  12 

Friday 

7 pm 

Prelude  — Baroque  organ 

9 pm 

BSO  — ZINMAN 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

BACH 

E major  Violin  Concerto 
(Silverstein) 

HANDEL 

Concerto  grosso  op.  6 no.  4 

HAYDN 

Symphony  no.  83  'La  Poule' 

July  13 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BACH 

Jauchzet  Gott  (Endich) 

HAYDN 

Nelson  Mass  (Endich. 
Wolff,  DiGiuseppe, 
Plishka,  Tanglewood 
Choir) 

July  14  ^ 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 
(Pappoutsakis,  Krips, 
Hoherman) 

BACH 

Cantata  no.  35  (Wolff) 

HANDEL 

Water  Music  Suite 

FOURTH 

WEEK 

July  26 

Friday 

7 pm 

Prelude  — Frager 

9 pm 

BSO  — LEINSDORF 

KRAFT 

Percussion  Concerto 
(Firth,  Smith,  Press. 
Gauger) 

WEBER 

Konzertstueck  (Bolet) 

RIMSKY-KORSAKOV 

Symphony  no.  2 'Antar' 

LISZT 

Hungarian  Fantasy  (Bolet) 

July  27 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BRAHMS 

Ein  deutsches  Requiem 
(Milnes,  Boatwright, 
Tanglewood  Choir, 
Berkshire  Chorus) 

July  28 

Sunday 

2:30  pm 

BSO  — KRIPS 

BEETHOVEN 

Pastoral  Symphony 

STRAUSS 

Don  Juan 

STRAVINSKY  Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch 
with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK 

August  2 

Friday 

7 pm 

Prelude  — Bolet 

9 pm 

BSO  — EHRLING 

BERLIOZ 

Benvenuto  Cellini  Overture 

RAVEL 

Pavane  for  a dead  Infanta 

RAVEL 

Rapsodie  espagnole 

TCHAIKOVSKY 

Symphony  no.  5 

August  3 

Saturday 

10:30  am 

BSO  — Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

NICOLAI 

Merry  Wives  of  Windsor 
Overture 

MENDELSSOHN  Scottish  Symphony 

SCHUMANN 

Piano  Concerto  (Frager  ver- 
sion) (Frager) 

STRAUSS 

Rosenkavalier  Suite 

August  4 

Sunday 

2:30  pm 

STEINBERG 

WAGNER 

Meistersinger  Overture 

RACHMANINOV  Paganini  Variations  (Bolet) 

MAHLER 

Symphony  no.  1 

SEVENTH 

WEEK 

August  16 

Friday 

7 pm 

Prelude — Frank 

9 pm 

BSO  — LEINSDORF 

MENDELSSOHN  Scherzo  from  Octet 

Piano  Concerto  in  G minor 
(Kallir) 

Incidental  music  to  A Mid- 
summer Night's  Dream 
(Soloists,Peardon, 
Tanglewood  Choir, 
Berkshire  Chorus) 

August  17 

Saturday 

10:30  am 

BSO  open  Rehearsal 

8 pm 

BSO  — MUNCH 

BERLIOZ 

Romeo  and  Juliet 
(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

August  18 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Fidelio  — Overture 

Violin  Concerto 
(Silverstein) 

Symphony  no.  5 

SIXTH  WEEK 

August  9 Friday 

7 pm  Prelude — Berkshire  Boy 

Choir 

9 pm  BSO  — WILSON 

GLINKA  Russian  and  Ludmila 

Overture 

RIMSKY-KORSAKOV 

Sheherazade 

RACHMANINOV  Piano  Concerto  no.  3 
(Bachauer) 


August  10 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BIZET 

L'Arlesienne  excerpts 

STRAUSS 

Also  sprach  Zarathustra 

RACHMANINOV  Piano  Concerto  no.  2 
(Bachauer) 

August  11 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Tragic  Overture 
Haydn  Variations 
Piano  Concerto  no.  2 
(Bachauer) 

EIGHTH  WEEK 

August  23 

Friday 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — COPLAND 

CARTER 

Holiday  Overture 

FAURE 

Pelleas  et  Melisande  Suite 

CHAVEZ 

Sinfonia  India 

COPLAND 

Inscape 

STRAVINSKY 

Ode 

COPLAND 

Billy  the  Kid 

August  24 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 
(Kuhse,  Thomas,  Ward) 
Walkuere  Act  1 
(Kuhse,  Thomas,  Ward) 

August  25 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

Schicksalslied 

Naenie 

(Tanglewood  Choir, 
Berkshire  Chorus) 
Symphony  no.  1 


PASTENE 

.^.y^merican 

^\JUine6 


Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


MSIllV’E 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2. 


Pastene  Champagne 

A zesty,  pleasantly  dry  wine 


4 Pastene  Sparkling  Burgundy 

FulP,  rich,  moderately  sweet  red  wine 


10. 


Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


26. 


12.  Pastene  Sauterne 

A round,  medium-dry  wine 

14.  Pastene  Chablis 

Well  balanced  — full  — rich  — dry 


Pastene  Rhine  Wine 

Light,  x-efreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 


28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

36.  Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  fi’om 
the  Camay  Beaujolais  grape 

46.  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 


46. 


48. 


36.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  May  15,  at  8:30  clock 


Fifteenth  Program 

Procession  of  Bacchus,  from  “Sylvia” Delibes 

Toccata Frescobaldi-Kindler 

Romeo  and  Juliet,  Overture-Fantasia  ....  Tchaikovsky 

Bostonian  Rumba Bowden 

Conducted  by  the  Composer 


* Rhapsody  in  Blue  for  Piano  and  Orchestra  . . Gershwin 

Soloist:  LEO  LITWIN 

MOUNT  IDA  JUNIOR  COLLECT  CHORALE 

Robert  C.  Bowden,  Director 
Allen  W.  Huszti,  Accompanist 

Liebeslieder  Waltzes Brahms 

Was  Once  a Pretty,  Liny  Birdie 
No,  There  Is  No  Bearing  with 
These  Spiteful  Neighbors 

Michael,  Row  the  Boat arr.  Gardner 

Lara’s  "Eheine  from  “Doctor  Zhivago”  . . . Jarre 

Jamaica  Farewell arr.  House 


'Selection  from  “Camelot” Loewe 

I Wonder  What  the  King  Is  Doing  Lonight  — Parade  — The 
Simple  Joys  of  Maidenhood  — Camelot  — If  Ever  I Would 
Leave  You  — Fie  on  Goodness  — How  to  Handle  a \Voman  — 

The  Lusty  Month  of  May  — Chiinevere 

A Lover’s  Concerto Linzer 

Exeter-Andover  Medley arr.  Bodge 

Exeter  Marcli  — Non  Sibi  — Phillips  Hymn  — 

Royal  Blue  March 


Among  those  present:  Exeter-Andover  Alumni;  Mount  Ida  Junior 
College;  Katharine  Gibbs  Alumnae  Association;  Burdett  College; 
Boston  Business  School 

*RCA  Victor  Records  Baldwin  Piano 


ashion 


- MARSHFIELD  PLAZA  MARSHFIELD,  MASS.  02050  | 

vA  Telephone  837-2500 
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is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 


(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

C.Tapp^  Comp^jf’lup. 

Importers 


S.  S.  PIERCE 


BOSTON 


Selections 
— Available  on  the 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


Pops  Menu  — 

TAVEL 

Chateau  d^Aqueria 
A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 


CHAMPAGNES  & SPARKLING  WINES 

% 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 


Champagne 7.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 


4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Red  Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 * Ackerman  Dry  Royal  Brut  . 8.25 
11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  * Bollinger  Brut 12.00  6.75 

19  * Clicquot  Yellow  Label 

Champagne  Brut  ....  12.00 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 

71  *Pommery — Greno  Extra  Dry 

Champagne 12.00 

72  *Pommery — Greno  Brut  . . 12.00  6.75 

17  Champagne  Cocktail  for  Two — 2.75 


WHITE  WINES 

10  Pastene  Riesling 3,50 

21  *DeLuze,  Bordeaux 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4,75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

24  *Gancia  Orvieto 3.75  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

27  *Lorentz  Riesling  (Alsatian)  . 4.75 

29  * Ackerman  Vouvray  ....  4.25  2.75 

31  *Langenbach  Liebfraumilch 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  *Edelfraulein  L.  Moser, 

Austria 4.25 

* Imported  BEER  AND  ALE 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1,00  3.00 
RED  AND  ROSE  WINES 


V2 

Bot.  Bot. 

26  Pastene  Burgundy 3.50'  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 
30  Pastene  Camay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

38  *Sandeman  3 Star  Tawny  Port  6.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3,50 

54  Pastene  Vin  Rose 3.50  2.50 

70  *Mateus  Rose 4.00  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 
45  Gold  Coast  Haut  Sauterne  . . 3.00 
47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 
51  Gold  Coast  White  Port  . . . 3,00 
53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3,00 

SHERRIES,  PORTS  AND  MADEIRA 

40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 


44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 
48  Pastene  Pale  Dry  Sherry  . , 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 
63  *Cockburn  Ruddy  Port  . . . 4.25 

1ST  ON  PAGE  17 
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POPS  MENU 


APPETIZERS 

Country  Ham  and  Swiss  Clieese  with  Crackers  . 1.10  fm-  two  2.00 

Breast  of  'rnrkey.  Buttered  Bread  Bounds  . . 1 .2.'i  tor  two  2.2.^i 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Cheese 75 


Sandwiches  served  on  Rye  or  White  Bread 

CHEESES 


Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

. . .60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

. . .75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

. . .25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55  .75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

. . .30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

. . .85 

Miniatures — % lb 

1.10 

Pepp.-Wtg.-Coffee  Patties  . 

. . .60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 

FRESH  FRUIT  AND  COLD  DRINKS 

Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 


Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Cott  Ginger  Ale,  7 oz 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .30 

Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 


Hot  Coffee,  Individual  Pot  ...  .30  Hot  Darjeeling  Blend  Tea,  Pot  . .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


The  Pops  pops  on  DUCBZ/L 


POPS 

BEER 

AND  ALE 

LIST 

Budweiser  Beer 

• • • 

• • • 

.75 

Miller  High  Life  . 

.75 

Michelob  Beer 

. 

. 

1.00 

Prior  Preferred  Beer, 

Light  or  Double 

Dark  . 

.75 

O’Keefe’s  Ale  (Canada) 

• 

.75 

O’Keefe’s  Old  Vienna 

Beer  . 

• 

.75 

Heineken’s  Beer  (Holland)  . 

. 

1.00 

Lowenbrau  Munich  B 

eer,  Light  or  Dark  (Germany) 

1.00 

People  vrilo  drink  Old  Ftt^r^d 
doiftknowany  better 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE,  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  8S.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 


ARTHUR  FIEDLER 

Music  for  the  Millions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 
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IKUKO  MIZUNO  acquitted  herself  so  well  as  soloist  at  the  1967 
Pojxs,  in  Mozart’s  Violin  Concerto  No.  4,  in  D (K  218),  that  Mr. 
Fiedler  enthusiastically  invited  her  to  return  in  this  quite  contrasting 
music  ol  Prokohev.  She  has  studied  with  Roman  Totenberg  at  B.U., 
where  she  has  given  two  recitals. 


CABARET - JOHN  KANDER 

Eroni  Christopher  Lsherwood’s  Berlin  Stories,  John  van  Druten 
gathered  inspiration  for  the  play,  / Am  a Camera.  This  in  turn  was 
the  basis  of  the  prize-winning  musical,  Cabaret,  with  book  by  Joe 
Masteroff,  lyrics  by  Fred  Ebb,  and  music  by  John  Kander. 

AIR  ON  THE  C STRING  - BACH-WILHELMJ 

The  melody  was  taken  from  J.  S.  Bach’s  I)  major  Suite  No.  3.  It  was 
transposed  by  the  eminent  violinist,  Wilhelmj,  to  be  played  entirely 
on  the  silver-wound  G string,  lowest  pitched  string  of  the  violin,  with 
the  ])urpose  of  enhancing  the  sonority  of  the  tune. 

PROCESSION  OE  BACCHUS  EROM  “SYLVIA” 

LEO  DELIBES  (1836-1891) 

The  scene  for  the  present  episode  from  the  ballet,  “Sylvia,”  is  a 
I'emple  of  Diana,  near  the  seashore.  Peasants  hold  a festival.  Soldiers 
chase  them  with  switches  to  make  room  for  a procession  of  celebrants 
of  a feast  of  Bacchus. 


Canada  Dry®  makes  any  drink  better. 
C’himand  mbcwHhus! 
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CIGARETTES 

Camel  .... 

.50 

Newport 

.50 

Chesterfield,  regular  . 

.50 

Pall  Mall 

.50 

Kent  king 

.50 

Parliament 

.50 

Lark  .... 

.50 

Raleigh,  plain  & filter  . 

.50 

Lucky  Strike  . 

.50 

Herbert  Tareyton,  plain  & filter 

.50 

Marlboro 

.50 

Winston 

.50 

Benson  & Hedges  lOO’s 

.50 

True 

.50 

DMITRI  KABALEVSKY  (b.  St.  Petersburg,  1904) 

He  has  a foremost  position  in  Russia  as  composer,  pianist,  and  con- 
ductor, and  is  also  professor  in  the  Moscow  Conservatory. 

His  compositions  cover  practically  all  genres  and  forms,  from  sym- 
phonies and  operas,  cantatas,  instrumental  concertos  and  quartets  to 
operettas;  from  comic  films  to  children’s  songs  and  music. 

The  first  of  his  four  operas  was  Colas  Breugnon  (after  Romain 
Rolland’s  story). 

On  November  13  and  14,  1959,  on  a cultural  exchange  mission  in 
company  with  Shostakovitch  and  other  colleagues,  he  conducted  his 
Cello  Concerto  with  the  Boston  Symphony  Orchestra  with  Samuel 
Mayes  as  soloist. 

GWINDALE  CASSITY,  a pupil  of  Dr.  Bela  Nagy  at  B.U.,  is  a 
candidate  there  for  the  Master’s  degree  in  music.  She  goes  to  Germany 
in  the  Fall  for  study  on  a Fulbright  award.  A graduate  of  Wichita 
State  University,  she  played  Kabalevsky’s  Second  Piano  Concerto  last 
year  with  the  Wichita  Symphony  Orchestra. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


y Pre-Pops  Dinners  \ 


a gourmet  delight  every 
Pops  Nite  from  6 


Dine  at  leisure  in  our 
COLONY  ROOM 


diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  267-4442  > 
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“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA 
TCHAIKOVSKY  (1840-1893) 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagues,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious”  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 

LEO  LITWIN.  His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since 
then,  he  has  been  a favorite  Pops  and  Esplanade  soloist  in  this,  in 
Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cor- 
nish Rhapsody,”  and  other  works. 


Let  a STEINWAY  lend  DISTINCTION  to  your  Home 


gjUjgjQj 


Your  home  deserves  the  best,  thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.STKINERT  & SONS 

162  BOYLSTON  ST.  BOS  TO  • ALSO  WORCESTER  and  SPRINGFIELD 
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THURSDAY  EVENING,  May  16,  at  8:30  o^ clock 
AMERICAN  PSYCHIATRIC  ASSOCIATION 
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Sixteenth  Program 


* Strike  Up  the  Band 


Gershwin-Green 


Porgy  and  Bess Gershwin 

Symphonic  Picture  for  Orchestra  by  Robert  Russell  Bennett 


* Overture  to  “Oberon” Weber 

* Rhapsody  on  a Theme  of  Paganini, 

for  Piano  and  Orchestra Rachmaninoff 

Soloist:  JOELA  JONES 


^Selection  from  “The  Sound  of  Music” Rodgers 

the  Sound  of  Music  — How  Can  Love  Survive  — The  Lonely 
Goatherd  — My  Favorite  Things  — Sixteen  Going  on  Seventeen  — 

So  Long,  Farewell  — Do-Re-Mi  — Edelweiss  — An  Ordinary 
Couple  — No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 


Lara’s  Theme  from  “Dr.  Zhivago” Jarre 

*Mack  the  Knife,  from  “The  Threepenny  Opera”  Weill 


Among  those  present:  American  Psychiatric  Association 


*RCA  Victor  Records  Baldwin  Piano 
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Nearest  one 


There  is  but  one  method  of  success,  and 
that  is  hard  labor.  — Sydney  Smith. 

RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

1S7  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Station 
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“LITTLE  FUGUE,”  in  G minoi  - J.  S.  BAGH 

Fugues  by  some  composers  have  been  known  to  “chase  various 
themes  around,  and  finally  chase  the  audience  away.”  Here  is  one 
excellent  example,  however,  ol  johaun  Sebastian  Bach’s  genius  for 
endowing  a fugue  with  lively  appeal. 

RHAPSODY  ON  A THEME  OF  PAGANINI 
RAGHMANLNOFF  (1873-1943) 

Rachmaninoff  chose  the  theme  for  this  Rhapsody  from  a set  of 
Paganini  Caprices  for  solo  violin.  Based  on  the  twenty-fourth  Caprice, 
the  Rhapsody  is  in  the  form  of  twenty-four  variations,  contrasting  and 
combining  the  Caprice  theme  with  that  of  the  solemn  Dies  Irae  chant 
used  in  requiem  masses.  This  work  shows  Rachmininoff’s  highly 
individual  style  of  writing  for  piano,  and  his  masterful  and  colorful 
treatment  of  large  orchestra. 

JOELA  JONES,  pianist,  not  only  has  made  successful  solo  apj>ear- 
ances  at  the  Boston  Pops  with  Arthur  Fiedler,  but  also  with  him  in 
Cleveland,  Chicago  and  Houston.  In  addition,  she  has  been  soloist 
with  George  Szell  and  the  Cleveland  Orchestra.  She  has  earned  the 
degrees  of  Bachelor  and  Master  of  Music  at  the  Cleveland  Institute  of 
Music. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton’s  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

in  Prudential  Center 
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FRIDAY  EVENING,  May  17,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  CoiKlucting 


Seventeenth  Program 

Polonaise  Militaire  . Chopin-Glazounov 

Overture  to  “Fidelio” Beethoven 

^Little  Fugue  in  G minor Bach 

From  “Lieutenant  Kije,“  Symphonic  Suite  . Prokofiev 


Birth  of  Kije  — Romance  — Kije’s  Wedding  — Troika 


Overture  to  “Colas  Breugnon”  . 

d^hapsody  on  a Theme  of  Paganini, 

for  Piano  and  Orchestra  .... 

Soloist:  JOELA  JONES 


Kabalevsky 


Rachmaninofj 


Selection  from  “The  Happiest  Millionaire”  Sherman  6^  Sherman 
Detroit  — Valentine  Candy  — Let’s  Have  a Drink  on  It  — Bye-Yimi 
Pnm  Pum— There  Are  1 hose  — It  W'on’t  Be  I,ong  ’til  Cliristinas  — 

Are  We  Dancing  — Strengthen  the  Dwelling  — AVhat’s  AV'rong  with 
That  — Watch  Your  Eootwork  — I’ll  Always  Be  Irish  — Eortuosity 

Yesterday Lennon-McCartney 

American  Patrol Meacham 


Among  those  present:  Roxbury  Latin  School ; Beaver  Country  Day  School ; 
Gordon  College;  Newton  Chapter  of  Jack  and  Jill,  Inc.; 
Dartmouth  High  School ; Killingly  Junior  High  School 


*RCA  Victor  Records 


Baldwin  Piano 


If  they  run  out  ofL'dwenbrdu 
, . , order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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OVERTURE  TO  “OBERON”  - WEBER 
According  to  Edward  Dent,  the  English  authority  on  opera,  ‘'Oberon 
contains  by  tar  the  best  music  that  Weber  ever  wrote:  the  famous  over- 
ture transports  us  at  once  into  the  realm  of  fairy-tale.” 

“LIEUTENANT  Kf|E,”  SYMPHONIC  SUfTE 
SERGE  PROKOFIEV  (1891-1960) 

Originally,  “Lieutenant  Kije”  was  the  title  of  a film  comedy  for 
which  the  noted  modern  Russian  composer.  Serge  Prokofiev,  was  com- 
missioned to  supply  incidental  music.  The  plot  of  the  film  was  con- 
cerned with  the  coiisec] lienees  when  a Czar  misread  a report,  and  his 
Onirt  felt  obliged  to  avoid  correcting  him.  By  tangling  up  a couple  of 
Russian  words,  he  thought  the  report  spoke  of  a Lieutenant  Kije. 
Although  no  such  person  existed,  he  wanted  to  know  all  about  him, 
and  the  courtiers  trumped  up  a complete  cradle-to-grave  biography. 
Prokofiev  in  his  music  makes  the  most  of  this  situation.  He  rewrote 
the  film  score  to  make  an  effective  concert  suite. 

RAK6CZY  MARCH -HECTOR  BERLIOZ  (1803-1869) 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  write 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rokoezy, 
leader  of  the  Hungarian  revolt  in  1703. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  18,  at  8:30  o^clock 


Eighteenth  Program 

*Rak6czy  March Berlioz 

Overture  to  the  “Barber  of  Seville” Rossini 


Incidental  Music  to  “Hamlet” 

Introduction  and  Night  Watch  — Funeral  March  — Flourish  and 
Dance  Music  — Hunting  — Actor’s  I’antoniime  — Procession  — Musical 
Pantomime  — Feast  — Ophelia’s  Song  — laillaby  — Requiem  — 
Tournament  — March  of  Fortinhras 


Shostakovich 


Marche  Joyeuse 

^Rhapsody  on  a Theme  of  Paganini, 

for  Piano  and  Orchestra  .... 

Soloist:  JOELA  JONES 


Chabrier 


Rachmaninofj 


* George  M,  Cohan  Medley arr.  Bodge 

Give  My  Regards  to  Broadway  — Mary’s  a Grand  Old  Name  — 

Nelly  Kelly,  I Love  You  — You’re  a Grand  Old  Flag  — You  Remind 
Me  of  My  Mother  — Harrigan  — Yankee  Doodle  Dandy 


A Lover’s  Concerto 

*Farandole,  from  “L’Arlesienne,”  Suite  No.  2 


Linzer 

Bizet 


Among  those  present:  The  Guild  of  the  Infant  Saviour;  Apponequet 
Regional  High  School;  Business  and  Professional  Women’s  Club, 

Grace  Church  of  Providence,  Rhode  Island;  “Happenings” 

RCA  Victor  Records  Baldwin  Piano 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 
Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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POLONAISE  MILITAIRE  - CHOPIN-GLAZUNOV 
Orchestrated  by  Rinisky-Korsakov’s  romantic-spirited  pupil  from  one 
of  thirteen  piano  solos  in  which  Chopin  converted  the  stately  old 
Polish  dance  into  a medium  for  ardent  patriotic  outpourings. 

OVERTURE  TO  “LIGHT  CAVALRY”  - SUPPE  (1820-1895) 

At  the  Theater  an  der  Wien  in  1847  Siippe  won  an  exciting  success 
with  the  “Country  Girl.”  Eorty-eight  operettas  followed,  including 
one  on  the  life  of  Schuliei  t.  Only  the  overtures  survived  from  “Light 
Cavalry”  and  “Poet  and  Peasant.” 

JESUS  MARIA  SANROMA 

Son  of  a Sjianiard,  he  was  born  in  Puerto  Rico,  the  government  of 
which  sent  him  as  a boy  prodigy  to  study  on  a scholarship  at  the  New 
England  Conservatory.  In  Boston  he  was  a pupil  of  Antoinette 
Szumowska,  one  of  Paderewski’s  few  pupils,  and  in  Berlin  he  studied 
with  Artur  Schnabel. 

AMERICA  SINGS -ARR.  BODGE 
These  tunes  and  their  dates  of  origin  are: 

There’ll  Be  a Hot  Time  in  the  Old  Town  Tonight  (1896) 
I’ve  Been  Working  on  the  Railroad  (1880) 

Down  by  the  Old  Mill  Stream  (1910) 

In  the  Good  Old  Summer  Time  (1902) 

Jingle  Bells  (1857) 

When  Irish  Eyes  Are  Smiling  (1912) 

God  Bless  America  (1918) 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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SUNDAY  EVENING,  May  19,  at  8:30  clock 


Nineteenth  Program 

OLD  TIMERS’  NIGHT 
Conducted  by  Arthur  Fiedler 


Entrance  of  the  Gladiators Fucik 

* Overture  to  “Light  Cavalry” Suppe 

* Largo  from  “Xerxes” Handel 

Solo  Violin:  ALFRED  KRIPS 

*Suite  from  “Gaite  Parisienne” Offenbach 


Overture  — Allegro  brillante  — Polka  — Galop  — 
Valse  — March  — Can-Can  — Finale 


* Rhapsody  in  Blue  for  Piano  and  Orchestra  . . Gershwin 

Soloist:  JESUS  MARIA  SANROMA 


“Sing  Out” 

Beer  Barrel  Polka  — Margie  — Heart  of  My  Heart  — Shine  on 
Harvest  Moon  — For  Me  and  My  (iirl  — The  Whiltenpoof  Song  — 
When  Irish  Eyes  Are  Smiling  — Harrigan  — I’ve  Been  Working 
on  the  Railroad 


/ 

*By  the  Beautiful  Blue  Danube,  Waltzes  ....  Strauss 

Song  of  the  Volga  Boatmen Traditional 

America  Sings 


A Hot  Time  in  tlie  Old  down  Tonight  — I’ve  Been  Working 
on  the  Railroad  — Down  By  the  Old  Mill  Stream  — In  the  Good 
Old  Summer  Time  — Jingle  Bells  — When  Irish  Eyes  Are 
Smiling  — Cod  Bless  America 


*RCA  Victor  Records  Baldwin  Piano 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 


ARTHUR 

FIEDLER 

LM  2906 

*ALL  THE  THINGS  YOU  ARE  (Dynagroove) 

LM  2991 

*AMERICA'S  FAVORITES  (with  Kate  Smith)  (Dynagroove) 

LM  2827 

*AN  EVENING  AT  THE  “POPS”  (Highlights) 

LM  2810 

*BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove) 

LM  2596 

*SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS 
BRITTEN:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677 

*CONCERT  IN  THE  PARK  (Dynagroove) 

LM  2857 

*DUKE  AT  TANGLEWOOD,  THE 

LM  2549 

*FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744 

*FAVORITE  DANCES  AND  MARCHES 

LM  2638 

*FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 
10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439 

*FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130 

*STRAUSS:  EXCERPTS  FROM  “DIE  FLEDERMAUS”  AND 
“GYPSY  BARON” 

LM  2267 

*OFFENBACH:  GAITE  PARISIENNE 
KHACHATURIAN:  GAYNE  SUITE 

LM  2789 

*GROFE:  GRAND  CANYON  SUITE 
BERNSTEIN:  OVERTURE  TO  “CANDIDE” 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125 

*GRIEG:  PEER  GYNT,  SUITES  1 AND  2 
LYRIC  SUITE  (Eileen  Farrell) 

LM  2556 

*HEARTS  IN  3/4  time 

LM  2885 

*HOLIDAY  FOR  STRINGS 

LM  2946 

*IRISH  NIGHT  AT  THE  “POPS” 

LM  2661 

*JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR 
(Dynagroove) 

LM  2546 

*LIEBESTRAUM 

LM  2547 

*LIGHT  CLASSICS 

LM  2621 

*PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 
CHOPIN:  LES  SYLPHIDES 

LM  2229 

*MARCHES  IN  HI-FI 
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LM  2882 

*MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  “POPS” 

LM  2782 

*MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

LM  2745 

*MUSIC  AMERICA  LOVES  BEST 

LM  2380 

*MUSIC  FROM  MILLION  DOLLAR  MOVIES 

LM  2965 

*MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

LM  2442 

*MUSIC  FROM  FRANZ  LISZT,  THE 

LM  2821 

*NERO  GOES  “POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

LM  2944 

*OLD  TIMERS'  NIGHT  AT  THE  “POPS” 

LM  2773 

*SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman) 
(Dynagroove) 

LM  2202 

*POPS  CAVIAR 

LM  2870 

*“POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

LM  2988 

*“POPS”  GOES  LATIN,  THE  (Dynagroove) 

LM  2729 

*“POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

LM  2595 

*POPS  ROUNDUP 

LM  2746 

*RHAPSODY 

LM  2367 

*GERSHWIN:  RHAPSODY  IN  BLUE 
AMERICAN  IN  PARIS 

LM  2747 

*SLAUGHTER  ON  lOTH  AVENUE  AND 
OTHER  HITS  FROM  BIG  SHOWS 

LM  2925 

*STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD 
(with  Stan  Getz) 

LM  2670 

*STAR  DUST  (Dynagroove) 

LM  2688 

*TCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

LM  2928 

*TALES  FROM  VIENNA  (Dynagroove) 

LM  2798 

*TENDERLY  (Dynagroove) 

LM  2548 

*VIENNESE  NIGHT 

LM  2028 

*WALTZES  BY  THE  STRAUSS  FAMILY 

LM  7047 

*HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND 
SIX  FUGUES  (The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 

*Available  in  stereophonic  recordings.  Many  Pops  recordings 
are  also  available  on  Stereo  Tapes. 

The  Boston  Pops  Orchestra 
records  exclusively  for 


GEO.  H.  ELLIS  CO 


mce 


270  Congress  Sf.,  Boston,  Moss.  LI  2-7800 
LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 


BY  THE  BEAUTIFUL  BLUE  DANUBE-  }.  STRAUSS,  JR. 

Not  always  correctly  cjiioted,  “/iy  the  Beautitiil  Blue  Danube”  is 
tlie  exact  title.  It  is  the  hrst  line  ot  the  poem  Iroin  which  the  com- 
poser hrst  evolved  the  music  as  a waltz-song  lor  male  chorus  and 
orchestra.  In  this  lorm  it  was  conducted  in  Boston  by  Strauss  himself 
when,  as  guest  conductor  of  his  own  music,  he  was  a star  attraction  of 
Patrick  Gilmore’s  stupendous  “World’s  Peace  fubilee  and  International 
Musical  Festival.” 

This  took  place  in  the  50,000-seat  Boston  Coliseum,  off  Copley 
Square,  from  June  17  to  July  4,  1872.  In  the  waltz  song,  Strauss  con- 
ducted a chorus  of  20,000  and  an  orchestra  of  2,000. 

Plan  of  the  composition:  Introduction  — Succession  of  five  admirably 
compatible  waltzes  — Coda,  which  reviews  and  intermingles  material 
from  the  five.  With  little  change,  this  is  the  underlying  form  of  the 
younger  Strauss’s  more  than  400  waltzes  — or,  shall  we  say,  waltz  suites? 
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You  can  by  sending  your  contribution  — small  or  larger  — to  the 
New  England  Aquarium.  $200,000  is  needed  to  buy  more  fish  — small 
and  large.  And  every  nickel  and  dime  counts,  so  help  now.  We’ll 
send  you  a thank-you  postcard.  Then  plan  to  visit  Boston’s  newest 
attraction  when  it  opens  in  May.  Your  guppy  wants  to  see  you! 

JVew  England  jMguat^um 

Boston,  Massachusetts  02210 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 
Boston  Gas  Company 
Boston  Globe 
Boston  Herald  Traveler 
Boston  Manufacturers  Insurance 
Company 

Cabot  Corporation 
Colonial  Provision  Company 
Fidelity  Management  & 

Research  Company 
Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Franklin  Management  Company 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 
Humble  Oil  & Refining  Company 
Instron  Corporation 
Liberty  Mutual  Life  Insurance 
Company 

Arthur  D.  Little,  Inc. 

Lenox  National  Bank 
Marsh  & ’"McLennan 


National  Shawmut  Bank  of  Boston 
New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 
New  England  Mutual  Life 
Insurance  Company 
New  England  Telephone  & 
Telegraph  Company 
Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Sheraton  Corporation 
Shreve  Crump  & Low  Company 
State  Street  Bank  & Trust 
Company 
Stop  & Shop  Inc. 

Simplex  Wire  & Cable  Company 
Time,  Inc. 

United-Carr,  Inc. 

United  Shoe  Machinery  Corporation 
William  Carter  Company 
William  Underwood  Company 
WNAC 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-THIRD  SEASON 
1968 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
C.eorge  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wiiringer 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silbernian 
Stanley  Benson 
Sheldon  Rotenberg 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Michel  Sasson 


Second  Violins 
C;iarence  Knudson 
William  Marshall 
Samuel  Diamond 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Am  non  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Toshiyuki  Kikkawa* 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Fugen  Lehner 
Jerome  Lipson 
Robert  Karol 
Akio  Akaboshi* 
Bernard  Kadinoff 
\'incent  Mauricci 
Fail  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 

Mischa  Nieland 

Karl  Zeise 

Robert  Ripley 

John  Sant  Ambrogio 

Steplien  Geber 

Luis  Leguia 

Carol  Procter 

Jerome  Patterson 

Ronald  Feldman  } 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
lJuell  Neidlinger 
Robert  Olson 

Fluies 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Basscxins 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kabila 

Tuba 

Clhester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 
Assistant  Timpanist 
Thomas  Gauger 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Sta(;e  Mana(;er 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


'member  of  the  Japan  Philharmonic  Symphony  Orchestra  participating  in 
a one  season  exchange  with  Messrs.  Ronald  Knudsen  and  George  Humphrey 


EIGHTY  - THIRD  SEASON, 


1968 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson^  Assistant  Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
John  L.  Thorndike 

Philip  K.  Allen 
Abram  Berkowitz 
Theodore  P.  Ferris 
Robert  H.  Gardiner 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 

Raymond 


• President 

• Vice-President 

• Treasurer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Wilkins 


TRUSTEES  EMERITUS 

Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr,,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

William  Moyer 

Orchestra  Personnel  Manager 

Marvin  Schofer 
Press  and  Publicity 


James  J.  Brosnahan 

Business  Administrator 

Harry  J.  Kraut 

Assistant  to  the  Manager 
Mary  Smith 

Executive  Assistant 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 

EL  SALON  MEXICO  - COPLAND  (1900-  ) 

The  title  of  the  music  is  the  name  of  a dance  hall  noted  as  a hot 
spot  in  Mexico  City.  Copland  has  stated  that  in  his  composition  he 
was  attempting  to  show  what  a place  sounds  like,  much  as  a visitor 
with  a camera  aims  to  show  what  a place  looks  like.  By  ingenious 
orchestral  manipulation  of  Mexican  melodies  and  rhythms,  Copland 
achieves  his  objective  with  great  persuasiveness. 

AARON  COPLAND  (b.  Brooklyn,  N.  Y.,  1900) 

Like  George  Gershwin,  a native  of  Brooklyn,  and  again  like  him, 
a composition  student  of  Rubin  Goldmark,  he  went  to  France  and 
became  the  first  American  pupil  of  the  celebrated  Nadia  Boulanger. 
First  known  as  a “radical”  — a composer  of  complex  works  taking 
cues  from  European  radicals,  he  has  developed  a personal  idiom 
marked  by  an  American  spirit  including  the  Latin  American. 

The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALX>WI]Nr 

at  tlie  request  of  Artliur  Fiedler 
and  tlie  Boston  Pops  Orcliestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of  fine  music 
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FOURTH  WEEK 
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MONDAY  EVENING,  May  20,  1968,  at  8:30  o’clock 


Twentieth  Program 


*Amparito  Roca,  Spanish  March Texidor 

*E1  Salon  Mexico Copland 

^Bolero Ravel 


Andante  from  Piano  Concerto  in  C,  K.  467  . . ..  Mozart 


(Featured  in  motion  picture  ELVIRA  MADIGAN) 

* Piano  Concerto  No.  1,  in  G minor,  Op.  25  Mendelssohn 

Molto  allegro  con  fuoco  — Andante  — Presto:  Molto  allegro  e vivace 
Soloist:  JESUS  MARlA  SANROMA 

THE  MOUNT  HOLYOKE  CONCERT  CHOIR  - Tamara  Knell,  Director 

Salut  Pr  in  temps Debussy 

Accompanist : Ernest  Knell 

Petits  voix Poulenc 

Early  in  the  Spring Vaughan  Williams 

The  Lark  in  the  Morning Vau^ian  Williams 

Sam  Was  a Man Persichetti 

Jimmie’s  Got  a Coil Persichetti 

Accompanist:  Kathryn  Hobbie 


* Richard  Rodgers  Waltzes Rodgers 

Lover  — Falling  in  Love  with  Love  — Oh,  What  a 
Beautiful  Morning  — It’s  a Grand  Night  for  Singing 

A Lover’s  Concerto Linzer 

Salute  to  the  Armed  Forces arr.  Bodge 

The  Marine  Hymn  — Semper  Paratus  — The  Air  Force  Song  — 
Anchors  Aweigh  — The  Army  Song  — God  Bless  America 


Among  those  present:  Mount  Holyoke  Club  of  Boston; 

Wheaton  College;  American  Institute  of  Banking 

*RCA  Victor  Records  Baldwin  Piano 
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PIANO  CONCERTO  IN  C MAJOR  (K.  No.  467) 
MOZART  (1756-1799) 

In  such  works  as  this,  Mozart  settled  the  form  of  the  classical  concerto. 
Despite  some  modifications  by  his  successors,  for  the  next  hundred  years 
they  adhered  closely  to  his  example  in  the  basic  considerations  of  form. 

Written  at  the  age  of  twenty-nine,  in  1785,  one  hundred  years  after 
the  births  of  Bach  and  Handel,  and  one  year  before  Mozart’s  “Marriage 
of  Figaro.” 

PIANO  CONCERTO  No.  1 IN  G MINOR  - MENDELSSOHN 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  owm  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 

JESUS  MARfA  SANROMA 

Son  of  a Spaniard,  he  was  born  in  Puerto  Rico,  the  government  of 
which  sent  him  as  a boy  prodigy  to  study  on  a scholarship  at  the  New 
England  Conservatory.  In  Boston  he  was  a pupil  of  Antoinette 
Szumowska,  one  of  Paderewski’s  few  pupils.  He  studied  in  Paris  with 
Cortot,  and  in  Berlin  with  Artur  Schnabel. 


Let  a STEINWAY  lend  DISTINCTION  to  your  Home 


Your  home  deserves  the  best,'thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.STKINlilUT  & SONS 

162  BOYLSTON  ST.  BOSTON  • ALSO  WORCESTER  and  SPRINGFIELD 
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TUESDAY  EVENING,  May  21,  8:30  o’c/oc^ 

HARRY  ELLIS  DICKSON  Conducting 


Twenty- first  Program 

* Polonaise  from  “Eugene  Onegin” Tchaikovsky 

*Suite  from  “Carmen” Bizet 

Prelude  and  Aragonaise  — Intermezzo  — The  Dragoons  of  Alcala  — 

Les  Toreadors 

Overture  to  “Rienzi” Wagner 

*Piano  Concerto  No.  i,  in  G Minor,  Op.  25  . Mendelssohn 


Molto  allegro  con  fuoco -- Andante  — Presto;  Molto  allegro  e vivace 
Soloist:  JESUS  MARIA  SANROMA 

COLBY  JUNIOR  COLLEGE  CHOIR -Robert  Nims,  Director 
Aline  Feinstein  ’68,  Accompanist 

The  Fashions  Change Berger 

Sam  Was  A Man Persichetti 

I Wonder  When  I Shall  Be  Married  . arr.  Bartholomew 

Waters  Ripple  and  Flow arr.  Taylor 

Carol  Atherton  ’68,  soprano 
Cynthia  Howe  ’68,  alto 
ALMA  MATER Kiernan  ’68 


Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Duldnea  — Aldonza  — Golden  Helmet  of  Mambrino — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dulcinea  — The  Impossible  Dream 

'Moon  River,  from  “Breakfast  at  Tiffany’s”  . . Mancini 

Up,  Up  and  Away Wehh 


Among  those  present:  Colby  Junior  College;  Engineering  Societies  of 
New  England;  St,  Elizabeth’s  School  of  Nursing 

*RCA  Victor  Records  Baldwin  Piano 


ANHEUSER-BUSCH.INC.*  ST.  LOUIS -NEWARK*  LOS  ANGELES ‘TAMPA 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 


July  5 

Friday 

7 pm 

Prelude — Buswell,  Kaliir 

9 pm 

BSO  — LEINSDORF 

MOZART 

Figaro  Overture 
Violin  Concerto  K.  207 
(Buswell) 

Posthorn  Serenade 

July  6 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

MOZART 

Symphony  no.  28 
Exsultate,  jubilate  (Sills) 
Alma  grande  e nobil 
core  (Sills) 

Eine  kleine  Nachtmusik 
Arias  from  Zaide  and 
Die  Entfuehrung  (Sills) 

July? 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 
(Frank) 

Prague  Symphony 

THIRD  WEEK 

July  19 

Friday 

7 pm 

Prelude  — Nelsova, 
Johannesen 

9 pm 

BSO-SKROWACZEWSKI 

BERLIOZ 

Corsaire  Overture 

LUTOSLAWSKI 

Concerto  for  Orchestra 

DVORAK 

Symphony  no.  7 

July  20 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Flying  Dutchman  Overture 

BARTOK 

Concerto  for  Orchestra 

TCHAIKOVSKY 

Piano  Concerto  no.  1 
(Cliburn) 

July  21 

Sunday 

2.30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Symphony  no.  2 

Symphony  no.  8 
Emperor  Concerto 
(Johannesen) 


SECOND  WEEK 

July  12 

Friday 

7 pm 

Prelude — Baroqueorgan 

9 pm 

BSO  — ZINMAN 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

BACH 

E major  Violin  Concerto 
(Silverstein) 

HANDEL 

Concerto  grosso  op.  6 no.  4 

HAYDN 

Symphony  no.  93 

July  13 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BACH 

Jauchzet  Gott  (Endich) 

HAYDN 

Nelson  Mass  (Endich, 
Wolff,  DiGiuseppe, 
Plishka,  Tanglewood 
Choir) 

July  14 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 
(Pappoutsakis,  Krips, 
Hoherman) 

BACH 

Cantata  no.  35  (Wolff) 

HANDEL 

Water  Music  Suite 

FOURTH 

WEEK 

July  26 

Friday 

7 pm 

Prelude  — Frager 

9 pm 

BSO  — LEINSDORF 

KRAFT 

Percussion  Concerto 
(Firth,  Smith,  Press, 
Gauger) 

WEBER 

Konzertstueck  (Boiet) 

RIMSKY-KORSAKOV 

Symphony  no.  2 'Antar' 

LISZT 

Hungarian  Fantasy  (Boiet) 

July  27 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BRAHMS 

Ein  deutsches  Requiem 
(Milnes,  Boatwright, 
Tanglewood  Choir, 
Berkshire  Chorus) 

July  28 

Sunday 

2:30  pm 

BSO  — KRIPS 

BEETHOVEN 

Pastoral  Symphony 

STRAUSS 

Don  Juan 

STRAVINSKY 

' Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch 
with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK 


August  2 

Friday 

7 pm 

Prelude  — Bolet 

9 pm 

BSO  — EHRLING 

BERLIOZ 

Benvenuto  Cellini  Overture 

RAVEL 

Pavane  for  a dead  Infanta 

RAVEL 

Rapsodie  espagnole 

TCHAIKOVSKY 

Symphony  no.  5 

August  3 

Saturday 

10:30  am 

BSO  — Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

NICOLAI 

Merry  Wives  of  Windsor 
Overture 

MENDELSSOHN 

Scottish  Symphony 

SCHUMANN 

Piano  Concerto  (Frager  ver- 
sion) (Frager) 

STRAUSS 

Rosenkavalier  Suite 

August  4 

Sunday 

2:30  pm 

STEINBERG 

WAGNER 

Meistersinger  Overture 

RACHMANINOV  Paganini  Variations  (Bolet) 

MAHLER 

Symphony  no.  1 

SEVENTH 

WEEK 

August  16 

Friday 

7 pm 

Prelude  — Frank 

9 pm 

BSO  — LEINSDORF 

MENDELSSOHN  Scherzo  from  Octet 

Piano  Concerto  in  G minor 
(Kallir) 

Incidental  music  to  A Mid- 
summer Night's  Dream 
(Soloists.Peardon, 
Tanglewood  Choir, 
Berkshire  Chorus) 

August  17 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — MUNCH 

BERLIOZ 

Romeo  and  Juliet 
(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

August  18 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Fidelio  — Overture 

Violin  Concerto 
(Silverstein) 
Symphony  no.  5 

SIXTH  WEEK 


August  9 

Friday 

7 pm 

Prelude — Berkshire  Boy 
Choir 

9 pm 

BSO  — WILSON 

GLINKA 

Russian  and  Ludmila 
Overture 

RIMSKY-KORSAKOV 

Sheherazade 

RACHMANINOV  Piano  Concerto  no.  3 
(Bachauer) 

August  10 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BIZET 

L'Arlesienne  excerpts 

STRAUSS 

Also  sprach  Zarathustra 

RACHMANINOV  Piano  Concerto  no.  2 
(Bachauer) 

August  11 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Tragic  Overture 
Haydn  Variations 
Piano  Concerto  no.  2 
(Bachauer) 

EIGHTH  WEEK 

August  23 

Friday 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — COPLAND 

CARTER 

Holiday  Overture 

FAURE 

Pelleas  et  Melisande  Suite 

CHAVEZ 

Sinfonia  India 

COPLAND 

Inscape 

STRAVINSKY 

Ode 

COPLAND 

Billy  the  Kid 

August  24 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 
(Kuhse,  Thomas,  Ward) 
Walkuere  Act  1 
(Kuhse,  Thomas,  Ward) 

August  25 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

Schicksaislied 

Naenie 

(Tanglewood  Choir, 
Berkshire  Chorus) 
Symphony  no.  1 

PASTENE 

m 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


mencan 


ineS 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


ms'llvNi 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full^  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12.  Pastene  Sauterne 

A round,  medium-dry  wine 

1^  Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

1^-  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Camay  Beaujolais  grape 

40.  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

30.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  May  22,  at  8:30  o’clock 


Twenty-second  Program 

Coronation  March,  from  “The  Prophet” 
Tntermezzo,  from  “Cavalleria  Rusticana” 
T8i2,  Ouverture  Solennelle 


Piano  Concerto  No.  5,  in  E flat,  Op.  73  (“Emperor”) 

I.  Allegro 

II.  Adagio  un  poco  mosso 
III.  Rondo:  Allegro 

Soloist:  SALVATORE  SULLO 


Meyerbeer 
Mascagni 
T Chaikovsky 

Beethoven 


^Selection  from  “Carousel” Rodgers 

What’s  the  Use  of  Wond’rin’?  — Waltz  — If  I Loved  You  — 

June  Is  Bustin’  Out  All  Over 

*Blue  Tango Anderson 

*Get  Me  to  the  Church  on  Time,  from  “My  Fair  Lady”  Loewe 


Among  those  present:  Business  and  Professional  Women’s  Lodge, 
Sons  of  Italy;  Brimmer  and  May  School;  Boston  Bates  College 
Alumnae  Club;  Weymouth  High  School  Music  Parents’  Association 


^RCA  Victor  Records 


Baldwin  Piano 
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MARSHFIELD.PLAZA  • MARSHFIELD,  MASS.  02050 
Telephone  837-2500  ^ 
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is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 


(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

C.Tapp^  Comp^jf  Inp. 

Importers 


S.  PIERCE 

Selections 


BOSTON 


— Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DLFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  >vhether  you  wish  a bottle  or  bottle. 


CHAMPAGNES  & SPARKLING  WINES 

Vii 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 


Champagne 7.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Red  Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 *Ackerman  Dry  Royal  Brut  . 8.25 

11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  * Bollinger  Brut 12.00  6.75 

19  * Clicquot  Yellow  Label 

Champagne  Brut  ....  12.00 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 

71  *Pommery — Greno  Extra  Dry 

Champagne 12.00 

72  *Pommery — Greno  Brut  . . 12.00  6.75 

17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeaux 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

24  *Gancia  Orvieto 3.75  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

27  *Lorentz  Riesling  (Alsatian)  . 4.75 

29  *Ackerman  Vouvray  ....  4.25  2.75 

31  *Langenbach  Liebfraumlich 


Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  *Edelfraulein  L.  Moser, 

Austria 4.25 

^Imported 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  . . . .1.00  3.00 

RED  AND  ROSE  WINES 


% 

Bot.  Bot. 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3,50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 

30  Pastene  Camay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

38  *Sandeman  3 Star  Tawny  Port  6,75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

70  *Mateus  Rose 4.00  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 

51  Gold  Coast  White  Port  . . . 3.00 

53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 

SHERRIES,  PORTS  AND  MADEIRA 

40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . , 4.75 
63  *Cockburn  Ruddy  Port  . . . 4.25 


BEER  AND  ALE  LIST  ON  PAGE  17 
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POPS  MEXr 


APPETIZERS 

Country  Ham  and  Swiss  Cheese  with  Crackers  . 1.10  for  two  2.00 

Breast  of  Turkey,  Buttered  Bread  Roiinds  . . 1.2.S  for  two  2.2.S 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Cheese 75 


Sandwiches  served  on  Rye  or  White  Bread 

CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — % lb 

1.10 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 


FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass  . . 

50 

Canada  Dry  Ginger  Ale,  7 oz. 

. .25 

Pops  Punch,  Pitcher  . 

....  2.00 

Canada  Dry  Wink 

. .25 

Lemonade,  Glass  . . 

50 

Cott  Ginger  Ale,  7 oz.  . . . , 

. .25 

Lemonade,  Pitcher 

....  2.00 

Welch’s  Grape  Juice,  4 oz.  . , 

. .30 

Wine  Punch  - 

- See  Wine  List 

COFFEE 

AND  TEA 

Hot  Coffee,  Individual  Pot  . . . .30 

Hot  Darjeeling  Blend  Tea,  Pot  . 

. .30 

Iced  Coffee  . . . . 

35 

Iced  Tea 

. .35 

JFine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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BOOK 


CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


The  Pops  pops  on  DUCBZ/D 


t 


POPS 

BEER 

AND  ALE  LIST 

Budweiser  Beer 

• ••••• 

.75 

Miller  High  Life  . 

. 

.75 

Michelob  Beer 

. 

1.00 

Prior  Preferred  Beer, 

Light  or  Double  Dark  . 

.75 

O’Keefe’s  Ale  (Canada)  ..... 

.75 

O’Keefe’s  Old  Vienna 

Beer  ..... 

.75 

Heineken’s  Beer  (Holland)  ..... 

1.00 

Lbwenbrau  Munich  Beer,  Light  or  Dark  (Germany) 

1.00 

“BOLERO” -MAURICE  RAVEL  (1875-1937) 

Eirst  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  clancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

OUVERTURE  SOLENNELLE,  “1812” 
TCHAIKOVSKY  (1840-1893) 

The  date  is  significant  of  the  Battle  of  Borodino,  which  to  the 
Russians  has  a meaning  similar  to  that  of  the  Battle  of  Bunker  Hill 
to  Americans  — a technical  defeat  but  a moral  victory.  Near  the  village 
of  Borodino,  on  the  Moskva  River,  General  Kutuzov’s  army  and  that 
of  Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought  from 
daylight  until  late  afternoon.  Losses  were  great  on  both  sides  — more 
by  the  Russians  than  their  foes.  Even  so,  the  invaders  were  doomed. 


ARTHUR  FIEDLER 

Music  for  the  Millions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 


[17] 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  tenth  season  next  Fall. 

SUITE  FROM  “CARMEN”  - BIZET  (1838-1875) 

When  about  to  embark  on  composing  “Carmen,”  Bizet  journeyed 
no  farther  than  the  Library  ol  the  Paris  Conservatory.  It  was  there  he 
took  up  his  study  of  the  music  of  Spain,  rather  than  by  listening  to 
native  performers.  He  simply  wrote  on  a slip  of  paper,  “I  request  a 
list  of  the  Spanish  songs  in  the  possession  of  the  library.” 

Among  the  notable  effects  of  “Carmen”  was  the  spell  it  exerted  over 
Tchaikovsky.  From  cover  to  cover,  Tchaikovsky  played  “Carmen”  on 
his  piano.  Then  he  wrote  to  Mme.  Von  Meek,  and  his  brother  Modeste, 
that  in  his  opinion  “Carmen”  was  “a  masterpiece  in  the  complete  sense 
of  the  word;  that  is,  a work  destined  to  reflect  in  the  highest  degree  the 
musical  tastes  and  aspirations  of  an  entire  epoch.” 

“Bizet,”  Tchaikovsky  wrote,  “is  an  artist  paying  tribute  to  the  spoiled 
tastes  of  his  century,  but  one  warmed  by  genuine,  sincere  emotions  and 
inspirations.” 

Rather  curiously,  it  was  contemplation  of  writing  an  opera  reflecting 
Bizet’s  methods  in  “Carmen”  which  resulted  in  Tchaikovsky’s  creation 
of  “Eugene  Onegin.” 


Canada  Dry®makes  any  drink  better. 
Criimandnibcwithiis! 
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CIGARETTES 

Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  lOO’s  .50  True 50 


POLONAISE  FROM  “EUGENE  ONEGIN”  - TCHAIKOVSKY 

Appearing  at  a ball  in  Moscow  (the  scene  in  which  the  Polonaise 
is  played),  Onegin  encounters  Tatiana  as  wife  of  a prince.  She  has  lost 
certain  provincial  social  deficiencies,  and  quickly  Onegin  has  lost  his 
heart  to  her,  and  expectantly  tells  her  so.  She  admits  that  she  loves  him, 
but  that  she  definitely  will  have  nothing  more  to  do  with  him.  With 
that,  she  leaves  him. 

CORONATION  MARCH  FROM  “THE  PROPHET” - 
MEYERBEER  (1791-1864) 

In  the  opera,  history  is  adapted  in  the  following  fashion.  John, 
under  the  title  of  The  Prophet,  captures  Muenster  by  force  of  arms, 
and  is  to  be  crowned  in  its  famous  Cathedral,  when  this  impressive 
march  is  played  — one  of  the  best  in  all  opera. 

INTERMEZZO  FROM  “CAVALLERIA  RUSTICANA” 
MASCAGNI  (1863—1945) 

The  opera  proceeds  with  increasing  tension  on  its  theme  of  tangled 
romances.  Then,  while  the  villagers  attend  church,  this  music  rises 
from  the  orchestra  as  an  interlude  of  relief.  The  relaxation  is  only 
brief,  however,  for  the  audience  is  soon  caught  in  the  accelerated  ten- 
sion leading  to  the  death  of  the  lover,  Turiddu,  in  a knife  duel  with 
his  rival,  Alfio. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 


BOSTON 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  267-4442  > 
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OVERTURE  TO  “RIENZI”  - WAGNER  (1813-1883) 

Bulwer-Lytton’s  novel,  Rienzi,  the  Last  of  the  Tribunes,  was  drawn 
on  by  Wagner  for  the  plot  of  his  very  bombastic  opera.  The  tragic 
hero  is  a 14th  century  Italian  patriot,  Tribune  and  papal  notary.  He 
successfully  leads  the  people  of  Rome  against  the  oppression  of  the 
insolent  nobles,  only  to  be  denounced  as  a traitor  by  his  sister’s  lover. 
Death  is  his  fate  at  the  hands  of  the  populace  he  has  freed. 

The  overture  introduces  the  opera’s  main  themes  — the  trumpet- 
calls  to  popular  uprising,  Rienzi’s  prayer  for  the  people,  and  the 
Roman  Battle  Hymn. 

PIANO  CONCERTO  No.  5 (“EMPEROR”) 
BEETHOVEN  (1770-1827) 

As  in  the  case  of  the  “Moonlight”  Sonata,  and  the  “Pastoral”  Sym- 
phony, it  was  someone  other  than  Beethoven  who  gave  the  subtitle  to 
this  concerto.  Why  it  was  dubbed  the  “Emperor”  has  aroused  many 
theories.  As  valid  as  any  is  that  of  the  Early  Boston  critic,  William 
Foster  Apthorp.  According  to  him,  the  concerto  was  called  the 
“Emperor”  because  of  “its  grand  dimensions  and  intrinsic  splendor.” 
The  first  and  third  movements  are  particularly  marked  by  grandeur. 

SALVATORE  SULLO 

A scholarship  student  at  the  Royal  Conservatory  of  Naples,  he  was 
only  15  when  he  won  the  Scarlatti  Prize.  This  was  a small  grand  piano 
by  one  of  Europe’s  best  makers  — Bechstein.  After  further  studies  with 
Alfred  Cortot  in  Paris,  he  concertized  extensively  in  Europe  and  the 
United  States.  He  has  made  many  solo  appearances  at  the  Pops  and 
Esplanade  Concerts. 

MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 

Written  in  1876  (four  years  before  the  Overture,  “1812”),  this  march 
was  hrst  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
Avar  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Army. 


Feoifle  who  drink  Old  Fttzger^ 
doiftknowanybetter 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky, 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  8G.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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THURSDAY  EVENING,  May  23,  at  8:30  o\'lock 


Twenty-third  Program 

March  of  the  PolOvetski  from  “Prince  Igor” 


Incidental  Music  to  “Hamlet” 

Introduction  and  Night  Watch  — Funeral  March  — Flourish  and 
Dance  Music  — Hunting  — Actor’s  Pantomime  — Procession  — Musical 
Pantomime  — Feast  — Ophelia’s  Song  — Lidlaby  — Requiem  — 
Tournament  — March  of  Fortinbras 


Borodin 

Shostakovitch 


Walton 


Concerto  for  Violin  and  Orchestra 

I.  Andante  trantjuillo 

II.  Presto  capriccioso  alia  napolitana 

III.  Vivace 

Soloist:  AMNON  LEVY 

THE  SIMMONS  COLLEGE  GLEE  CLUB  - Burton  A.  Cleaves,  Director 
Frank  C.  Taylor,  Accompanist 

Fhe  Simmons  College  Hymn:  Hail,  Alma  Mater  Keller 

Three  Songs  from  “The  Birds’’ Kay 

The  Great  Black  Crow 
The  Throstle 

Answer  to  a Child’s  Question 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

Yesterday Lennon-McCartney 

* Strike  Up  the  Band Gershwin-Green 


Among  those  present:  Vassar  Club  of  Boston;  Alumnae  Association  of 
Simmons  College;  Norwood  Teachers  Club; 

The  Budget  Executives  Institute 

*RCA  Victor  Records  Baldwin  Piano 
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There  is  but  one  method  of  success,  and 
%i  that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Station 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 
WALTON  (1902-  ) 

Here  is  a valuable  addition  to  the  violin  repertory.  In  it,  England’s 
eminent  Sir  William  Walton  gives  a comprehensive  example  of  his 
qualities:  individuality,  excellence  of  design,  and  along  with  a flair 
for  modern  instrumental  writing,  an  aversion  to  abandoning  melody. 

AMNON  LEVY,  born  in  Tel-Aviv,  Israel,  was  graduated  from  the 
Jerusalem  Conservatory  of  Music  in  1950.  Jascha  Heifetz  encouraged 
him  to  come  to  the  United  States  for  more  intensive  study,  and  in 
1952  he  won  a scholarship  to  the  Curtis  Institute.  There  he  studied  for 
three  years  with  Ivan  Galamian.  Before  leaving  his  native  country,  he 
entertained  troops  of  the  Israeli  army  on  the  front  line. 

He  joined  the  Boston  Symphony  Orchestra  in  1964  after  having 
spent  several  years  with  the  Minneapolis  Symphony,  and  giving  recitals 
and  playing  concertos  with  symphony  orchestras  throughout  the 
United  States. 

STRIKE  UP  THE  BAND  - GERSHWIN  (1898-1937) 

According  to  Sigmund  Spaeth,  this  title  piece  from  Strike  Up  the 
Band  is  one  of  the  most  stirring  military  marches  ever  written.  An 
instance  of  dramatic  irony,  it  was  intended  as  a “scathing  satire”  on 
militarism  in  general. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

in  Prudential  Center  ^ 
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FRIDAY  EVENING,  May  24,  at  8:30  clock 
LASELL  NIGHT  AT  POPS 


Twenty- fourth  Program 

The  Boston  Pops  March Gold 

Porgy  and  Bess Gershwin 

A Symphonic  Picture  for  Orchestra  by  Robert  Russell  Bennett 


Concerto  in  A major  for  Double  Bass 
I.  Allegro  moderato 
Andante 
Allegro  giusto 

Soloist:  WILLIAM  RHEIN 


Dragonetti 


II. 

III. 


* Marche  Slave Tchaikovsky 


THE  ORPHEAN  CLUB  OF  LASELL  JUNIOR  COLLEGE 
James  H.  Remley,  Director 
Frank  C.  Taylor,  Accompanist 

Selection  from  “Flower  Drum  Song”  . . . . 

THE  LAMPLIGHTERS 


Rodgers 


Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet  of  Mambrino  — 
I’m  Only  Thinking  of  Him  ~ Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dulcinea  — The  Impossible  Dream 

Cocktail Roberts 


Moonlight 
Cabaret  . 


Kander 


Among  those  present:  Lasell  Junior  College 


*RCA  Victor  Records 


Baldwin  Piano 
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If  they  run  out  ofLowenbrau 
, . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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Double  Dark 


CONCERTO  IN  A MAJOR  FOR  DOUBLE  BASS 
DRAGONETTI  (1763-1846) 

Domenico  Dragonetti  was  the  hrst  musician  to  develop  the  double 
bass  as  an  instrument  for  solo  performance,  rather  than  strictly  for 
a submerged  orchestral  function  of  doubling  the  cello  parts.  He 
composed  concertos  that  only  he  could  play  on  the  big  instrument. 
Beethoven  began  following  Dragonetti’s  example  in  giving  indepen- 
dence to  double-bass  parts  — such  as  in  the  scherzo  of  his  Fifth  Sym- 
phony. Since  then,  Dragonetti  has  not  been  the  only  musician  having 
the  technique  to  play  his  concertos. 

WILLIAM  RHEIN,  double  bass  soloist,  is  a native  of  New  Haven, 
Connecticut.  . Before  joining  the  Boston  Symphony  Orchestra  he  was 
a member  of  the  New  York  Philharmonic  Society.  A scholarship  stu- 
dent at  the  Juilliard  School,  he  was  graduated  with  a B.S.  degree. 

ABBA  BOGIN  (b.  New  York,  1925) 

He  has  gained  success  in  a double  career  — as  concert  pianist  and 
as  conductor  — in  this  country  and  in  Europe.  His  conducting  has 
extended  from  the  symphonic  to  61ms,  television,  and  the  theater.  In 
the  latter  role  is  included  “How  to  Succeed  in  Business  Without 
Really  Trying,”  and  “Send  Me  No  Flowers.”  With  the  N.  Y.  City 
Light  Opera  Co.  he  has  been  musical  director  and  conductor  of  revivals 
of  “The  Most  Happy  Fella,”  “Guys  and  Dolls,”  “Where’s  Charley?” 
“Oklahoma!”  and  “Wonderful  Town.” 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  25,  at  8:30  o* clock 
ABBA  BOGIN,  Guest  Conductor 


Twenty- fifth  Program 

^Strike  Up  the  Band Gershwin-Green 

^Overture  to  “Semiramide” Rossini 

Waltz  I'rom  the  “Serenade  for  Strings,”  Op.  48  Tchaikovsky 
*Dance  of  the  Hours,  from  “La  Gioconda”  . Ponchielli 


Violin  Concerto  in  D major,  K.  218 Mozart 

I.  Allegro 

II.  Andante  cantabile 

III.  Rondo 

Soloist:  GEORGE  ZAZOESKY 

Dance  of  the  Comedians,  from  “The  Bartered  Bride”  Smetana 


^Selection  from  “Guys  and  Dolls” 

I’ve  Never  Been  in  Love  Before  — Luck  Be  a Lady  — I’l 
A Woman  in  Love  — Guys  and  Dolls  — A Bushel  and 
Sit  Down,  You’re  Rockin’  the  Boat  — Reprise: 
I’ve  Never  Been  in  Love  Before 


* Never  on  Sunday 

from 


*76  Trombones, 


‘The  Music  Man” 


Loesser 

Know  — 

I Beck- 


Hadjidakis 

Willson 


Among  those  present:  Women’s  Committee,  Massachusetts  Kidney 
Foundation;  Andover  Education  Association;  Concord,  N.H. 
High  School;  Business  Women’s  Fellowship, 

Mathewson  Street  Church,  Providence 


*RGA  Victor  Records 


Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  .$30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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THE  BOSTON  POPS  MARCH 

Ernest  Gold,  composer  of  the  music  for  the  notable  films.  Exodus 
and  Ship  of  Fools,  wrote  this  music  specially  for  the  Boston  Pops,  and 
dedicated  it  to  Arthur  Fiedler. 

OVERTURE  TO  “SEMIRAMIDE”  - ROSSINI  (1792-1868) 

A visit  to  Beethoven,  who  had  advised  him  to  stick  to  comedy, 
aroused  the  aspirations  of  Rossini  to  show  in  this  opera  that  he  could 
compose  just  as  seriously  as  he  could  in  the  opposite  jocular  vein  of 
“The  Barber  of  Seville.”  He  was  only  partially  successful. 

“Serniramide”  is  based  on  the  drama  of  Voltaire,  written  in  the  style 
of  Greek  tragedy,  and  showing  how  Fate  puts  an  end  to  the  wickedness 
of  Semirarnis,  legendary  Queen  of  Babylon.  The  story  is  akin  to  that 
of  “Hamlet.” 

VIOLIN  CONCERTO  IN  D MAJOR,  K.  218 -MOZART 

One  of  five  violin  concertos  produced  by  the  composer  at  the  age  of 
19,  yet  of  such  high  merit  as  to  remain  today  in  the  concert  repertory. 
They  abound  in  grace  and  melody,  and  suit  the  violin  to  perfection. 
As  a matter  of  fact,  they  were  written  with  a brilliant  young  violinist 
in  mind.  He  was  Mozart  himself,  who  played  them  in  concert  with 
art  rivalling  his  performances  as  one  of  the  great  pianists  of  his  day. 

GEORGE  ZAZOFSKY 

A native  Boston  artist,  he  is  a graduate  of  the  Curtis  Institute  in 
Philadelphia,  and  was  Concertrnaster  of  its  orchestra,  under  Fritz 
Reiner.  Twice  he  toured  the  Americas  with  Stokowski’s  All-American 
Youth  Orchestra.  He  joined  the  Boston  Symphony  Orchestra  in  1941. 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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SERENADE  FOR  STRINGS  - TCHAIKOVSKY  (1840-1893) 
Partiality  for  this  composition  was  shown  by  Tchaikovsky  on  several 
occasions.  On  completing  the  Serenade,  he  wrote  to  his  patroness, 
Nadejda  von  Meek:  “I  have  written  two  long  works  very  rapidly,  a 
Festival  Overture  for  the  Exhibition,  and  a Serenade  in  four  move- 
ments for  string  orchestra.  The  Overture  [“1812”]  will  be  very  noisy. 
I wrote  it  without  much  warmth  of  enthusiasm  . . . the  Serenade,  on 
the  contrary,  I wrote  from  an  inward  impression.  I felt  it,  and  venture 
to  hope  that  this  work  is  not  without  artistic  qualities.” 

When  Tchaikovsky  conducted  a program  of  his  own  music  in 
London,  he  made  this  report:  “The  Serenade  pleased  most,  and  I was 
recalled  three  times,  which  means  a good  deal  from  the  reserved  London 
public.” 

DANCE  OF  THE  HOURS,  FROM  “LA  GIOCONDA” 
PONCHIELLI  (1834-1886) 

The  dancers  are  costumed  to  represent  the  hours  of  dawn,  day, 
twilight,  and  night.  Their  action  portrays  the  triumph  of  light  over 
darkness,  symbolizing  the  conquest  of  evil  by  good. 

“THE  BARTERED  BRIDE”  - BEDRICH  SMETANA  (1824-1884) 
The  opera  recounts  the  outwitting  of  a wily  marriage  broker  (a 
customary  adjunct  to  Czech  peasant  marriages)  by  Hans,  the  hero. 
Mary  loves  Hans.  But  her  parents  are  rich,  his  are  unknown,  and  he 
is  a servant  in  her  family.  It  is  the  plan  of  the  marriage  broker  for 
Mary  to  be  wedded  to  the  dim-witted  Wenzel,  stepson  of  the  wealthy 
peasant,  Micha.  Success  with  the  match  will  bring  a high  fee  to  the 
broker.  But  he  finds  Mary  and  her  mother  immune  to  his  arguments 
in  favor  of  the  virtuous  character  — and  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  offering  him  money  in  return 
for  a renunciation  of  Mary.  An  agreement  is  signed.  Hans  thereby 
puts  himself  in  a very  unfavorable  light  to  Mary,  the  villagers  — and 
the  opera  audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document,  by  which  word- 
ing Hans  agrees  that  “none  other,  than  Micha’s  son  shall  wed  Mary.” 
Then  it  turns  out  that  Hans  is  the  long-lost  son  of  Micha.  Since  the 
rival  Wenzel  is  only  a stepson,  Hans  really  has  a signed  contract  with 
the  broker  to  wed  Mary  himself,  and  all  goes  merrily  thereafter. 


CEO.  H.  EILIS  CO. 


270  Congress  St.,  Boston,  Mass.  LI  2-7800 
LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 


ARTHUR 

FIEDLER 

LM  2906 

*ALL  THE  THINGS  YOU  ARE  (Dynagroove) 

LM  2991 

*AMERICA’S  FAVORITES  (with  Kate  Smith)  (Dynagroove) 

LM  2827 

*AN  EVENING  AT  THE  “POPS”  (Highlights) 

LM  2810 

*BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove) 

LM  2596 

*SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS 
BRITTEN:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677 

*CONCERT  IN  THE  PARK  (Dynagroove) 

LM  2857 

*DUKE  AT  TANGLEWOOD,  THE 

LM  2549 

*FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744 

*FAVORITE  DANCES  AND  MARCHES 

LM  2638 

*FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 
10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439 

*FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130 

*STRAUSS:  EXCERPTS  FROM  “DIE  FLEDERMAUS”  AND 
“GYPSY  BARON” 

LM  2267 

*OFFENBACH:  GAITE  PARISIENNE 
KHACHATURIAN:  GAYNE  SUITE 

LM  2789 

*GROFE:  GRAND  CANYON  SUITE 
BERNSTEIN:  OVERTURE  TO  “CANDIDE” 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125 

*GRIEG:  PEER  GYNT,  SUITES  1 AND  2 
LYRIC  SUITE  (Eileen  Farrell) 

LM  2556 

*HEARTS  IN  3/4  TIME 

LM  2885 

*HOLIDAY  FOR  STRINGS 

LM  2946 

*IRISH  NIGHT  AT  THE  “POPS” 

LM  2661 

*JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR 
(Dynagroove) 

LM  2546  *LIEBESTRAUM 


LM  2547 

*LIGHT  CLASSICS 

LM  2621 

*PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 
CHOPIN:  LES  SYLPHIDES 

LM  2229  *MARCHES  IN  HI-FI 
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LM  2882  *MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  "POPS” 

LM  2782  *MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

LM  2745  *MUSIC  AMERICA  LOVES  BEST 

LM  2380  *MUSIC  FROM  MILLION  DOLLAR  MOVIES 

LM  2965  *MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

LM  2442  *MUSIC  FROM  FRANZ  LISZT,  THE 

LM  2821  *NERO  GOES  "POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

LM  2944  *OLD  TIMERS’  NIGHT  AT  THE  "POPS” 

LM  2773  *SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman) 
(Dynagroove) 

LM  2202  *POPS  CAVIAR 

LM  2870  *"POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

LM  2988  *"POPS”  GOES  LATIN,  THE  (Dynagroove) 

LM  2729  *"POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

LM  2595  *POPS  ROUNDUP 

LM  2746  *RHAPSODY 

LM  2367  *GERSHWIN:  RHAPSODY  IN  BLUE 

AMERICAN  IN  PARIS 

LM  2747  *SLAUGHTER  ON  lOTH  AVENUE  AND 

OTHER  HITS  FROM  BIG  SHOWS 

LM  2925  *STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD 
(with  Stan  Getz) 

LM  2670  *STAR  DUST  (Dynagroove) 

LM  2688  *TCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

LM  2928  *TALES  FROM  VIENNA  (Dynagroove) 

LM  2798  *TENDERLY  (Dynagroove) 

LM  2548  *VIENNESE  NIGHT 

LM  2028  *WALTZES  BY  THE  STRAUSS  FAMILY 

LM  7047  *HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND 

SIX  FUGUES  (The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 

*Available  in  stereophonic  recordings.  Many  Pops  recordings 
are  also  available  on  Stereo  Tapes. 

The  Boston  Pops  Orchestra 
records  exclusively  for 
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“PRINCE  IGOR”  - BORODIN  (1834-1887) 

A Russian  jxiem,  “The  Epic  of  the  Army  of  Igor,”  supposed  to  date 
back  to  the  fourteenth  century,  supplied  the  basic  plot  of  the  opera. 
The  poem  tells  how  Igor,  Prince  of  Novgorod,  led  an  army  against 
the  Tartar  tribe  of  the  Polovtsy,  only  to  be  defeated  and  captured  by 
their  leader,  Khan  Kontchak.  Igor  makes  his  escape.  Joyfully  he  is 
welcomed  by  his  faithful  wife,  Jaroslavna,  who  has  struggled  valiantly 
against  the  plots  of  her  own  brother  to  turn  the  people  against  him 
and  usurp  his  throne.  Now  the  people  acclaim  Igor  and  Jaroslavna. 
Although  Igor  has  been  defeated  on  the  field  of  battle,  he  has  been  the 
means  of  pacifying  Khan  Kontchak.  Eor  during  his  captivity  with  his 
son,  Vladimir,  the  daughter  of  the  Tartar  chief  and  the  youth  fall  in 
love,  and  Kontchak  is  delighted  to  have  him  for  a son-in-law. 

With  great  mastery  — reminding  one  of  Shakespeare  in  his  chronicle 
plays  — Borodin  in  his  opera  brought  to  life  the  episodes,  the  leading 
personages,  and  the  characteristics  of  the  Russian  and  Tartar  peoples 
of  the  ancient  poem  about  Igor. 

CABARET - JOHN  KANDER 

From  Christopher  Isherwood’s  Berlin  Stories,  John  van  Druten 
gathered  inspiration  for  the  play,  I Am  a Camera.  This  in  turn  was 
the  basis  of  the  prize-winning  musical.  Cabaret,  with  book  by  Joe 
Masteroff,  lyrics  by  Fred  Ebb,  and  music  by  John  Kander. 


GUYS  AND  DOLLS  - LOESSER  (b.  New  York,  1910) 

A collection  of  short  stories  by  Damon  Runyon,  under  the  same 
title  as  above,  supplied  composer  Frank  Loesser  with  the  basic 
material  for  the  story  of  his  musical.  Runyon’s  characters  may  be 
associated  with  New  York’s  underworld,  but  they  are  full  of  color. 
Their  ways,  if  not  exactly  straight,  exert  a fascination  similar  to  that 
generated  by  the  rogues  in  “The  Threepenny  Opera.”  The  attractive 
lyrics  were  written  by  the  composer. 
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ESPLANADE  CONCERTS 


ARTHUR  FIEDLER,  Founder  and  Director 


FORTIETH  SEASON 

Evenings  at  8:30 

Tuesday,  July  2 through  Friday,  July  12,  1968 

(Omitting  Sunday,  July  7) 

And  Mornings  at  11:15,  July  3,  9,  and  10 

A NEW  PLAN 

To  broaden  the  availability  of  these  concerts,  two  will  be  transferred 
from  the  Hatch  Memorial  Shell  to  Franklin  Park.  There,  on  Tuesday 
morning,  July  9 at  10:15  a Children’s  Concert  will  be  played  (in 
addition  to  two  at  the  Hatch  Shell  on  the  Wednesday  mornings  of 
July  3 and  10). 

At  Franklin  Park,  also  on  July  9,  an  evening  concert  will  be  pre- 
sented at  8:30.  The  other  Esplanade  Concerts  of  the  season  will  be 
played  in  the  Hatch  Shell. 

Literally,  millions  of  listeners  of  all  ages  and  all  walks  of  life  have 
enjoyed  the  Esplanade  Concerts.  They  are  kept  free  of  admission  charge 
to  all  comers  by  the  combined  efforts  of  the  Boston  Symphony  Orchestra, 
various  business  firms,  and  the  general  public. 

Wouldn’t  you  like  to  make  a "thank  you”  gift  in  recognition  of 
the  Esplanade  Concerts’  great  contribution  to  Boston’s  summer  life? 

Your  own  contribution  should  be  made  payable  to  the  Esplanade 
Concerts  Fund,  and  mailed  or  brought  in  to  the  New  England  Merchants 
National  Bank  at  its  Copley  Square  Branch. 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 
Boston  Gas  Company 
Boston  Globe 
Boston  Herald  Traveler 
Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 
Cabot  Corporation 
Colonial  Provision  Company 
Fidelity  Management  & 

Research  Company 
Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Franklin  Management  Company 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 
Humble  Oil  & Refining  Company 
Instron  Corporation 
John  Hancock  Mutual  Life 
Insurance  Company 
Liberty  Mutual  Life  Insurance 
Company 

Arthur  D.  Little,  Inc. 


Lenox  National  Bank 
Marsh  & McLennan 
National  Shawmut  Bank  of  Boston 
New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 
New  England  Mutual  Life 
Insurance  Company 
New  England  Telephone  & 
Telegraph  Company 
Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Sheraton  Corporation 
Shreve  Crump  & Low  Company 
State  Street  Bank  & Trust 
Company 
Stop  & Shop  Inc. 

Simplex  Wire  & Cable  Company 
Time,  Inc. 

United-Carr,  Inc. 

United  Shoe  Machinery  Corporation 
William  Carter  Company 
William  Underwood  Company 
WNAC 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston's  chief  cultural  assets. 


EIGHTY-THIRD  SEASON 
1968 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
Ceorge  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  I’anasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Sheldon  Rotenberg 
Alfred  Schneider 
Julius  Schulman 
(.erald  Gelbloom 
Raymond  Sird 
Michel  Sasson 


Second  Violins 
Clarence  Knudson 
William  Marshall 
Samuel  Diamond 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Am  non  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Toshiyuki  Kikkawa* 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Fugen  Lehner 
Jerome  Lipson 
Robert  Karol 
Akio  Akaboshi* 
Bernard  Kadinoff 
Vincent  Mauricci 
Fail  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
John  Sant  Ambrogio 
Stephen  Ceber 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harp 

Olivia  Lueteke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


'member  of  the  Japan  Philharmonic  Symphony  Orchestra  participating  in 
a one  season  exchange  with  Messrs.  Ronald  Knudsen  and  George  Humphrey 


EIGHTY-THIRD  SEASON, 


1968 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
John  L.  Thorndike 

Philip  K.  Allen 
Abram  Berkowitz 
Theodore  P.  Ferris 
Robert  H.  Gardiner 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 

Raymond 


• President 

• Vice-President 

• Treasurer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Wilkins 


TRUSTEES  EMERITUS 

Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

William  Moyer 
Orchestra  Personnel  Manager 

Marvin  Schofer 
Press  and  Publicity 


James  J.  Brosnahan 

Business  Administrator 

Harry  J.  Kraut 

Assistant  to  the  Manager 

Mary  Smith 
Executive  Assistant 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 

ABBA  BOGIN  (b.  New  York,  1925) 

He  has  gained  success  in  a double  career  — as  concert  pianist  and 
as  conductor  — in  this  country  and  in  Europe.  His  conducting  has 
extended  from  the  symphonic  to  films,  television,  and  the  theater.  In 
the  latter  role  is  included  “How  to  Succeed  in  Business  Without 
Really  Trying,”  and  “Send  Me  No  Flowers.”  With  the  N.  Y.  City 
Light  Opera  Co.  he  has  been  musical  director  and  conductor  ol  revivals 
of  “The  Most  Happy  Fella,”  “Guys  and  Dolls,”  “Where’s  Charley?” 
“Oklahoma!”  and  “Wonderful  Town.” 

OVERTURE  TO  “EGMONT”  - BEETHOVEN  (1770-1827) 
Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe’s  tragedy,  “Egmont.”  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 

The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIDNT 

at  tlie  request  of  Artliur  Fiedler 
and  tlie  Boston  Pops  Orcliestra 


BALDWIN 

PIANOS  • OROANS 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . jor  the  sight  and  sound  of  fine  7niisic 
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FIFTH  WEEK 

> ^ <jir  ^ ^ ^ ^ ^ J|!»  JL  ^ 4*  4* 

MONDAY  EVENING,  May  27,  1968,  at  8:30  o^ clock 
A15BA  liOGlN,  GucsL  Conductor 


T went y -sixth  Program 

*Rakoczy  March Berlioz 

Overture  to  “Eginont”,  Op.  84 Beethoven 

Waltz  Ironi  the  “Serenade  lor  Strings”,  Op.  48  . Tchaikovsky 

*l)ance  ol  the  Hours  Ironi  “La  Giaconda”  Fonchielli 


Violin  Concerto  in  D major,  K.  218 Mozart 

I.  Allegro 

II.  Andante  cantabile 

III.  Rondo 

Soloist;  GEORGE  ZAZOESKY 

Dance  of  the  Comedians  from  “The  Bartered  Bride”  Smetana 


Selection  from  “Kiss  Me,  Kate” Porter 

Another  Op’nin’,  Another  Show  — Wunderbar — 

So  in  Love  — Always  True  to  You  in  My  Fashion 

Love  Is  Blue Popp 

The  Stars  and  Stripes  Forever Sousa 


Among  those  present:  Brookline  Teachers’  Club;  Skidmore  College 
Alumnae  Club  of  Boston;  North  Shore  Babies’  and  Children’s  Hospital; 
Merrimac  College,  Senior  Class;  National  Confectioners  Association 


*RCA  Victor  Records  Baldwin  Piano 

4^1“^irTTT“Jr*ir't“lrTTTrT‘'Jriri‘T*irTTTTTT‘t“rTTT‘rT+TT‘t*VTT‘T‘rTTTTTTr 
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SERENADE  EOR  STRINGS  - TCHAIKOVSKY  (1840-1893) 
Partiality  for  this  composition  was  shown  by  Tchaikovsky  on  several 
occasions.  On  completing  the  Serenade,  he  wrote  to  his  patroness, 
Nadejda  von  Meek:  “I  have  written  two  long  works  very  rapidly,  a 
Festival  Overture  for  the  Exhibition,  and  a Serenade  in  four  move- 
ments for  string  orchestra.  The  Overture  [“1812”]  will  be  very  noisy. 
I wrote  it  without  much  warmth  of  enthusiasm  . . . the  Serenade,  on 
the  contrary,  I wrote  from  an  inward  impression.  1 felt  it,  and  venture 
to  hope  that  this  work  is  not  without  artistic  qualities.” 

When  Tchaikovsky  conducted  a program  of  his  own  music  in 
London,  he  made  this  report:  “The  Serenade  pleased  most,  and  1 was 
recalled  three  times,  which  means  a good  deal  from  the  reserved  London 
public.” 

ALEXANDER  GLAZUNOV  (1865-1936) 

As  a boy  of  fifteen  Glazunov  was  introduced  to  Rimsky-Korsakoff, 
who  gave  him  weekly  lessons  in  harmony,  counterpoint,  and  orchestra- 
tion. Only  a year  later  the  boy  completed  his  Eirst  Symphony.  This 
work  was  considered  so  mature  that  Glazunov  was  hailed  as  rightful 
heir  to  the  masters  of  the  Russian  National  School.  Glazunov  composed 
eight  symphonies  and  works  in  every  other  form  except  opera.  In 
1929-30  Glazunov  made  several  appearances  as  guest  conductor  in  the 
United  States,  including  a pair  of  concerts  with  the  Boston  Symphony 
Orchestra  in  1930,  and  one  in  Cambridge,  devoted  to  his  own  works. 


Let  a STEIHWAY  lend  DISTINCTION  to  your  Home 


You  r home  deserves  the  best,'thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.STKINKRT  & SONS 

1«2  BOYLSTON  ST.  BOSTON  • ALSO  WORCESTER  ond  SPRINGFIELD 
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TUESDAY  EVENING,  May  28,  8:30  o^clock 


Twenty-seventh  Program 


The  Boston  Pops  March Gold 

Carnival  Overture Glazounov 


Incidental  Music  to  “Hamlet” Shostakovitch 

Introduction  and  Night  W'atch  — Funeral  Marcli  — Flourish  and 
Dance  Music  — Hunting  — Actor’s  Pantomime  — Procession  — Musical 
Pantomime  — Feast  — Ophelia’s  Song  — Lidlaby  — Requiem  — 
Tournament  — March  of  Fortinbras 


Piano  Concerto  No.  2 in  A major Liszt 

Soloist:  GWINDALE  CASSITY 

* Grand  Galop  Chromatique Liszt 


Selection  from  “The  Man  of  La  Mancha” Leigh 

I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet  of  Mambrino  — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dulcinea  — The  Impossible  Dream 

Love  Is  Blue Popp 

Tijuana  Taxi Coleman 


Among  those  present:  Bentley  College;  Eastern  Massachusetts  Region, 
Women’s  American  ORT ; Stonehill  College,  Senior  Class; 
Framingham  State  College,  Senior  Class 

*RCA  Victor  Records  Baldwin  Piano 


ANHEUSER-BUSCH, INC.'ST.  LOUIS»NEWARK*LOS  ANGELES*TAMPA 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 


July  5 

Friday 

7 pm 

Prelude — Busweil,  Kallir 

9 pm 

BSO  — LEIIMSDORF 

MOZART 

Figaro  Overture 
Violin  Concerto  K.  207 
(Busweil) 

Posthorn  Serenade 

July  6 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEIIMSDORF 

MOZART 

Symphony  no.  28 
Exsultate,  jubilate  (Sills) 
Alma  grande  e nobil 
core  (Sills) 

Eine  kleine  Nachtmusik 
Arias  from  Zaide  and 
Die  Entfuehrung  (Sills) 

July? 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 
(Frank) 

Prague  Symphony 

THIRD  WEEK 

July  19 

Friday 

7 pm 

Prelude  — Nelsova, 
Johannesen 

9 pm 

BSO-SKROWACZEWSKI 

BERLIOZ 

Corsaire  Overture 

LUTOSLAWSKI 

Concerto  for  Orchestra 

DVORAK 

Symphony  no.  7 

July  20 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEIIMSDORF 

WAGNER 

Flying  Dutchman  Overture 

BARTOK 

Concerto  for  Orchestra 

TCHAIKOVSKY 

Piano  Concerto  no.  1 
(Cliburn) 

July  21 

Sunday 

2.30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Symphony  no.  2 

Symphony  no.  8 
Emperor  Concerto 
(Johannesen) 


SECOND  WEEK 

July  12 

Friday 

7 pm 

Prelude — Baroque  organ 

9 pm 

BSO  — ZINMAN 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

BACH 

E major  Violin  Concerto 
(Silverstein) 

HANDEL 

Concerto  grosso  op.  6 no.  4 

HAYDN 

Symphony  no.  93 

July  13 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BACH 

Jauchzet  Gott  (Endich) 

HAYDN 

Nelson  Mass  (Endich, 
Wolff,  DiGiuseppe, 
Plishka,  Tanglewood 
Choir) 

July  14 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 
(Pappoutsakis,  Krips, 
Hoherman) 

BACH 

Cantata  no.  35  (Wolff) 

HANDEL 

Water  Music  Suite 

FOURTH 

WEEK 

July  26 

Friday 

7 pm 

Prelude  — Frager 

9 pm 

BSO  — LEINSDORF 

KRAFT 

Percussion  Concerto 
(Firth,  Smith,  Press, 
Gauger) 

WEBER 

Konzertstueck  (Bolet) 

RIMSKY-KORSAKOV 

Symphony  no.  2 'Antar' 

LISZT 

Hungarian  Fantasy  (Bolet) 

July  27 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BRAHMS 

Ein  deutsches  Requiem 
(Milnes,  Boatwright, 
Tanglewood  Choir, 
Berkshire  Chorus) 

July  28 

Sunday 

2:30  pm 

BSO  — KRIPS 

BEETHOVEN 

Pastoral  Symphony 

STRAUSS 

Don  Juan 

STRAVINSKY 

Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch 
with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK 


SIXTH  WEEK 


August  2 

Friday 

August  9 

Friday 

7 pm 

Prelude  — Bolet 

7 pm 

Prelude  — Berkshire  Boy 

9 pm 

BSO  — EHRLING 

Choir 

BERLIOZ 

Benvenuto  Cellini  Overture 

9 pm 

BSO  — WILSON 

RAVEL 

Pavane  for  a dead  Infanta 

GLINKA 

Russian  and  Ludmila 
Overture 

RAVEL 

Rapsodie  espagnole 

RIMSKY-KORSAKOV 

TCHAIKOVSKY  Symphony  no.  5 

Sheherazade 

August  3 

Saturday 

RACHMANINOV  Piano  Concerto  no.  3 
(Bachauer) 

10:30  am 
8 pm 

BSO  — Open  Rehearsal 

August  10 

Saturday 

BSO  — LEINSDORF 

10:30  am 

BSO  Open  Rehearsal 

NICOLAI 

Merry  Wives  of  Windsor 

Overture 

8 pm 

BSO  — LEINSDORF 

MENDELSSOHN  Scottish  Symphony 

BIZET 

L'Arlesienne  excerpts 

SCHUMANN 

Piano  Concerto  (Frager  ver- 

STRAUSS 

Also  sprach  Zarathustra 

sion)  (Frager) 

RACHMANINOV  Piano  Concerto  no.  2 

STRAUSS 

Rosenkavalier  Suite 

(Bachauer) 

August  4 

Sunday 

August  11 

Sunday 

2:30  pm 

STEINBERG 

2:30  pm 

BSO  — LEINSDORF 

WAGNER 

Meistersinger  Overture 

BRAHMS 

Tragic  Overture 
Haydn  Variations 

RACHMANINOV  Paganini  Variations  (Bolet) 

Piano  Concerto  no.  2 

MAHLER 

Symphony  no.  1 

(Bachauer) 

SEVENTH 

WEEK 

EIGHTH  WEEK 

August  16 

Friday 

August  23 

Friday 

7 pm 

Prelude  — Frank 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — LEINSDORF 

9 pm 

BSO  — COPLAND 

MENDELSSOHN  Scherzo  from  Octet 

CARTER 

Holiday  Overture 

FAURE 

Pelleas  et  Melisande  Suite 

Piano  Concerto  in  G minor 
(Kallir) 

CHAVEZ 

Sinfonia  India 

COPLAND 

Inscape 

Incidental  music  to  A Mid- 
summer Night's  Dream 

STRAVINSKY 

COPLAND 

Ode 

Billy  the  Kid 

(Soloists.Peardon, 

Tanglewood  Choir, 
Berkshire  Chorus) 

August  24 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

August  17 

Saturday 

8 pm 

BSO  — LEINSDORF 

10:30  am 
8 pm 

BSO  Open  Rehearsal 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 

BSO  — MUNCH 

(Kuhse,  Thomas,  Ward) 

BERLIOZ 

Romeo  and  Juliet 

Walkuere  Act  1 

(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

(Kuhse,  Thomas,  Ward) 

August  25 

Sunday 

August  18 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

BEETHOVEN 

Fidelio  — Overture 

Schicksaislied 

Violin  Concerto 
(Silverstein) 

Naenie 

(Tanglewood  Choir, 
Berkshire  Chorus) 

Symphony  no.  5 

Symphony  no.  1 

PASTENE 

...y^'merican 

^lAJined 

Bottled  at 
the  Winery 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASTENE 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full*,  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12.  Pastene  Sauterne 

A round,  medium-dry  wine 

14-  Pastene  Chahlis 

Well  balanced  — full  — rich  — dry 

1^-  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Camay  Beaujolais  gi’ape 

40.  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  May  29,  8:30  o’c/oc>^ 

ABBA  BOGIN,  Guest  Conductor 
HOME  FOR  ITALIAN  CHILDREN 


Twenty -eighth  Program 

^Triumphal  March  irom  “Aida” Verdi 

^Overture  to  “Semiramide” Rossini 

Prelude  to  Act  1 from  “La  Traviata” Verdi 

*Dance  of  the  Hours  from  “La  Gioconda”  Ponchielli 

Violin  Concerto  in  D major,  K.  218 Mozart 

I.  Allegro 

II.  Andante  cantabile 

III.  Rondo 

Soloist:  GEORGE  ZAZOESKY 


Dance  of  the  Comedians  from  “The  Bartered  Bride”  Smetana 


^Selection  from  “Guys  and  Dolls” Loesser 

I’ve  Never  Been  in  Love  Before  — Luck  Be  a Lady  — I’ll  Know — 

A Woman  in^  Love  — Guys  and  Dolls  — .V  Bushel  and  a Peck — 

Sit  Down,  You’re  Rockin’  the  Boat  — I’ve  Never  Been  in  Love  Before 

*More,  from  “Mondo  Cane” Ortolani  6^  Oliviero 

*76  Trombones,  from  “The  Music  Man”  ....  Willson 


those  present:  Home  for  Italian  Children 
*RCA  Victor  Records  Baldwin  Piano 


Scutdfufim  'Jkc, 


MARSHFIELD  PLAZA  • MARSHFIELD,  MASS.  02050 
Telephone  837-2500 
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is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 


(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

C.Tapp^  Comp^njf  Ipp. 

Importers 


S.  PIERCE 

Selections 


BOSTON 


— Available  on  the  Pops  Menu 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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POPS  WINE  LIST 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  V2  bottle. 

WINE  PUNCH 


CHAMPAGNES  & SPARKLING  WINES 

% 

But.  But. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 


Red  Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 * Ackerman  Dry  Royal  Brut  . 8.25 
11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  *Bollinger  Brut 12.00  6.75 

19  *Clicquot  Yellow  Label 

Champagne  Brut  ....  12.00 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 

71  *Pommery — Greno  Extra  Dry 

Champagne 12.00 

72  *Pommery — Greno  Brut  . . 12.00  6.75 


17  Champagne  Cocktail  for  Two— 2.75 


WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeaux 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

24  *Gancia  Orvieto 3.75  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

27  *Lorentz  Riesling  (Alsatian)  . 4.75 

29  *Ackerman  Vouvray  ....  4.25  2.75 

31  *Langenbach  Liebfraumlich 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  *Edelfraulein  L.  Moser, 

Austria 4.25 


* Imported 


Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 
RED  AND  ROSE  WINES 


1/2 

But.  But. 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 

30  Pastene  Gamay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

38  *Sandeman  3 Star  Tawny  Port  6.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

70  *Mateus  Rose 4.00  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 

51  Gold  Coast  White  Port  . . . 3.00 

53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 

SHERRIES,  PORTS  AND  MADEIRA 

40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *DulT  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 
63  *Cockburn  Ruddy  Port  . . . 4.25 


BEER  AND  ALE  LIST  ON  PAGE  17 
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POPS  MENU 


APPETIZERS 

Country  Ham  and  Swiss  Cheese  with  Crackers  . 1.10  for  two  2.00 

Hreast  of  Turkey,  Muttered  Bread  Rounds  . . 1.2.^  tor  two  2. 2.^1 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Cheese 75 


Sandwiches  served  on  Rye  or  While  Bread 

CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

. . .60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

. . .75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

. . .25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35  ..55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55  .75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

. . .30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

. . .85 

Miniatures — V2  lb 

1.10 

Pepp.-Wtg. -Coffee  Patties  . 

. . .60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 


FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass  . . . . 

, . . .50 

Canada  Dry  Ginger  Ale,  7 oz. 

. .25 

Pops  Punch,  Pitcher  . . . 

, . . 2.00 

Canada  Dry  Wink 

. .25 

Lemonade,  Glass  . . . . 

, . . .50 

Cott  Ginger  Ale,  7 oz.  . . . , 

. .25 

Lemonade,  Pitcher  . . . 

, . . 2.00 

Welch’s  Grape  Juice,  4 oz.  . 

. .30 

Wine  Punch- 

-See  Wine  List 

COFFEE 

AND  TEA 

Hot  Coffee,  Individual  Pot  . 

. . .30 

Hot  Darjeeling  Blend  Tea,  Pot 

. .30 

Iced  Coffee 

, . . .35 

Iced  Tea 

. .35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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BOOK 


CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


The  Pops  pops  on  DUCBZJD . 


POPS 

BEER  AND  ALE  LIST 

Budweiser  Beer  ....... 

.75 

Miller  High  Life  ....... 

.75 

Michelob  Beer  ....... 

1.00 

Prior  Preferred  Beer,  Light  or  Double  Dark  . 

.75 

O’Keefe’s  Ale  (Canada)  ..... 

.75 

O’Keefe’s  Old  Vienna  Beer  ..... 

.75 

Heineken’s  Beer  (Holland)  ..... 

1.00 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany) 

1.00 

VIOLIN  CONCERTO  IN  D MAJOR,  K.  218 -MOZART 
One  of  five  violin  concertos  produced  by  the  composer  at  the  age  of 
19,  yet  of  such  high  merit  as  to  remain  today  in  the  concert  repertory. 
They  abound  in  grace  and  melody,  and  suit  the  violin  to  perfection. 
As  a matter  of  fact,  they  were  written  with  a brilliant  young  violinist 
in  mind.  He  was  Mozart  himself,  who  played  them  in  concert  with 
art  rivalling  his  performances  as  one  of  the  great  pianists  of  his  day. 

GEORGE  ZAZOFSKY,  of  the  Boston  Symphony  Orchestra’s  first 
violins,  often  has  been  soloist  at  the  Pops  and  Esplanade  Concerts.  He 
also  has  had  the  honor  to  take  part  in  the  revival  of  the  important  — 
and  difficult  — Violin  Concerto  of  Alban  Berg,  with  Erich  Leinsdorf 
and  the  Boston  Symphony  Orchestra.  He  is  concert  master  of  the 
Boston  Sinfonietta  — formerly  the  Zimbler  Sinfonietta  — with  which  he 
toured  in  Latin  America. 


ARTHUR  FIEDLER 

Music  for  the  Millions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 
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“THE  BARTERED  BRIDE”  - BEDRICH  SMETANA  (1824-1884) 
The  opera  recounts  the  outwitting  of  a wily  marriage  broker  (a 
customary  adjunct  to  Czech  peasant  marriages)  by  Hans,  the  hero. 
Mary  loves  Hans.  But  her  parents  are  rich,  his  are  unknown,  and  he 
is  a servant  in  her  family.  It  is  the  plan  of  the  marriage  broker  for 
Mary  to  be  wedded  to  the  dim-wittecl  Wenzel,  stepson  of  the  wealthy 
peasant,  Micha.  Success  with  the  match  will  bring  a high  fee  to  the 
broker.  But  he  finds  Mary  and  her  mother  immune  to  his  arguments 
in  favor  of  the  virtuous  character  — and  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  offering  him  money  in  return 
for  a renunciation  of  Mary.  An  agreement  is  signed.  Hans  thereby 
puts  himself  in  a very  unfavorable  light  to  Mary,  the  villagers  — and 
the  opera  audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document,  by  which  word- 
ing Hans  agrees  that  “none  other  than  Micha’s  son  shall  wed  Mary.” 
Then  it  turns  out  that  Hans  is  the  long-lost  son  of  Micha.  Since  the 
rival  Wenzel  is  only  a stepson,  Hans  really  has  a signed  contract  with 
the  broker  to  wed  Mary  himself,  and  all  goes  merrily  thereafter. 

GRAND  GALOP  CHROMATIQUE  - LISZT  (1811-1886) 

The  Galop  dating  from  the  middle  of  the  19th  century  is  a Round- 
Dance  in  quick  time  with  many  changes  of  step  and  hopping  move- 
ments. In  1838  Liszt  wrote  this  composition  and  followed  it  about 
two  years  later  with  his  Galop  de  Bal. 


□E^ESDEIEXI 


Canada  Dry^makes  ai^  drink  better. 
Cimmand  mix  with  us! 
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CIGARETTES 

Camel 50  Newport 50 

Chesterfield,  regular  , .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  lOO’s  .50  True 50 


INCIDENTAL  MUSIC  TO  “HAMLET” 
SHOSTAKOVICH  (1906-  ) 

A great  amount  of  music  was  written  by  Shostakovich  for  the 
theater  and  films.  Although  much  of  it  was  not  of  lasting  importance, 
this  suite  is  an  exception,  in  the  opinion  of  the  composer’s  biographer. 
Ivan  Marteynov. 

He  includes  it  with  the  Piano  Preludes  and  Concerto,  the  Cello 
Sonata,  and  the  Symphonic  Suite,  Golden  Hills,  as  among  “milestones 
in  the  history  of  Soviet  music,”  which  “have  preserved  their  value  to 
this  day.” 


PIANO  CONCERTO  NO.  2,  IN  A MAJOR  - LISZT 

Composed  before  the  “Eirst”  Concerto,  it  was  second  in  date  of  intro- 
duction to  the  public. 

The  “Second”  Concerto  has  been  characterized  as  “Symphonic  Poem 
for  Piano  and  Orchestra”  and  also  as  “The  Life  and  Adventures  of  a 
Melody.” 

GWINDALE  CASSITY,  a pupil  of  Dr.  Bela  Nagy  at  B.U.,  is  a 
candidate  there  for  the  Master’s  degree  in  music.  She  goes  to  Germany 
in  the  Fall  for  study  on  a Fulbright  award.  A graduate  of  Wichita 
State  University,  she  played  Kabalevsky’s  Second  Piano  Concerto  last 
year  with  the  Wichita  Symphony  Orchestra. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 


BOSTON 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 


diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

V for  reservations  Please  Call  267-4442  > 
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OVERTURE  TO  “SEMIRAMIDE”  - ROSSINI  (1792-1868) 

A visit  to  Beethoven,  who  had  advised  him  to  stick  to  comedy, 
aroused  the  aspirations  ol  Rossini  to  show  in  this  opera  that  he  could 
compose  just  as  seriously  as  he  could  in  the  opposite  jocular  vein  of 
“The  Barber  of  Seville.”  He  was  only  partially  successful. 

“Semiramide”  is  based  on  the  drama  of  Voltaire,  written  in  the  style 
of  Greek  tragedy,  and  showing  how  Fate  puts  an  end  to  the  wickedness 
of  Semiraniis,  legendary  Queen  of  Babylon.  The  story  is  akin  to  that 
of  “Hamlet.” 


ITALIAN  CAPRICE  - TCHAIKOVSKY  (1840-1893) 

It  was  begun  during  the  composer’s  stay  in  Rome  in  the  Winter  of 
1880,  and  the  orchestration  finished  back  in  Russia. 

The  opening  trumpet  call  was  inspired  by  a cavalry  signal  heard 
by  the  composer.  There  are  snatches  of  Italian  folk-tunes,  with  a 
brilliant  Tarantella  for  conclusion. 


DMITRI  KABALEVSKY  (b.  St.  Petersburg,  1904) 

He  has  a foremost  position  in  Russia  as  composer,  pianist,  and  con- 
ductor, and  is  also  professor  in  the  Moscow  Conservatory. 

His  compositions  cover  practically  all  genres  and  forms,  from  sym- 
phonies and  operas,  cantatas,  instrumental  concertos  and  quartets  to 
operettas;  from  comic  films  to  children’s  songs  and  music. 

The  first  of  his  four  operas  was  Colas  Breugnon  (after  Romain 
Rolland’s  story). 

On  November  13  and  14,  1959,  on  a cultural  exchange  mission  in 
company  with  Shostakovitch  and  other  colleagues,  he  conducted  his 
Cello  Concerto  with  the  Boston  Synij^hony  Orchestra  with  Samuel 
Mapes  as  soloist. 

TOREADOR  SONG  FROM  “CARMEN”  - BIZET 
At  the  Lilias  Pastia  Inn  on  the  outskirts  of  Seville,  Carmen  and  two 
Gypsy  companions  entertain  at  a lively  drinking  and  dancing  party. 
The  sound  of  singing  in  the  distance  heralds  the  arrival  of  the  popular 
matador,  Escamillo.  In  the  “Toreador  Song”  he  describes  a bull  fight 
in  detail,  with  the  dark  eyes  of  admiring  ladies  intent  upon  his  brave 
actions  in  the  arena.  The  dark  eyes  that  attract  him  now,  however, 
are  those  of  Carmen. 


Fec^e  who  drink  Old  Fitzger^d 
dotftknowanyhetten 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
einensiveiy  made  Bourbon  in  Kentucky. 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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THURSDAY  EVENING,  May  30,  at 

8:30  o'clock 

HARRY  ELLIS  DICKSON  CondLicling 

Twenty -ninth  Program 

Hands  Across  the  Sea 

Sousa 

Overture  to  “The  Bartered  Bride”  . 

Smetana 

Ave  Maria 

Bach-Gounod 

Solo  Violin:  yVLFRED  KRIPS 

*Capriccio  Italien 

Tchaikovsky 

^Warsaw  Concerto  for  Piano  and  Orchestra  . 

Addinsell 

* Rhapsody  in  Blue  for  Piano  and  Orchestra  . 

Gershwin 

Soloist:  LEO  LIT\VIN 

=*=Selection  from  “South  Pacific”  .... 

Rodgers 

I’m  Gonna  Wash  That  Man  Right  Oiita  i 

My  Hair  — 

Bali  H’ai  — Happy  Talk  — Some  Enchanted 

Evening  — 

I’m  in  Love  with  a Wonderful  Guy 

Up,  Up  and  Away 

. Webb 

^American  Salute 

Gould 

*RCA  Victor  Records 

Baldwin  Piano 

•*T‘t‘*t‘Y‘l‘Tn*T'TTTTTlr  <“l‘TTlTTTTTT't‘T1*'rT‘i“i‘'^*T‘t+*irTTTT 


There  is  but  one  method  of  success,  and 
%i  that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Stati 
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“AVE  MARIA”  - BACH-GOUNOD 


In  1722,  John  Sebastian  Bach  completed  a volume  of  twenty-four 
preludes  and  fugues  which  he  entitled  “The  Well-Tempered  Clavier, 
in  all  the  tones  and  semitones.  ...  For  the  use  and  practice  of  young 
musicians  who  desire  to  learn,  as  well  as  for  those  who  are  already 
skilled  in  this  study,  by  way  of  amusement.” 

More  than  a century  later,  Charles  Gounod  borrowed  the  first 
prelude  in  this  book  as  an  accompaniment,  mated  it  with  a melody  of 
his  own  and  a sacred  text,  and  the  “Ave  Maria”  resulted. 

An  important  contributor  to  the  immediate  and  continuing  popu- 
larity of  this  arrangement  was  the  celebrated  coloratura,  Adelina  Patti. 
In  retirement  in  the  Welsh  castle  of  her  second  husband,  Ernest 
Nicolini,  she  often  sang  it,  in  a still  lovely  voice,  to  groups  of  dis- 
tinguished guests  assembled  in  her  private  theatre.  She  knew  it  under 
the  title  of  “Meditation.” 


Concert-master  of  the  Pops,  he  studied  violin  under  Willy  Hess,  a 
noted  concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  Orchestra  here  in  1984,  Mr.  Krips  played  in 
Europe  under  Walter,  Furtwangler,  Richard  Strauss,  and  Klemperer. 
He  also  toured  Europe  as  soloist  in  a series  of  chamber  music  concerts. 


ALFRED  KRIPS 


After  the  Pops 


it's  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 


Sheraton -Boston  Hotel 

in  Prudential  Center 
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FRIDAY  EVENING,  May  31,  at  8:30  clock 


Thirtieth  Program 

^Les  Toreadors,  from  “Carmen”,  Suite  No.  1 
Overture  to  “Colas  Breugnon”  . . . . 


Tirst  Movement  from  Trumpet  Concerto  in  E flat  Major 

(Allegro) 

Soloist;  ROWLAND  SYLVESTER,  Newton  High  School  ’68 

Tes  Preludes,  Symphonic  Poem 


Bizet 
Kabalevsky 
Haydn 


Concerto  in  D minor  for  Viola  d’amore  . 

I.  Allegro 

II.  Andante 

III.  Allegro 

Soloist:  BURTON  FINE 

Concerto  in  C major  for  Piccolo  . 

I.  Allegro 

II.  Largo 

III.  Allegro  moderato 

Soloist:  LOIS  SCHAEFER 


^Selection  from  “Fiddler  on  the  Roof”  .... 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 
Far  from  the  Home  I Love  — Miracle  of  Miracles  — 
Sunrise,  Sunset  — Anatevka  — To  Life 


Liszt 

Vivaldi 


Vivaldi 


Bock 


Michelle 


St.  Louis  Blues  March 


Lennon-McCartney 

Handy 


Among  those  present:  Newton  College  Senior  Week;  Newton  High 
School ; Newton  South  High  School ; Prudential  Recreation  and 
Athletic  Association;  Girls’  Latin  School;  Principia 
Alumni  Association  of  New  England 


*RCA  Victor  Records 


Baldwin  Piano 


If  they  run  out  ofLowenhrau 
, , , order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51.  N.Y. 
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Double  Dark 


ROWLAND  E.  SYLVESTER,  JR.,  is  principal  trumpet  in  the 
orchestra  and  band  of  Newton  High  School,  where  he  is  a Senior. 
Besides  studying  trumpet  with  Natalo  Paella,  he  is  a member  of 
Henry  Lasker’s  class  in  theory. 

LES  PRELUDES -LISZT  (1811-1886) 

Here  is  the  embodiment  of  the  idea  of  the  symphonic  poem,  as 
introduced  by  Liszt.  Its  function  is  not  to  set  the  words  of  a poem,  but 
to  give  free  orchestral  expression  to  the  emotions  evoked  by  the  poet. 

The  composer  based  this  music  on  a poem  of  Lamartine,  with  which 
he  prefaced  the  score.  The  poet’s  theme  is  that  life  is  a succession  of 
preludes  to  death.  Eaithful  to  the  episodes  of  the  poetry,  the  music 
pictures  man  in  love,  in  disappointment,  in  the  cjuest  of  calm,  in  the 
restoration  of  self-confidence  through  the  tests  of  battle. 

HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  tenth  season  next  Fall.  These  are  the 
dates:  Nov.  9,  16;  Jan.  25,  Feb.  1;  Mar.  1,  8.  He  conducted  the  open- 
ing concert  of  the  Hartford  (Connecticut)  Pops  in  Bushnell  Hall  on 
May  4,  and  filled  a return  engagement  a week  later. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  June  1,  at  8:30  clock 


Saint-Saens 

Kabalevsky 

Vivaldi 


T hirty-first  Program 

^French  Military  March 

Overture  to  “Colas  Breugnon” 

Concerto  in  A minor  lor  Bassoon  .... 

I.  Allegro  molto 

II.  Andante  molto 

III.  Allegro 

Soloist;  MARK  GERSTEIN,  Brandeis  ’68 

^Espana,  Rhapsody Chabrier 

* Concerto  in  F for  Piano  and  Orchestra  ....  Gershwin 

I.  Allegro 

II.  Adagio;  Andante  con  moto 

III.  Allegro  agitato 

Soloist:  ANTHONY  EARATORE 


Bock 


^Selection  from  “Fiddler  on  the  Roof” 

Eiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 

Far  from  the  Home  I I.ove  — Miracle  of  Miracles  — 

Sunrise,  Sunset  — Anatevka  — To  Life 

Georgy  Girl Springfield 

Salute  to  the  Armed  Forces arr.  Bodge 

The  Marine  Hymn  — Semper  I’aratus  — The  Air  Force  Song — 
Anchors  Aweigh  — The  Army  Song  — God  Bless  America 


Among  those  present:  Brandeis  University  Alumnae  Association; 
Massachusetts  Bay  Chapter,  Association  of  the  United  States  Army; 
Emmanuel  College,  Senior  Class;  Church  of  the  Good  Shepherd,  Acton 


*RCA  Victor  Records 


Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  .1^30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  .‘130,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 


STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932) 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis.” 

MORE,  FROM  “MONDO  CANE”  (A  DOG’S  WORLD) 

RIZ  ORTOLANI  and  NINO  OLIVIERO 
Much  controversy  was  aroused  by  the  film’s  chronicle  of  the  cruelties 
of  dumb  animals  and  humans.  But  opinion  is  not  so  divided  about 
the  appeal  of  this  tune. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 
Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious”  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 

LEO  LITWIN.  His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since 
then,  he  has  been  a favorite  Pops  and  Esplanade  soloist  in  this,  in 
Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cor- 
nish Rhapsody,”  and  other  works. 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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ANTONIO  VIVALDI  (1669(?)-1741) 

According  to  the  French  musicologist,  Henry  Pruniere: 

“Vivaldi  revolutionized  the  structure  of  the  concerto  grosso.  . . . 
Like  the  operatic  tenor,  the  violinist  now  exhibits  his  virtuosity 
against  the  orchestral  background.  . . . Some  of  the  slow  movements 
are  as  sublime  as  anything  in  music.” 

THE  VIOLA  D’AMORE 

A very  special  quality  of  this  instrument,  which  originated  in  the 
eighteenth  century,  results  from  sympathetic  strings  of  wire  placed 
beneath  the  bowed  strings  of  gut.  The  sounds  created  by  the  bowing 
cause  sympathetic  vibrations  of  the  underlying  wire  strings.  Hence, 
a total  tonal  effect  results,  which  is  very  distinctive.  Composers  past 
and  present  — from  Bach  and  Vivaldi  to  Hindemith  — have  been  fas- 
cinated by  the  instrument,  and  written  works  to  make  the  most  of  it. 

BURTON  FINE  joined  the  Boston  Symphony  Orchestra  at  the  be- 
ginning of  the  past  season  as  a violinist.  He  had  spent  nine  years  as  a 
research  chemist  with  the  National  Aeronautics  and  Space  Adminis- 
tration’s Center  in  Cleveland.  During  his  years  with  this  federal  agency 
he  played  with  several  chamber  music  ensembles.  Mr.  Fine  was  born 
in  Philadelphia  and  studied  with  Ivan  Galamian  for  four  years  at  the 
Curtis  Institute.  In  the  summer  of  1950  he  studied  at  the  Berkshire 
Music  Center  in  Tanglewood.  Mr.  Fine  holds  a Bachelor  of  Science 
degree  from  the  University  of  Pennsylvania  and  a Doctor  of  Philosophy 
degree  in  chemistry  from  the  Illinois  Institute  of  Technology. 

MARK  GERSTEIN,  an  art  history  major  at  Brandeis,  has  studied 
in  New  York  with  Morris  Newman,  and  with  Boston  Symphony 
bassoonists  Richard  Plaster  and  Matthew  Ruggiero.  An  active  chamber 
player  at  Brandeis,  he  will  do  graduate  study  in  art  at  Johns  Hopkins 
this  fall. 

LOIS  SGHAEFER,  before  joining  the  flute  section  of  the  Boston 
Symphony  Orchestra  in  1965,  was  assistant  first  flute  in  the  Ghicago 
Symphony  Orchestra,  and  first  flute  in  the  New  York  City  Opera  Co. 

She  is  a member  of  the  New  England  Wind  Quintet.  At  the  New 
England  Conservatory,  where  she  teaches,  she  was  a pupil  of  the  late 
Georges  Laurent,  distinguished  principal  flute  of  the  B.S.O.  for  many 
years. 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 


ARTHUR 

FIEDLER 

LM  2906 

*ALL  THE  THINGS  YOU  ARE  (Dynagroove) 

LM  2991 

*AMERICA’S  FAVORITES  (with  Kate  Smith)  (Dynagroove) 

LM  2827 

*AN  EVENING  AT  THE  “POPS”  (Highlights) 

LM  2810 

*BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove) 

LM  2596 

*SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS 
BRITTEN:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677 

*CONCERT  IN  THE  PARK  (Dynagroove) 

LM  2857 

*DUKE  AT  TANGLEWOOD,  THE 

LM  2549 

^FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744 

*FAVORITE  DANCES  AND  MARCHES 

LM  2638 

*FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 
10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439 

*FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130 

*STRAUSS:  EXCERPTS  FROM  “DIE  FLEDERMAUS”  AND 
“GYPSY  BARON” 

LM  2267 

*OFFENBACH:  GAITE  PARISIENNE 
KHACHATURIAN:  GAYNE  SUITE 

LM  2789 

*GROFE:  GRAND  CANYON  SUITE 
BERNSTEIN:  OVERTURE  TO  “CANDIDE” 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125 

*GRIEG:  PEER  GYNT,  SUITES  1 AND  2 
LYRIC  SUITE  (Eileen  Farrell) 

LM  2556 

*HEARTS  IN  3/4  TIME 

LM  2885 

*HOLIDAY  FOR  STRINGS 

LM  2946 

*IRISH  NIGHT  AT  THE  “POPS” 

LM  2661 

*JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR 
(Dynagroove) 

LM  2546 

*LIEBESTRAUM 

LM  2547 

*LIGHT  CLASSICS 

LM  2621 

*PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 
CHOPIN:  LES  SYLPHIDES 

LM  2229 

*MARCHES  IN  HI-FI 
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LM  2882  *MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  “POPS” 

LM  2782  *MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

LM  2745  *MUSIC  AMERICA  LOVES  BEST 

LM  2380  *MUSIC  FROM  MILLION  DOLLAR  MOVIES 

LM  2965  *MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

LM  2442  *MUSIC  FROM  FRANZ  LISZT,  THE 

LM  2821  *NERO  GOES  "POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

LM  2944  *OLD  TIMERS’  NIGHT  AT  THE  “POPS” 

LM  2773  *SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman) 
(Dynagroove) 

LM  2202  *POPS  CAVIAR 

LM  2870  *“POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

LM  2988  *“POPS”  GOES  LATIN,  THE  (Dynagroove) 

LM  2729  *“POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

LM  2595  *POPS  ROUNDUP 

LM  2746  *RHAPSODY 

LM  2367  *GERSHWIN:  RHAPSODY  IN  BLUE 

AMERICAN  IN  PARIS 

LM  2747  *SLAUGHTER  ON  lOTH  AVENUE  AND 

OTHER  HITS  FROM  BIG  SHOWS 

LM  2925  *STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD 
(with  Stan  Getz) 

LM  2670  *STAR  DUST  (Dynagroove) 

LM  2688  *TCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

LM  2928  *TALES  FROM  VIENNA  (Dynagroove) 

LM  2798  *TENDERLY  (Dynagroove) 

LM  2548  *VIENNESE  NIGHT 

LM  2028  *WALTZES  BY  THE  STRAUSS  FAMILY 

LM  7047  *HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND 

SIX  FUGUES  (The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 

*Available  in  stereophonic  recordings.  Many  Pops  recordings 
are  also  available  on  Stereo  Tapes. 

The  Boston  Pops  Orchestra 
records  exclusively  for 
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DANCE  OF  THE  HOURS,  FROM  “LA  GIOCONDA” 
PONCHIELLI  (1834-1886) 

The  dancers  are  costumed  to  represent  the  hours  of  dawn,  day, 
twilight,  and  night.  Their  action  portrays  the  triumph  of  light  over 
darkness,  symbolizing  the  conquest  of  evil  by  good. 

TRIUMPHAL  MARCH  FROM  “AlDA“- VERDI  (1813-1901) 

Rhadames,  brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

Among  those  witnessing  his  triumphal  reception  is  Aida,  slave  to 
Amneris,  Princess  of  Egypt.  Aida’s  secret  is  that  she  really  is  Princess 
of  Ethiopia,  and  daughter  of  King  Amonasro,  now  a captive  in  chains. 

THE  BOSTON  POPS  MARCH 

Ernest  Gold,  composer  of  the  music  for  the  notable  films.  Exodus 
and  Ship  of  Fools,  wrote  this  music  specially  for  the  Boston  Pops,  and 
dedicated  it  to  Arthur  Fiedler. 

CONCERTO  IN  F - GERSHWIN  (1898-1937) 

The  success  of  the  “Rhapsody  in  Blue”  in  1924  aroused  mixed  feel- 
ings in  Gershwin.  The  much  admired  themes  were  all  his,  but  the 
skillful  orchestration  was  the  work  of  Ferde  Grofe.  In  the  following 
year  Gershwin  produced  this  concerto,  orchestrated  by  himself.  He  also 
had  the  satisfaction  of  expressing  himself  within  the  form  of  the  classi- 
cal concerto,  and  thus  introducing  himself  to  the  musical  world  as  a 
composer  of  “serious”  or  symphonic  music.  To  top  these  satisfactions, 
Gershwin  had  the  pleasure  of  seeing  his  concerto  included  by  the 
English  conductor,  Albert  Coates,  on  his  list  of  “The  Fifty  Best 
Musical  Compositions  of  All  Time.” 

ANTHONY  PARATORE  is  a graduate  of  the  School  of  Fine  and 
Applied  Arts  at  B.  U.,  where  he  was  a piano  pupil  of  Bela  Nagy.  He 
also  has  coached  with  Leo  Litwin. 
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ESPLANADE  CONCERTS 


ARTHUR  FIEDLER,  Founder  and  Director 


Evenings  at  8:30 

Tuesday,  July  2 through  Friday,  July  12,  1968 

(Omitting  Sunday,  July  7) 

And  Mornings  at  10:15,  July  3,  4,  9,  and  10 

A NEW  PLAN 

To  broaden  the  availability  of  these  concerts,  three  will  be  trans- 
ferred from  the  Hatch  Memorial  Shell  to  Franklin  Park.  These  concerts 
will  take  place  on  Monday  night  July  8,  Tuesday  morning  July  9,  and 
Tuesday  evening  July  9. 

The  concerts  at  the  Hatch  Memorial  Shell  will  be  on  the  evenings  of 
July  2 through  July  6 and  July  10  through  July  12.  A Children’s 
Concert  at  the  Hatch  Memorial  Shell  will  be  given  on  July  3 and  a 
Special  Morning  Concert  will  take  place  on  July  4. 

Literally,  millions  of  listeners  of  all  ages  and  all  walks  of  life  have 
enjoyed  the  Esplanade  Concerts.  They  are  kept  free  of  admission  charge 
to  all  comers  by  the  combined  efforts  of  the  Boston  Symphony  Orchestra, 

) 

j various  business  firms,  and  the  general  public. 

! 

Wouldn’t  you  like  to  make  a "thank  you”  gift  in  recognition  of 
the  Esplanade  Concerts’  great  contribution  to  Boston’s  summer  life? 

Your  own  contribution  should  be  made  payable  to  the  Esplanade 
Concerts  Fund,  and  mailed  or  brought  in  to  the  New  England  Merchants 
National  Bank  at  its  Copley  Square  Branch. 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 
Boston  Gas  Company 
Bos(  n Globe 
Boston  Herald  Traveler 
Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 
Cabot  Corporation 
Colonial  Provision  Company 
Fidelity  Management  & 

Research  Company 
Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Franklin  Management  Company 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 
Humble  Oil  & Refining  Company 
Instron  Corporation 
John  Hancock  Mutual  Life 
Insurance  Company 
Liberty  Mutual  Life  Insurance 
Company 

Arthur  D.  Little,  Inc. 


Lenox  National  Bank 
Marsh  & McLennan 
National  Shawmut  Bank  of  Boston 
New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 
New  England  Mutual  Life 
Insurance  Company 
New  England  Telephone  & 
Telegraph  Company 
Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Sheraton  Corporation 
Shreve  Crump  & Low  Company 
State  Street  Bank  & Trust 
Company 
Stop  & Shop  Inc. 

Simplex  Wire  & Cable  Company 
Time,  Inc. 

United-Carr,  Inc. 

United  Shoe  Machinery  Corporation 
William  Carter  Company 
William  Underwood  Company 
WNAC 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-THIRD  SEASON 
1968 
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Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
Cieorge  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Ciottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Fanasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Sheldon  Rotenberg 
.\lfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Michel  Sasson 


Sf.cond  Violins 
Clarence  Knudson 
W'illiam  Marshall 
Samuel  Diamond 
l,eonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Vmnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Toshiyuki  Kikkawa* 
Max  Hobart 
John  Korman 
G.hristopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Fugen  Lehner 
Jerome  Lipson 
Robert  Karol 
Akio  Akaboshi* 
Bernard  Kadinoff 
Vhncent  Mauricci 
Fail  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Clllos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
John  Sant  Ambrogio 
Stephen  Geber 
Lids  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 

Basses 

\Villiam  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pascpiale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
I homas  Newell 
Paul  Keaney 
Ralph  Pottle 

LrU  MEETS 

Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kabila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harp 

Olivia  Luetcke  \ 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Si  AGE  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


♦member  of  the  Japan  Philharmonic  Symphony  Orchestra  participating  in 
a one  season  exchange  with  Messrs.  Ronald  Knudsen  and  George  Humphrey 


EIGHTY-THIRD  SEASON, 


9 6 8 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
John  L.  Thorndike 

Philip  K.  Allen 
Abram  Berkowitz 
Theodore  P.  Ferris 
Robert  H.  Gardiner 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 

Raymond 


• President 

• Vice-President 

• Treasurer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs,  James  H.  Perkins 
Sidney  R.  Rabb 
Wilkins 


TRUSTEES  EMERITUS 

Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

William  Moyer 

Orchestra  Personnel  Manager 

Marvin  Schofer 
Press  and  Publicity 


James  J.  Brosnahan 

Business  Administrator 

Harry  J.  Kraut 

Assistant  to  the  Manager 
Mary  H.  Smith 

Executive  Assistant 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 

OVERTURE  TO  “MIGNON”  - THOMAS  (1811-1896) 

In  the  lovely  slow  melody,  Mignon  sings  of  the  beautiful  warm 
southern  country  where  she  vaguely  remembers  once  living.  “Knowest 
thou  that  land?”  are  the  opening  words  of  her  song. 

A dancer  in  a group  of  gypsy  entertainers  wandering  through 
Germany,  Mignon  remembers  no  associates  but  these,  no  family  of 
her  own.  Actually,  she  is  of  noble  birth,  was  kidnapped  as  a baby. 
Her  tragic  situation  as  a gypsy  captive  is  reflected  in  the  opening  strains 
of  the  overture. 

POLOVETSIAN  DANCES,  FROM  “PRINCE  IGOR” 
BORODIN  (1833-1887) 

They  are  performed  by  slaves,  male  and  female,  in  the  great  camp  of 
the  Tartar  Chief,  Khan  Kontchak,  the  noble-souled  conquerer  of  Prince 
Igor.  The  Khan  orders  entertainment  to  make  the  Prince  forget  his 
captivity. 

The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIIsT 

at  tlie  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of  fine  music 
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BALDWIN 

PIANOS  • ORGANS 
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SIXTH  WEEK 


MONDAY  EVENING,  June  3,  1968,  at  8:30  o^ clock 


Thirty -second  Program 

*Knightsbridge  March Coates 

^Overture  to  “Mignon” Thomas 

^Minuet Bolzoni 

*Polovetsian  Dances,  from  “Prince  Igor”  ....  Borodin 

Largo,  from  the  “New  World”  Symphony  . . Dvorak 

Suite  for  Violin  and  Orchestra,  Op.  10  . Sin  ding 


I.  Presto 
II.  Adagio 
III.  Tempo  giusto 

Soloist:  FREDY  OSTROVSKY 

=*=Final  Dance  (Malambo),  from  “Estancia”  Ginastera 


^Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  C^oming  — Tonight — 

One  Hand,  One  Heart  — Cool  — America 

Michelle Lennon-McCartney 

* Wedding  Dance Press 
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Among  those  present:  Alumnae  of  Newton-Wellesley  Hospital  School 
of  Nursing;  Liberty  Mutual  Insurance  Company;  Massachusetts 
League  of  Nursing;  Attleboro  Lions  Club;  Worden  Travel  Agency 


*RCA  Victor  Records 


Baldwin  Piano 
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CHRISTIAN  SINDING  (1856-1941) 

The  Suite  for  Violin  and  Orchestra,  now  being  given  its  first  per- 
formance at  these  concerts,  is  a product  of  the  composer’s  youth.  It 
reflects  his  early  efforts  to  develop  as  a violinist. 

Norway’s  most  famous  composer  after  Grieg,  Sinding  surpassed  him 
in  the  number  and  variety  of  works,  but  was  not  so  heavily  under  the 
influence  of  his  country’s  folk  music,  although  by  no  means  ignoring 
it.  Both  composers  were  melodists,  and  romantics.  But  since  Sinding 
outlived  Grieg  by  twenty-one  years  (dying  in  1941  at  85),  he  was 
enabled  to  infuse  some  modern  ideas  in  his  later  works.  In  contrast  to 
Grieg,  who  did  not  attempt  such  large  forms,  Sinding  produced  three 
symphonies  and  an  opera. 

He  taught  composition  at  the  Eastman  School  of  Music  in  1921-22. 

FREDY  OSTROVSKY 

A Boston  Symphony  Orchestra  violinist  since  1952,  he  was  born 
in  Bulgaria,  at  16  was  graduated  with  highest  honors  from  the  State 
Academy  of  Music  in  Vienna,  and  for  two  years  continued  his  studies 
in  England  with  the  noted  Carl  Flesch.  In  Europe  and  this  country, 
he  has  given  many  concerts.  . V 


Let  a STEIHWAY  lend  DISTINCTION  to  your  Home 


Your  home  deserves  the  best,  thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.STEINEllT  & SONS 


162  BOYLSTON  ST.  BOSTON  • ALSO  WORCESTER  and  SPRINGFIEID 


I 


i! 


TUESDAY  EVENING,  June  4,  at  8:30  o^ clock 


Thirty-third  Program 

* Boston  Commandery  March Carter 

*The  Moldau,  Symphonic  Poem Smetana 

* Fantasia  on  “Greensleeves” Vaughan  Williams 

^Finlandia,  Tone  Poem Sibelius 

Concertstiick  £or  Piano  and  Orchestra,  Op.  79  . Weber 

^Warsaw  Concerto Addinsell 

Soloist:  LEO  LITWIN 


'A  Taste  of  Honey  .... 
'The  Stars  and  Stripes  Forever 


Among  those  present:  Knights  Templar;  State  College  at  Boston, 
Class  of  1968 


TICA  Victor  Records 


Baldwin  Piano 


Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet  of  Mambrino  — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dulcinea  — The  Impossible  Dream 


Scott 

Sousa 


f- 
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ANHEUSER-BUSCH, INC.*  ST.  LOUIS-NEWARK-LOS  ANGELES*TAMPA 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 

SECOND  WEEK 

July  5 

Friday 

July  12 

Friday 

7 pm 

Prelude — Buswell,  Kaliir 

7 pm 

Prelude — Baroqueorgan 

9 pm 

BSO  — LEIIMSDORF 

9 pm 

BSO  — ZINMAN 

MOZART 

Figaro  Overture 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

Violin  Concerto  K.  207 
(Buswell) 

BACH 

E major  Violin  Concerto 
(Silverstein) 

Posthorn  Serenade 

HANDEL 

Concerto  grosso  op.  6 no.  4 

July  6 

Saturday 

HAYDN 

Symphony  no.  83  'La  Poule' 

10:30  am 

BSO  Open  Rehearsal 

July  13 

Saturday 

8 pm 

BSO  — LEIIMSDORF 

10:30  am 

BSO  Open  Rehearsal 

MOZART 

Symphony  no.  28 

8 pm 

BSO  — LEINSDORF 

Exsultate,  jubilate  (Sills) 

BACH 

Jauchzet  Gott  (Endich) 

Ah  se  in  ciel,  benigne 
stelle  (Sills) 

Eine  kleine  Nachtmusik 
Arias  from  Zaide  and 

HAYDN 

Nelson  Mass  (Endich, 
Wolff,  DiGiuseppe, 
Plishka,  Tanglewood 
Choir) 

Die  Entfuehrung  (Sills) 

July  14 

Sunday 

July  7 

Sunday  - SC 

2:30  pm 

BSO  — LEINSDORF 

2:30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 

(Pappoutsakis,  Krips, 
Hoherman) 

(Frank) 

BACH 

Cantata  no.  35  (Wolff) 

Prague  Symphony 

HANDEL 

Water  Music  Suite 

THIRD  WEEK 

FOURTH 

WEEK 

July  19 

Friday 

July  26 

Friday 

7 pm 

Prelude  — Nelsova, 

7 pm 

Prelude  — Frager 

Johannesen 

9 pm 

BSO  — LEINSDORF 

9 pm 

BSO-SKROWACZEWSKI 

KRAFT 

Percussion  Concerto 

BERLIOZ 

Corsaire  Overture 

(Firth,  Smith,  Press, 

LUTOSLAWSKI 

Concerto  for  Orchestra 

Gauger) 

DVORAK 

Symphony  no.  7 

WEBER 

SCHUMANN 

Konzertstueck  (Bolet) 
Symphony  no.  2 

July  20 
10:30  am 

Saturday 

BSO  open  Rehearsal 

LISZT 

Hungarian  Fantasy  (Bolet) 

8 pm 
WAGNER 

BSO  — LEINSDORF 

Flying  Dutchman  Overture 

July  27 
10:30  am 

Saturday 

BSO  Open  Rehearsal 

BARTOK 

Concerto  for  Orchestra 

8 pm 
BRAHMS 

BSO  — LEINSDORF 

Ein  deutsches  Requiem 

TCHAIKOVSKY 

July  21 

Piano  Concerto  no.  1 
(Cliburn) 

Sunday 

(Boatwright,  Milnes, 
Tanglewood  Choir, 
Berkshire  Chorus) 

2.30  pm 

BSO  — LEINSDORF 

July  28 

Sunday 

BEETHOVEN 

Symphony  no.  2 

2:30  pm 

BSO  — KRIPS 

Symphony  no.  8 

BEETHOVEN 

Pastoral  Symphony 

Emperor  Concerto 

STRAUSS 

Don  Juan 

(Johannesen) 

STRAVINSKY 

Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch 
with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK 

August  2 

Friday 

7 pm 

Prelude  — Bolet 

9 pm 

BSO  — EHRLING 

BERLIOZ 

Benvenuto  Cellini  Overture 

RAVEL 

Pavane  for  a dead  Infanta 

RAVEL 

Rapsodie  espagnole 

TCHAIKOVSKY 

Symphony  no.  5 

August  3 

Saturday 

10:30  am 

BSO  — Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

NICOLAI 

Merry  Wives  of  Windsor 
Overture 

MENDELSSOHN 

Scottish  Symphony 

SCHUMANN 

Piano  Concerto  (Frager  ver- 
sion) (Frager) 

STRAUSS 

Rosenkavalier  Suite 

August  4 

Sunday 

2:30  pm 

STEINBERG 

WAGNER 

Meistersinger  Overture 

RACHMANINOV  Paganini  Variations  (Bolet) 

MAHLER 

Symphony  no.  1 

SEVENTH 

WEEK 

August  16 

Friday 

7 pm 

Prelude  — Frank 

9 pm 

BSO  — LEINSDORF 

MENDELSSOHN  Scherzo  from  Octet 

Piano  Concerto  in  G minor 
(Kallir) 

Incidental  music  to  A Mid- 

summer  Night's  Dream 
(SoloistSrPeardon, 
Tanglewood  Choir, 
Berkshire  Chorus) 

August  17 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — MUNCH 

BERLIOZ 

Romeo  and  Juliet 
(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

August  18 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Fidelio  — Overture 

Violin  Concerto 
(Silverstein) 
Symphony  no.  5 

SIXTH  WEEK 

August  9 Friday 

7 pm  Prelude — Berkshire  Boy 

Choir 

9 pm  BSO  — WILSON 

GLINKA  Russian  and  Ludmila 

Overture 

RIMSKY-KORSAKOV 

Sheherazade 

RACHMANINOV  Piano  Concerto  no.  3 
(Bachauer) 


August  10 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BIZET 

L'Arlesienne  excerpts 

STRAUSS 

Also  sprach  Zarathustra 

RACHMANINOV  Piano  Concerto  no.  2 
(Bachauer) 

August  11 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Tragic  Overture 
Haydn  Variations 
Piano  Concerto  no.  2 
(Bachauer) 

EIGHTH  WEEK 

August  23 

Friday 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — COPLAND 

CARTER 

Holiday  Overture 

FAURE 

Pelleas  et  Melisande  Suite 

CHAVEZ 

Sinfonia  India 

COPLAND 

Inscape 

STRAVINSKY 

Ode 

COPLAND 

Billy  the  Kid 

August  24 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 
(Kuhse,  Thomas,  Ward) 
Walkuere  Act  1 
(Kuhse,  Thomas,  Ward) 

August  25 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

Schicksaislied 

Naenie 

(Tanglewood  Choir, 
Berkshire  Chorus) 
Symphony  no.  1 

PASTENE 

-y^mencan 

^\JUineS 

Bottled  at 
the  Winery 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASTENE 

i <<r  J--'.  u'  ..  'v.?- : i 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4.  Pastene  Sparkling  Burgundy 

Full*,  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12.  Pastene  Sauterne 

A round,  medium-dry  wine 

14.  Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

1^-  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Camay  Beaujolais  grape 

40.  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

30.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  June  5,  at  8:30  o^ clock 
HARRY  ELLIS  DICKSON  Conducting 


T hirty- fourth  Program 

*“Pomp  and  Circumstance”,  March  No.  1 . . . . Elgar 

^Overture  to  “The  Merry  Wives  of  Windsor”  Nicolai 

Minuet  for  Strings Boccherini 

*Wine,  Woman  and  Song,  Waltzes Strauss 

Piano  Concerto  No.  1 in  E flat  major Liszt 

Soloist;  AMIRAM  RIGAI 

Suite  from  “The  Damnation  of  Faust” Berlioz 

Minuet  of  the  Will-o’-the-Wisps — 

Ballet  of  the  Sylphs  — Rakoczy  March 


Selection  from  “The  Happiest  Millionaire”  Sherman  & Sherman 
Detroit  — Valentine  Candy  — Let’s  Have  a Drink  on  It  — Bye-Yum 
Pum  Pum— There  Are  Those  — It  Won’t  Be  Long  ’til  Christmas  — 

Are  We  Dancing  — Strengthen  the  Dwelling  — What’s  Wrong  with 
That  — Watch  Your  Footwork  — I’ll  Always  Be  Irish  — Fortuosity 


Valley  of  the  Dolls Webb 

Russian  Sailors’  Dance GliEre 


Among  those  present:  Massachusetts  General  Hospital ; Suffolk 
University  and  Alumni;  Tufts  Northeastern  States  Citizenship 
Project  Youth  Conference 

*RCA  Victor  Records  Baldwin  Piano 


ffask  ion 

wi  ill  ofpirii! 

»••••••••• 

ScuuCfU^  S^n9fi. 


MARSHFIELD  PLAZA 


^ • MARSHFIELD,  MASS.  02050 

Telephone  837-2500 
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is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 


(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

C.Tapp^  Comp^njf  Ipp. 

Importers 


S.  S.  PIERCE 


BOSTON 


Selections 
— Available  on  the 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DLFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


Pops  Menu  — 

TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 


CHAMPAGNES  & SPARKLING  WINES 

V2 


Bot. 

Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 

. 7.75 

2 Pastene  Champagne  . . . 

. 7.25 

4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 

. 7.75 

4.75 

4 Pastene  Sparkling  Burgundy 

. 7.00 

4.00 

5 Great  Western  Extra  Dry  . 

. 7.75 

4.75 

6 *Gancia  Asti  Spumante  . . 

. 8.25 

7 Great  Western  Sparkling 

Red  Burgundy  .... 

. 7.75 

4.75 

8 *Gancia  Lacrima  Christi  . . 

. 8.75 

9 *Ackerman  Dry  Royal  Brut 

. 8.25 

11  *DeLuze  Sparkling  Burgundy 

. 8.75 

13  * Bollinger  Brut 

12.00 

6.75 

19  * Clicquot  Yellow  Label 

Champagne  Brut  .... 

12.00 

56  *Sichel  Sparkling 

Liebfraumilch 

. 8.75 

71  *Pommery — Greno  Extra  Dry 

Champagne 

12.00 

72  ♦Pommery — Greno  Brut  . . 

12.00 

6.75 

17  Champagne  Cocktail  for  Two — 2.75 


WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeaux 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

24  *Gancia  Orvieto 3.75  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

27  *Lorentz  Riesling  (Alsatian)  . 4.75 

29  *Ackerman  Vouvray  ....  4.25  2.75 

31  *Langenbach  Liebfraumlich 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  *Edelfraulein  L.  Moser, 

Austria 4.25 

♦Imported  BEER  AND  ALE 


WINE  PUNCH 

Glass  Pitcher 


Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 

RED  AND  ROSE  WINES 

V2 

Bot.  Bot. 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 
30  Pastene  Camay  Beaujolais  . . 3.75 

34  ♦Brolio  Chianti 4.50  3.25 

36  ♦Bolla  Valpolicella 4.50  2.75 

38  '''Sandeman  3 Star  Tawny  Port  6.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

70  *Mateus  Rose 5.75  3.75 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 
51  Gold  Coast  White  Port  . . . 3.00 

55  Gold  Coast  Muscatel  ....  3.00 

SHERRIES,  PORTS  AND  MADEIRA 

40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 


52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 
63  *Cockburn  Ruddy  Port  . . . 4.25 

1ST  ON  PAGE  17 


[13] 


Distributed  by 

SULLIVAN  DISTKIBUTIAG  GOMPAP 

Phone 
288-5200 


quality  beverages 


m 


17  masterworks  of  flavor 
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POPS  MENU 


APPETIZERS 

Country  Ham  and  Smuss  Cheese  with  Crackers  . 1.10  for  two  2.00 

Breast  of  rurkey,  Buttered  Bread  Bounds  . . 1 .2.S  fur  two  2.2.1 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Cheese 75 


Sandwiches  served  on  Rye  or  White  Bread 

CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — V2  lb 

1.10 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 

Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Cott  Ginger  Ale,  7 oz 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .30 


Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  . . . .30  Hot  Darjeeling  Blend  Tea,  Pot  . .30 

Iced  Coffee 35  Iced  Tea 35 

W ine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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BOOK 


CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


The  Pops  pops  on  DUCBZ/D 


POPS 


BEER  AND 

Budweiser  Beer 

ALE  LIST 

.75 

Miller  High  Life  . 

• • • • 

.75 

Michelob  Beer 

• 

1.00 

Prior  Preferred  Beer,  Light  or 

Double  Dark  . 

.75 

O’Keefe’s  Ale  (Canada) 

. 

.75 

O’Keefe’s  Old  Vienna  Beer  . 

. 

.75 

Heineken’s  Beer  (Holland)  . 

. 

1.00 

Lowenbrau  Munich  Beer,  Light 

or  Dark  (Germany) 

1.00 

LARGO  FROM  “NEW  WORLD”  SYMPHONY  - DVORAK 
The  erroneous  notion  that  Dvorak  used  a Negro  spiritual  lor  the 
beautiful  English  horn  melody  is  due  to  the  fact  that  this  inspira- 
tion of  his  own  was  fitted  with  words  and  made  into  a pseudo-spiritual, 
“Going  Home.”  This  deed  was  done  by  the  late  Boston  composer, 
William  Arms  Fisher. 

There  are  two  conflicting  stores  about  the  origin  of  the  Largo, 
from  two  good  authorities.  Miss  Alice  Fletcher,  distinguished  collector 
of  American  Indian  tribal  music,  is  said  to  have  been  told  by  Dvorak 
that  he  took  the  tune  from  an  Osage  song  which  he  heard  in  Iowa. 
William  Arms  Fisher,  once  a teaching  associate  of  Dvorak  in  a New 
York  school,  had  a different  story.  He  sat  in  a box  with  the  Czech 
composer  when  the  symphony  was  first  performed  (in  New  York, 
Anton  Seidel  conducting).  According  to  Fisher,  Dvorak  told  him  then 
that  the  Largo  and  the  rest  of  the  symphony  were  wholly  original. 


ARTHUR  FIEDLER 

Music  for  the  Millions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 
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“ESTANCIA”  - GTNASTERA  (1916-  ) 

This  ballet  is  one  act  and  five  scenes,  by  Argentina’s  foremost  com- 
jDOser,  Alberto  Ginastera,  Avas  commissioned  by  Lincoln  Kirstein  for 
his  Ballet  Garavan.  The  choreographer  was  George  Balanchine. 

“WEST  SIDE  STORY’’ - BERNSTEIN  (b.  Lawrence,  Mass.,  1918) 
In  this  metamorphosis  of  the  Romeo  and  Juliet  story,  a second 
generation  American  boy  falls  in  love  with  a first  generation  Puerto 
Rican  girl.  Each  is  linked  with  a rival  “teen  age  gang,  whose  bicker- 
ings supply  the  strife  which  rages  in  the  original  story  between  Romeo’s 
clan,  the  Montagues,  and  Juliet’s,  the  Gapulets. 

“THE  MOLD AU”  - SMETANA  (1824-1884) 

Here  the  composer  pictures  the  meeting  of  two  streams  — one  cool 
and  calm,  one  warm  and  rippling  — to  form  the  Moldau  River,  after 
passing  through  charming  woodland  scenes. 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled  “My  Gountry,” 
composed  between  the  years  of  1874  and  1879.  When  Smetana  began 
this  work  — one  of  his  highest  achievements  — he  was  totally  deaf. 

BetAveen  1856  and  1861  he  wrote  three  symphonic  poems:  Wallen- 
stein’s Gamp,  Richard  III  and  Hakon  Jarl  — none  of  which  had  had  any 
of  the  nationalistic  spirit  and  color  which  are  found  in  such  abundance 
in  “My  Gountry.’’ 


Canada  Dry®makes  any  drink  better. 
CWn  and  mix  with  us! 
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CIGARETTES 

Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  lOO’s  .50  True 50 


BOSTON  COMMANDERY  MARCH  - CARTER  (1811-1934) 
For  more  than  hall  a century  it  was  said  around  Boston  that  “no 
important  affair  would  be  complete  without  Carter’s  Band.” 

Thomas  M.  Carter  and  his  men  played  in  many  parts  of  the 
country  for  conclaves  of  the  Knights  Templars.  Of  this  activity  this 
march  is  his  memorial. 


FANTASIA  ON  OLD  ENGLISH  TUNE,  “GREENSLEEVES” 
VAUGHAN  WILLIAMS  (1872-1958) 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is 
This?”  the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time 
with  lovelorn  sentiments  about  the  disdainful  Lady  Greensleeves. 


“FINLANDIA,”  TONE  POEM  - SIBELIUS  (1865-1957) 
Making  his  first  and  only  visit  to  America  in  June,  1914,  Sibelius 
himself  conducted  this  tone-poem  in  a program  devoted  to  his  own 
works,  at  the  Norfolk  (Conn.)  Music  Festival.  He  had  come  in  response 
to  the  invitation  of  Carl  Stoeckel,  who  brought  fame  to  Connecticut 
by  presenting  summer  music  festivals  on  his  estate  at  Norfolk. 

The  popularity  of  “Finlandia”  in  this  country  put  into  circulation 
at  least  twenty  vocal  versions  — none  by  Sibelius.  At  last,  however,  he 
produced  his  own  choral  arrangement,  at  the  request  of  the  Helsinki 
University  Chorus,  for  its  American  tour  of  1953-54. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 

BOSTON 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass, 
.for  reservations  Please  Call  267-4442  > 
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CONCERTSTUCK  - WEBER  (1786-1826) 

The  composer  himself  supplied  a detailed  story  for  this  Concert 
Piece.  In  brief:  High  in  her  castle,  a lady  scans  the  horizon  for  her 
lord,  long  absent  on  a Crusade,  unheard  from.  Will  she  ever  see  him 
again?  She  prays.  But  to  her  mind  rushes  a vision  of  her  knight  slain 
in  battle.  She  swoons.  Distant  music  comes  with  returning  conscious- 
ness. Winding  through  the  forest,  a procession  of  returning  Crusaders, 
amid  waving  banners  and  rejoicing  folk,  greets  her  eyes.  Now  she  sees 
her  knight.  She  rushes  into  his  arms.  “How  branches  rustle  and  bil- 
lows exult  — with  a thousand  voices  proclaiming  love’s  triumph.” 

LEO  LITWIN.  His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since 
then,  he  has  been  a favorite  Pops  and  Esplanade  soloist  in  this,  in 
Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cor- 
nish Rhapsody,”  and  other  works. 

STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932) 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis.” 

HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  tenth  season  next  Fall.  These  are  the 
dates:  Nov.  9,  16;  Jan.  25,  Feb.  1;  Mar.  1,  8.  He  conducted  the  open- 
ing concert  of  the  Hartford  (Connecticut)  Pops  in  Bushnell  Hall  on 
May  4,  and  filled  a return  engagement  a week  later. 

MINUET  FOR  STRINGS  - BOCCHERINI  (1743-1805) 

This  ever-charming  minuet  comes  from  one  of  the  125  string  quin- 
tets composed  by  Haydn’s  contemporary  Luigi  Boccherini,  Italian 
composer  and  ’cellist.  He  also  wrote  20  symphonies,  102  string  quartets, 
4 ’cello  concertos,  an  opera  in  Spanish  style,  and  church  music.  He 
lived  in  Spain  from  1797,  up  to  his  death  in  poverty  eight  years  later. 


Peo[fleiiiAio  drink  Old  Fit:%er^ 
doiftknowanybettet 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  m^  Bourhon  in  Kentucky. 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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THURSDAY  EVENING,  June  6,  at  8:30  clock 
TUFTS  NIGHT 


T hirty-fjth  Program 

PROFESSOR  KENNETH  MacKILLOP,  JR.,  Conducting 

•^'Tomp  and  Circumstance”,  March  No.  1 . . . . Elgar 

Eirst  Movement  ol  the  Concerto  for  Oboe  in  C major  Haydn 

Allegro  spiritoso 

Soloist:  NATHAN  A.  RANDALL  ’68 

Songs  of  Tufts  University 

Tuftonias’  Day Hayes  ’16 

Dear  Alma  Mater Lewis  ’87 

THE  BEELZEBUBS,  Michael  Marino,  ’69,  Director 

Coney  Island arr.  Mamstreeter 

That’s  All Weideniann 

Alexis Trinidads-Beelzebubs 


ARTHUR  FIEDLER  Conducting 

Largo,  from  the  “New  World”  Symphony 

Piano  Concerto  No.  1 in  E flat  major 

Soloist:  AMIRAM  RIGAI 


Dvorak 

Liszt 


^Selection  from  “Camelot” Loewe 

I Wonder  What  the  King  Is  Doing  Tonight  — Parade  — The 
Simple  Joys  of  Maidenhood  — Camelot  — If  Ever  I Would 
Leave  You  — Eie  on  Goodness  — How  to  Handle  a Woman  — 

The  Lusty  Month  of  May  — Guinevere 

Georgy  Girl Springfield 

Chattanooga  Choo  Choo Warren 


*RCA  Victor  Records 


Baldwin  Piano 


There  is  but  one  method  of  success,  and 
%i  that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Stati 
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POMP  AND  CIRCUMSTANCE  - ELGAR  (1857-1934) 
Shakespeare’s  “Othello”  provided  the  title,  in  this  speech  of  the 
drama’s  hero  in  Act  3,  Scene  3: 

“Farewell  the  neighing  steed  and  the  shrill  trump, 

The  spirit-stirring  drum,  the  ear-piercing  fife; 

The  royal  banner,  and  all  quality. 

Pride,  pomp  and  circumstance  of  glorious  war!” 

The  English  composer  published  a set  of  five  marches  under  this 
title,  yet  the  appeal  of  the  present  march.  No.  1,  has  caused  the  others 
to  be  all  but  forgotten.  Adding  to  the  popularity  of  No.  1 as  an 
instrumental  piece  is  its  choral  version,  sung  to  the  words  of  Arthur 
Benson’s  poem,  “Land  of  Hope  and  Glory.” 

OVERTURE  TO  “THE  MERRY  WIVES  OF  WINDSOR” 
NICOLAI  (1810-1849) 

Shakespeare’s  comedy  is  followed  quite  closely  in  the  opera.  The 
overture  reflects  the  gayety  with  which  the  wives,  Mrs.  Ford,  and  Mrs. 
Page,  take  revenge  on  the  fat  and  flirtatious  Sir  John  Falstaff  for 
sending  them  identical  love  letters.  Also  heard  is  a touch  of  the 
romancing  of  Fenton  and  Mrs.  Page’s  daughter,  Ann,  and  the  frolic- 
some measures  to  which  pretended  elves  flit  around  and  tweek  and 
thump  Sir  John  in  the  moonlit  forest. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton  “Boston  Hotel 

in  Prudential  Center 
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FRIDAY  EVENING,  June  7,  at  8:30  o’clock 


Thirty -sixth  Program 

O’Donnell  Aboo,  March DeVille 

Overture  to  “Donna  Diana’’ Reznicek 

*The  Irish  Suite Anderson 

Irish  Washerwoman  — Minstrel  Boy  — Rakes  of  Mallow  — 

Wearing  of  the  Green  — The  Last  Rose  of  Stnnmer  — 

The  Girl  I Left  Behind  Me 


Piano  Concerto  No.  2 in  C minor,  Op.  18 

I.  Moderato 
II.  Adagio  sostenuto 
Allegro  scherzando 

Soloist:  ANDREW  WOLF 


Rachmaninoff 


III. 


Victor  Herbert  Favorites arr.  Sanford 

March  of  the  Toys  — Absinthe  Frapee  — Because  You’re  You — 

When  You’re  Away  — I Gan’t  Do  the  Sum  — I’m  Falling  in 
Love  with  Someone  — Gypsy  Love  Song  — Italian  Street  Song — 

Kiss  Me  Again  — The  Irish  Have  a Great  Day  Tonight 

Yesterday Lennon-McCartney 

Up,  Up  and  Away Webb 


Among  those  present:  Eire  Society  of  Boston;  Paper  Industry  Management 
Association;  Harvard  College,  Class  of  1963;  Couples  Club, 
Congregational  Church  of  Needham 


*RCA  Victor  Records 


Baldwin  Piano 


If  they  run  out  ofL'dwenbrdu 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51.  N.Y. 
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Double  Dark 


PIANO  CONCERTO  NO.  1 IN  E-FLAT  - LISZT  (18II-I886) 

Unlike  the  conventional  concerto  with  its  three  movements,  this 
work  has  apparently  only  one.  In  reality,  it  has  four  subdivisions,  like 
a symphony,  but  it  is  much  more  compressed  and  the  thematic  material 
is  interwoven  in  the  typical  fashion  of  one  of  Liszt’s  symphonic  poems. 

The  composer’s  use  of  the  triangle  as  an  aid  in  “dynamic  and 
rhythmic  spicing  and  enhancement’’  had  a very  unfortunate  result 
when  this  work  was  first  played  in  Vienna,  in  the  1856-1857  season. 
The  composer  was  blasted  for  writing  a “Triangle  Concerto’’  and  no 
one  would  play  it  in  Vienna  for  some  twelve  years  afterward.  Then  a 
woman  pianist  had  the  courage  to  ignore  warnings;  Sophie  Menter 
played  the  concerto  and  won  a triumph  for  it  and  for  herself. 

AMIRAM  RIGAI.  A native  of  Tel-Aviv,  Amiram  Rigai  came  to 
the  United  States  in  1950  to  study  under  Egon  Petri  and  Dr.  Clarence 
Adler.  He  returned  to  Israel  to  appear  with  the  Israel  Philharmonic 
Orchestra.  Since  then  he  has  played  extensively  in  North  and  South 
America,  and  Europe.  He  also  has  recorded  contemporary  piano  works 
by  American,  Israeli  and  Near  East  composers. 

PROFESSOR  KENNETH  MacKILLOP,  JR.,  is  Chairman  of  the 
Music  Department  at  Tufts  University.  Formerly  he  was  Dean  of  the 
Berklee  School  of  Music  and  Staff  Composer  for  the  Saint  Louis 
Municipal  Opera. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  June  8,  at  8:30  clock 
NEW  ENGLAND  CONSERVATORY  NIGHT 


Thirty-seventh  Program 

^A.mparito  Roca,  Spanish  March Texidor 

Jubilee,  from  “American  Sketches” Chadwick 

Suicidio,  from  “La  Gioconda” Ponchielli 

Soloist:  LINDA  PHILLIPS 

College  Caprice White 

Conducted  by  the  Composer 


Piano  Concerto  No.  2 in  C minor,  Op.  18 

I.  Moderato 

II.  Adagio  sostenuto 

III.  Allegro  scherzando 

Soloist:  ANDREW  WOLF 


RachmaninoU 


^Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight — 

One  Hand,  One  Heart  — Cool  — America 

Michelle Lennon-McCartney 

^Filial  Dance  (Malambo),  from  “Estancia”  Ginastera 


*RCA  Victor  Records 


Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 


MERCHANTS  CO-OPERATIVE  BANK 


Conveniently  located 


125  TREMONT  AT  PARK  STREET  • BOSTON 


Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 


HENRY  H.  PIERCE,  President 
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BALLET,  “THE  RED  POPPY”  - GLIeRE  (b.  Kiev,  1875) 

A Soviet  steamer  anchors  in  a Chinese  port.  Its  captain’s  heart  is 
touched  at  the  sight  of  coolies  being  overworked  unloading  cargoes. 
He  orders  his  own  crew  to  help.  A Chinese  woman  dancer,  Tai-Hoa, 
employed  in  a waterside  bar,  rewards  the  Captain’s  kindness  with  a 
bouquet,  including  red  poppies.  He  gives  a poppy  to  a coolie,  telling 
him  it  is  a symbol  of  liberty.  Her  Lover,  Li-Shen-Fu,  watches  Tai-Hoa 
jealously. 

At  quitting  work,  the  dock  laborers  dance,  and  the  sailors  add  to 
the  entertainment  in  groups  by  nationality,  ending  with  the  Russian 
Sailors’  Dance. 

IRISH  SUITE  - LEROY  ANDERSON  (1908-  ) 

(Commissioned  by  The  Eire  Society  of  Boston) 

Edward  Bunting  in  1796  published  “A  General  Collection  of  Ancient 
Irish  Music,”  which  he  had  noted  down  two  years  earlier  at  a gathering 
in  Belfast  of  ten  ol  the  last  of  the  old  harpers. 

Tom  Moore  used  many  of  these  tunes  in  his  “Irish  Melodies,”  issued 
in  eleven  sets  between  1807-09  and  1834.  He  replaced  the  original 
texts  with  new  poems  of  his  own.  For  example,  “The  Moreen”  became 
“The  Minstrel  Boy,”  “The  Groves  of  Blarney,”  “The  Last  Rose  of 
Summer.”  Beethoven  wrote  accompaniments  for  these  two  airs. 

Hector  Berlioz  became  so  enthusiastic  over  Moore’s  lyrics  that  he 
composed  his  own  settP'  gs  of  French  translations  of  several  — includ- 
ing “The  Last  Rose  of  Summer.” 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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GEORGE  WHITEFIELD  CHADWICK  (1854-1931) 

He  was  one  of  the  first  composers  to  achieve  a distinctively  American 
character  in  symphonic  works.  A native  of  Lowell,  Mass.,  he  studied 
first  with  the  Americans,  Buck,  Whiting,  and  Thayer.  Afterward  in 
Germany  he  was  a pujhl  of  Reinecke,  Jadassohn,  and  Rheinberger. 
Yet  he  used  this  Teutonic  thoroughness  not  as  an  end,  but  a means 
— to  absorb  into  his  personal  and  American  impulses.  He  taught 
composition  at  the  New  England  Conservatory,  (developing  many 
distinguished  composers)  and  long  was  its  Director. 

LINDA  PHILLIPS.  This  soprano  has  been  on  the  voice  faculty  of 
the  New  England  Conservatory  since  1966.  This  month  she  is  receiv- 
ing her  Artist’s  Diploma.  In  1967  she  was  a co-winner  of  the  New 
England  Regional  Auditions  for  the  Metropolitan  Opera  Company. 
Her  appearances  include  concert  and  oratorio,  with  the  Lake  George 
Opera  Company,  the  Charleston  Symphony,  and  the  Philadelphia 
Orchestra. 

SECOND  CONCERTO  - RACHMANINOFF  (1873-1943) 

This  work  marked  a triumph  over  self.  After  a London  fiasco,  Rach- 
maninoff had  fallen  into  such  a state  of  despondency  over  his  fancied 
lack  of  artistic  progress,  that  he  believed  he  never  would  be  able  to  go 
on  composing.  His  doctor,  Nicolai  Dahl,  a pioneer  psychiatrist,  con- 
vinced him  otherwise.  With  renewed  belief  of  the  composer  in  him- 
self, he  produced  this  masterpiece  — dedicated  to  the  doctor. 

ANDREW  WOLF.  A 1966  graduate  of  the  Curtis  Institute,  Andrew 
Wolf  will  receive  his  Masters  Degree  in  piano  from  the  New  England 
Conservatory  this  year.  He  is  currently  studying  piano  with  Miklos 
Schwalb,  and  is  one  of  the  five  winners  in  the  Philadelphia  Symphony 
Orchestra  Student  Auditions.  He  is  the  only  pianist  among  the  final- 
ists, and  will  play  in  the  Senior  Students’  Concerts  next  year. 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 


ARTHUR 

FIEDLER 

LM  2906 

*ALL  THE  THINGS  YOU  ARE  (Dynagroove) 

LM  2991 

*AMERICA'S  FAVORITES  (with  Kate  Smith)  (Dynagroove) 

LM  2827 

*AN  EVENING  AT  THE  “POPS”  (Highlights) 

LM  2810 

*BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove) 

LM  2596 

*SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS 
BRITTEN:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677 

*CONCERT  IN  THE  PARK  (Dynagroove) 

LM  2857 

*DUKE  AT  TANGLEWOOD,  THE 

LM  2549 

^FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744 

*FAVORITE  DANCES  AND  MARCHES 

LM  2638 

*FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 
10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439 

*FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130 

*STRAUSS:  EXCERPTS  FROM  “DIE  FLEDERMAUS”  AND 
“GYPSY  BARON” 

LM  2267 

*OFFENBACH:  GAITE  PARISIENNE 
KHACHATURIAN:  GAYNE  SUITE 

LM  2789 

*GROFE:  GRAND  CANYON  SUITE 
BERNSTEIN:  OVERTURE  TO  “CANDIDE” 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125 

*GRIEG:  PEER  GYNT,  SUITES  1 AND  2 
LYRIC  SUITE  (Eileen  Farrell) 

LM  2556 

*HEARTS  IN  3/4  TIME 

LM  2885 

*HOLIDAY  FOR  STRINGS 

LM  2946 

*IRISH  NIGHT  AT  THE  “POPS” 

LM  2661 

*JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR 
(Dynagroove) 

LM  2546 

*LIEBESTRAUM 

LM  2547 

*LIGHT  CLASSICS 

LM  2621 

*PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 
CHOPIN:  LES  SYLPHIDES 

LM  2229 

*MARCHES  IN  HI-FI 
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LM 

2882 

LM 

2782 

LM 

2745 

LM 

2380 

LM 

2965 

LM 

2442 

LM 

2821 

LM 

2944 

LM 

2773 

LM 

2202 

LM 

2870 

LM 

2988 

LM 

2729 

LM 

2595 

LM 

2746 

LM 

2367 

LM 

2747 

LM 

2925 

LM 

2670 

LM 

2688 

LM 

2928 

LM 

2798 

LM 

2548 

LM 

2028 

LM 

7047 

*MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  “POPS” 

*MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

*MUSIC  AMERICA  LOVES  BEST 

*MUSIC  FROM  MILLION  DOLLAR  MOVIES 

*MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

*MUSIC  FROM  FRANZ  LISZT,  THE 

*NERO  GOES  “POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

*OLD  TIMERS’  NIGHT  AT  THE  “POPS” 

*SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman) 
(Dynagroove) 

*POPS  CAVIAR 

*“POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

*“POPS”  GOES  LATIN,  THE  (Dynagroove) 

*“POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

*POPS  ROUNDUP 

*RHAPSODY 

*GERSHWIN:  RHAPSODY  IN  BLUE 
AMERICAN  IN  PARIS 

*SLAUGHTER  ON  lOTH  AVENUE  AND 
OTHER  HITS  FROM  BIG  SHOWS 

*STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD 
(with  Stan  Getz) 

*STAR  DUST  (Dynagroove) 

nCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

*TALES  FROM  VIENNA  (Dynagroove) 

*TENDERLY  (Dynagroove) 

*VIENNESE  NIGHT 

*WALTZES  BY  THE  STRAUSS  FAMILY 

*HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND 
SIX  FUGUES  (The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 


*Available  in  stereophonic  recordings.  Many  Pops  recordings 
are  also  available  on  Stereo  Tapes. 

The  Boston  Pops  Orchestra 
records  exclusively  for 
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PAUL  WHITE  (born  in  1895) 

The  long  career  of  Paul  White  started  with  violin  study  under 
Winternitz  at  the  New  England  Conservatory,  which  granted  him  the 
Soloist’s  Diploma  in  1918,  and  which  in  1965  conferred  the  Doctorate 
in  Music.  As  an  undergraduate  he  served  as  concertmaster  of  the  Con- 
servatory’s Orchestra.  He  also  played  in  the  Boston  Civic  Symphony. 

In  Cincinnati  he  studied  both  violin  and  conducting  with  the  Bel- 
gian virtuoso,  Eugene  Ysaye,  who  became  conductor  of  that  city’s 
orchestra.  Since  1928,  he  has  taught  advanced  conducting,  and  has 
conducted  the  school  orchestra  at  the  Eastman  School  in  the  Univer- 
sity of  Rochester,  where  he  had  been  a conducting  pupil  of  the  late 
Eugene  Goosens. 

SERGEI  RACHMANINOEE  (1873-1943) 

In  his  seventy  years,  Sergei  Rachmaninoff  lived  from  the  era  of 
Tchaikovsky  — whom  he  knew  personally  — to  the  age  of  harmonic  and 
rhythmic  experimentation  represented  by  his  fellow-Russians,  Stravin- 
sky, Prokofiev,  and  Shostakovitch.  But  he  remained  almost  a throw- 
back to  Tchaikovsky,  with  a moderate  adoption  of  new  devices.  His 
piano  works  reflect  his  position  as  one  of  the  world’s  greatest  pianists. 

He  studied  piano  with  his  cousin,  the  virtuoso  Siloti,  who  had  been 
taught  by  Liszt. 

In  composition,  he  was  a pupil  of  Tchaikovsky’s  mentor,  Taneieff. 

His  works  include:  three  symphonies,  four  piano  concertos,  the 

splendid  “Variations  on  a Theme  of  Paganini’’  (for  piano  and 
orchestra),  two  operas,  church  music,  chamber  music. 
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ESPLANADE  CONCERTS 


ARTHUR  FIEDLER,  Founder  and  Director 


Evenings  at  8:30 

i 

: Tuesday,  July  2 through  Friday,  July  12,  1968 

I 

I (Omitting  Sunday,  July  7) 

And  Mornings  at  10:15,  July  3,  4,  9,  and  10 

I % 

i A NEW  PLAN 

To  broaden  the  availability  of  these  concerts,  three  will  be  trans- 
ferred from  the  Hatch  Memorial  Shell  to  Franklin  Park.  These  concerts 
will  take  place  on  Monday  night  July  8,  Tuesday  morning  July  9,  and 
Tuesday  evening  July  9. 

The  concerts  at  the  Hatch  Memorial  Shell  will  be  on  the  evenings  of 
July  2 through  July  6 and  July  10  through  July  12.  A Children’s 
Concert  at  the  Hatch  Memorial  Shell  will  be  given  on  July  3 and  a 
Special  Morning  Concert  will  take  place  on  July  4. 

Literally,  millions  of  listeners  of  all  ages  and  all  walks  of  life  have 
enjoyed  the  Esplanade  Concerts.  They  are  kept  free  of  admission  charge 
to  all  comers  by  the  combined  efforts  of  the  Boston  Symphony  Orchestra, 
various  business  firms,  and  the  general  public. 

Wouldn’t  you  like  to  make  a "thank  you’’  gift  in  recognition  of 
the  Esplanade  Concerts’  great  contribution  to  Boston’s  summer  life? 

Your  own  contribution  should  be  made  payable  to  the  Esplanade 
Concerts  Fund,  and  mailed  or  brought  in  to  the  New  England  Merchants 
National  Bank  at  its  Copley  Square  Branch. 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 
Boston  Gas  Company 
Boston  Globe 
Boston  Herald  Traveler 
Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 
Cabot  Corporation 
Colonial  Provision  Company 
Fidelity  Management  Sc 
Research  Company 
Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Franklin  Management  Company 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 
Humble  Oil  & Refining  Company 
Instron  Corporation 
John  Hancock  Mutual  Life 
Insurance  Company 
Liberty  Mutual  Life  Insurance 
Company 

Arthur  D.  Little,  Inc. 


Lenox  National  Bank 
Marsh  & McLennan 
National  Shawmut  Bank  of  Boston 
New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 
New  England  Mutual  Life 
Insurance  Company 
New  England  Telephone  & 
Telegraph  Company 
Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Sheraton  Corporation 
Shreve  Crump  «&  Low  Company 
State  Street  Bank  & Trust 
Company 
Stop  & Shop  Inc. 

Simplex  Wire  & Cable  Company 
Time,  Inc. 

United-Carr,  Inc. 

United  Shoe  Machinery  Corporation 
William  Carter  Company 
William  Underwood  Company 
WNAC 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-THIRD  SEASON 
1968 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
(ieorge  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Eredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Sheldon  Rotenberg 
Alfred  Schneider 
Julius  Schiilman 
(>erald  Gelbloom 
Raymond  Sird 
Michel  Sasson 


Second  Violins 
Clarence  Knudson 
William  Marshall 
Samuel  Diamond 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Am  non  Levy 
Laszlo  Nagy 
Michael  Vitale 
Vhctor  Manusevitch 
Poshiyuki  Kikkawa* 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
Jerome  Lipson 
Robert  Karol 
Akio  Akaboshi* 
Bernard  Kadinoff 
\ incent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
John  Sant  Ambrogio 
Stepben  Geber 
lads  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Eeldman 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Fluies 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Con  I RA  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
I homas  Newell 
Paul  Keaney 
Ralph  Pottle 

I RUM  LETS 

Roger  Voisin 
Cierard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kabila 

Tuba 

Chester  Schmitz 

Fimpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harp 

Olivia  Lueteke 

Piano 
Ixo  Litwin 

Iabrarians 
Victor  Alpert 
VVhlliam  Shisler 

Si  a(;e  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


♦member  of  the  Japan  Philhai-monic  Symphony  Orchestra  participating  in 
a one  season  exchange  with  Messrs.  Ronald  Knudsen  and  George  Humphrey 


E I G H T Y - T H I R D SEASON, 


9 6 8 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
John  L.  Thorndike 

Philip  K.  Allen 
Abram  Berkowitz 
Theodore  P.  Ferris 
Robert  H.  Gardiner 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 

Raymond 


• President 

• Vice-President 

• Treasurer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Wilkins 


TRUSTEES  EMERITUS 

Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

William  Moyer 

Orchestra  Personnel  Manager 
Marvin  Schofer 

Press  and  Publicity 


James  J.  Brosnahan 

Business  Administrator 

Harry  J.  Kraut 
Assistant  to  the  Manager 

Mary  H.  Smith 

Executive  Assistant 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 

MARCH,  “UP  THE  STREET”  - MORSE 
At  Harvard  (Class  of  ’96),  Robert  G.  Morse  studied  music  with  the 
famous  Prof.  John  Knowles  Paine.  This  training  resulted  in  Morse’s 
composing  this  march,  a piano  duet  in  its  original  form.  He  took  the 
title  from  his  habit  of  seeking  a pleasant  evening  with  friends  “up  the 
street”  from  his  residence  on  Brattle  Street,  Cambridge.  Published  in 
orchestral  form,  the  composition  got  a fine  start  on  its  long  career  from 
the  then  prevalent  custom  of  dancing  two-steps  to  marches. 

WATER  MUSIC  — HANDEL  (1685-1759)  Arranged  by  Harty 
“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  the  Royal  Barge 
laden  with  lords  and  ladies,  and  accompanied  by  fifty  barge-drawn 
musicians  playing  the  Suite. 

The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIDNT 

at  tlie  request  of  Artliur  Fiedler 
and  tlie  Boston  Pops  Orcliestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . jor  the  sight  and  sound  of  fine  music 


1 

BALDWIN 

PIANOS  • ORGANS 
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SEVENTH  WEEK 


MONDAY  EVENING,  June  10,  1968,  at  8:30  o* clock 
HARVARD  CLASS  OF  1943  NIGHT 


T hirty-eighth  Program 

*Up  the  Street 

Suite  from  “The  Water  Music”  .... 

Allegro  — Air  — Allegro  deciso 

* Meditation  from  “Thais” 

Violin  Soloist:  ALFRED  KRIPS 

Academic  Festival  Overture 


Morse 

Handel-Harty 

Massenet 

Brahms 


*Suite  from  “Gaite  Parisienne” 


Overture  — Allegro  brillante  — Polka  — Galop  — 
Valse  — March  — Can-Can  — Finale 


* “Rhapsody  in  Blue, 


Ode  to  ’43 


for  Piano  and  Orchestra 
Soloist:  LEO  LITWIN 


Offenbach 


Gershivin 


Mintz 


^Selection  from  “West  Side  Story” Bernstein 


I Feel  Pretty  — Maria  — Something’s  Coining  — Tonight  — 
One  Hand,  One  Heart  — Cool  — America 


Harvard  Fantasy 


Anderson 


FAIR  HARVARD 


*RCA  Victor  Records 


Baldwin  Piano 
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“THAIS”  - JULES  MASSENET  (1842-1912) 

The  opera  offers  much  in  stage  spectacle,  set  in  Alexandria  in  the 
Fourth  Century,  interspersed  with  scenes  of  austerity,  set  in  the 
Egyptian  desert. 

First  there  is  the  simple  desert  abode  of  Cenobite  monks.  One  of 
them,  Athanael,  reports  on  the  failure  of  his  mission  to  Alexandria, 
and  his  determination  to  return  and  succeed. 

Athanael’s  object  is  to  convert  the  pagan  beauty,  Thai’s,  center  of 
voluptuous  revels. 

Confronting  Thai's  at  one  of  her  munificent  entertainments,  he 
sermonizes  her  so  effectively  that  she  begins  to  think  of  exchanging 
present  pleasure  for  future  salvation.  Her  contemplation  is  indicated 
by  the  entr’acte  Meditation. 

ALFRED  KRIPS 

Concert-master  of  the  Pops,  he  studied  violin  under  Willy  Hess,  a 
noted  concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  Orchestra  here  in  1934,  Mr.  Krips  played  in 
Europe  under  Walter,  Furtwangler,  Richard  Strauss,  and  Klemperer. 
He  also  toured  Europe  as  soloist  in  a series  of  chamber  music  concerts. 


let  a STEINWAY  lend  DISTINCTION  to  your  Nome 


Your  home  deserves  the  best,  thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.STGliXKRT  & SONS 

162  BOYLSTON  ST.  BOSTO IN  • ALSO  WORCESTER  ond  SPRINGFIELD 
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TUESDAY  EVENING,  June  11,  at  8:30  o^clock 
HARRY  ELLIS  DICKSON  Conducting 


T hirty -ninth  Program 


*Les  Toreadors,  from  “Carmen" Bizet 

Academic  Festival  Overture Brahms 

*Ave  Maria Schubert 


*Wine,  Woman  and  Song,  Waltzes Strauss 


Piano  Concerto  No.  2 in  C minor.  Op.  18  . Rachmaninoff 

I.  Moderato 

II.  Adagio  sosteniUo 

III.  Allegro  scherzando 

Soloist:  ANDREW  WOLF 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I've  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 


*Lara’s  Theme,  from  “Dr.  Zhivago” Jarre 

* Colonel  Bogey  March Alford 


Among  those  present:  Catholic  Alumni  Sodality; 

Massachusetts  Federation  of  Polish  Women’s  Clubs 

*RCA  Victor  Records  Baldwin  Piano 


ttT+++TTTTTTTTrTTTTT*rTT‘rTT‘*“rTTTTT+++‘*“^T*rTTTTTTTTTT 


ANHEUSER-BUSCH,1NC.-ST.L0UIS-NEWARK*L0SANGELES-TAMPA 


[7] 


T‘^TTrT*rTTTTTTTTT+TTTTTT*(‘++‘i‘+++++i‘++‘i‘+++++TTTTTTTTTTTTt*TTT‘*‘+ 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 


July  5 

Friday 

7 pm 

Prelude  — Buswell,  Kallir 

9 pm 

BSO  — LEINSDORF 

MOZART 

Figaro  Overture 
Violin  Concerto  K.  207 
(Buswell) 

Posthorn  Serenade 

July  6 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

MOZART 

Symphony  no.  28 
Exsultate,  jubilate  (Sills) 
Ah  se  in  ciel,  benigne 
stelle  (Sills) 

Eine  kleine  Nachtmusik 
Arias  from  Zaide  and 
Die  Entfuehrung  (Sills) 

July? 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 
(Frank) 

Prague  Symphony 

THIRD  WEEK 

July  19 

Friday 

7 pm 

Prelude  — Nelsova, 
Johannesen 

9 pm 

BSO-SKROWACZEWSKI 

BERLIOZ 

Corsaire  Overture 

LUTOSLAWSKI 

Concerto  for  Orchestra 

DVORAK 

Symphony  no.  7 

July  20 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Flying  Dutchman  Overture 

BARTOK 

Concerto  for  Orchestra 

TCHAIKOVSKY 

Piano  Concerto  no.  1 
(Cliburn) 

July  21 

Sunday 

2.30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Symphony  no.  2 

Symphony  no.  8 
Emperor  Concerto 
(Johannesen) 


SECOND  WEEK 


July  12 

Friday 

7 pm 

Prelude  — Baroque  organ 

9 pm 

BSO  — ZINMAN 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

BACH 

E major  Violin  Concerto 
(Silverstein) 

HANDEL 

Concerto  grosso  op.  6 no.  4 

HAYDN 

Symphony  no.  83  'La  Poule' 

July  13 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BACH 

Jauchzet  Gott  (Endich) 

HAYDN 

Nelson  Mass  (Endich, 
Wolff,  DiGiuseppe, 
Plishka,  Tanglewood 
Choir) 

July  14 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 
(Pappoutsakis,  Krips, 
Hoherman) 

BACH 

Cantata  no.  35  (Wolff) 

HANDEL 

Water  Music  Suite 

FOURTH 

WEEK 

July  26 

Friday 

7 pm 

Prelude  — Frager 

9 pm 

BSO  — LEINSDORF 

KRAFT 

Percussion  Concerto 
(Firth,  Smith,  Press, 
Gauger) 

WEBER 

Konzertstueck  (Bolet) 

SCHUMANN 

Symphony  no.  2 

LISZT 

Hungarian  Fantasy  (Bolet) 

July  27 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BRAHMS 

Ein  deutsches  Requiem 
(Boatwright,  Milnes, 
Tanglewood  Choir, 
Berkshire  Chorus) 

July  28 

Sunday 

2:30  pm 

BSO  — KRIPS 

BEETHOVEN 

Pastoral  Symphony 

STRAUSS 

Don  Juan 

STRAVINSKY 

Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch 
with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK 

August  2 

Friday 

7 pm 

Prelude  — Bolet 

9 pm 

BSO  — EHRLING 

BERLIOZ 

Benvenuto  Cellini  Overture 

RAVEL 

Pavane  for  a dead  Infanta 

RAVEL 

Rapsodie  espagnole 

TCHAIKOVSKY 

Symphony  no.  5 

August  3 

Saturday 

10:30  am 

BSO  — Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

NICOLAI 

Merry  Wives  of  Windsor 
Overture 

MENDELSSOHN  Scottish  Symphony 

SCHUMANN 

Piano  Concerto  (Frager  ver- 
sion) (Frager) 

STRAUSS 

Rosenkavalier  Suite 

August  4 

Sunday 

2:30  pm 

STEINBERG 

WAGNER 

Meistersinger  Overture 

RACHMANINOV  Paganini  Variations  (Bolet) 

MAHLER 

Symphony  no.  1 

SEVENTH 

WEEK 

August  16 

Friday 

7 pm 

Prelude  — Frank 

9 pm 

BSO  — LEINSDORF 

MENDELSSOHN  Scherzo  from  Octet 

Piano  Concerto  in  G minor 
(Kallir) 

Incidental  music  to  A Mid- 
summer Night's  Dream 
(Soloists,Peardon, 
Tanglewood  Choir, 
Berkshire  Chorus) 

August  17 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — MUNCH 

BERLIOZ 

Romeo  and  Juliet 
(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

August  18 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Fidelio  — Overture 

Violin  Concerto 
(Silverstein) 
Symphony  no.  5 

SIXTH  WEEK 

August  9 Friday 

7 pm  Prelude — Berkshire  Boy 

Choir 

9 pm  BSO  — WILSON 

GLINKA  Russian  and  Ludmila 

Overture 

RIMSKY-KORSAKOV 

Sheherazade 

RACHMANINOV  Piano  Concerto  no.  3 
(Bachauer) 


August  10 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BIZET 

L'Arlesienne  excerpts 

STRAUSS 

Also  sprach  Zarathustra 

RACHMANINOV  Piano  Concerto  no.  2 
(Bachauer) 

August  11 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Tragic  Overture 
Haydn  Variations 
Piano  Concerto  no.  2 
(Bachauer) 

EIGHTH  WEEK 

August  23 

Friday 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — COPLAND 

CARTER 

Holiday  Overture 

FAURE 

Pelleas  et  Melisande  Suite 

CHAVEZ 

Sinfonia  India 

COPLAND 

Inscape 

STRAVINSKY 

Ode 

COPLAND 

Billy  the  Kid 

August  24 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 
(Kuhse,  Thomas,  Ward) 
Walkuere  Act  1 
(Kuhse,  Thomas,  Ward) 

August  25 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

Schicksaislied 

Naenie 

(Tanglewood  Choir, 
Berkshire  Chorus) 
Symphony  no.  1 

PASTENE 

^^mefican 

*\A)ineS 


POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Fulh  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


Bottled  at 
the  Winery 


12-  Pastene  Saiiterne 

A round,  medium-dry  wine 

14.  Pastene  Chablis 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 


Well  balanced  — full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Camay  Beaujolais  grape 

Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 


SOMERVILLE,  MASSACHUSEHS 


46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  June  12,  a(  8:30  o’c/ocA’ 

PENSION  FEND  CONCERT 

An  American  Program 

ARTHUR  FIEDLER  will  conduct 


Fortieth  Program 


^American  Salute 


Gould 


An  Outdoor  Overture Copland 

“Fantasy  and  Improvisations,”  lor  Piano  and  Orchestra  Nero 

(First  Ferfontiance  in  Boston) 

PETER  NERO,  piano 
JOE  CUSATIS,  drums  GENE  CHERICO,  bass 


* Concerto  in  F . . . 

I.  Allegro 

IE  Andante  con  moto 
in.  Allegro  agitato 

Soloist: 


Gershwin 


PETER  NERO 


^Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — America 

Georgy  Girl Springfield 

*The  Stars  and  Stripes  Forever Sousa 


*RCA  Victor  Records  Baldwin  Piano 


ion 


ffasL 
dll  G^pirii! 


'Ihc. 


MARSHFIELD  PLAZA  • MARSHFIELD,  MASS.  02050 
Telephone  837-2500 
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is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 


(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

C.Tapp^  Comp^p>f^Ipp. 

Importers 


S.  S.  PIERCE  BOSTON 

Selections 
Available  on  the 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


Pops  Menu  — 

TAVEL 

Chateau  d’Aqueria 
A line  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. n— 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & SPARKLING  WINES 


Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Red  Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 


9 *Ackerman  Dry  Royal  Brut  . 8.25 
11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  * Bollinger  Brut 12.00  6.75 

19  * Clicquot  Yellow  Label 

Champagne  Brut  ....  12.00 

56  *Sichel  Sparkling 


Liehfraumilch 8.75 

71  *Pommery — Greno  Extra  Dry 

Champagne 12.00 

72  *Pommery — Greno  Brut  . . 12.00  6.75 

17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeaux 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 
18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 
20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

24  *Gancia  Orvieto 3.75  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 
27  *Lorentz  Riesling  (Alsatian)  . 4.75 

29  *Ackerman  Vouvray  ....  4.25  2.75 
31  *Langenbach  Liebfraumlich 


Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  *Edelfraulein  L.  Moser, 

Austria 4.25 

♦Imported  BEER  AND  ALE 


WINE  PUNCH 

Glass  Pitcher 


Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 

RED  AND  ROSE  WINES 

V2 

Bot.  Bot. 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 
30  Pastene  Camay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  ♦Bolla  Valpolicella 4..50  2.75 

38  *Sandeman  3 Star  Tawny  Port  6.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

70  ♦Mateus  Rose 5.75  3.75 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 

51  Gold  Coast  White  Port  . . . 3.00 

55  Gold  Coast  Muscatel  ....  3.00 

SHERRIES,  PORTS  AND  MADEIRA 

40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 
63  *Cockburn  Ruddy  Port  . . . 4.25 

1ST  ON  PAGE  17 


[13] 


[14] 


POPS  MENU 


APPETIZERS 

Country  Ham  and  Swiss  Cheese  with  Crackers  . 1.10  for  two  2.00 

Breast  of  Turkey,  Huttere<l  Bread  Bounds  . . 1.2.S  for  two  2.2.'S 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Cheese 75 


Sandwiches  served  on  Rye  or  White  Bread 

CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — % lb 

1.10 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 

Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Cott  Ginger  Ale,  7 oz 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .30 


Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30  Hot  Darjeeling  Blend  Tea,  Pot  . .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 


[15] 


BOOK 

CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 

The  Pops  pops  on  DUCBZ/D . 


POPS 

BEER  AND  ALE  LIST 

Budweiser  Beer  ....... 

.75 

Miller  High  Life 

.75 

Michelob  Beer  ....... 

1.00 

Prior  Preferred  Beer,  Light  or  Double  Dark  . 

.75 

O’Keefe’s  Ale  (Canada)  ..... 

.75 

O’Keefe’s  Old  Vienna  Beer  ..... 

.75 

Heineken’s  Beer  (Holland)  ..... 

1.00 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany) 

1.00 

BALLET  MUSIC,  “GAIETE  PARISIENNE”  (PARISIAN  GAYETY) 
OFFENBACH  (born  Cologne,  1819;  died  Paris,  1880) 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 

JACQUES  OFFENBACH 

The  critic  Albert  Wolff,  of  “Figaro,”  summarized  the  career  of 
Offenbach  in  these  words: 

“It  may  be  said  that  in  Jacques’  colossal  repertory  a few  operettas 
are  of  comparatively  small  value,  but  of  not  one  can  it  be  said  that  it  is 
worthless. 

“In  his  least-prized  works  there  is  always  to  be  found  considerable 
talent  and  unquestionable  individuality.  It  is  always,  and  despite 
everything,  an  art  which  belongs  to  him  personally,  and  a few  chords 
heard  at  a distance  suffice  to  leave  no  doubt  as  to  the  author.  He  is  as 
easily  recognized  as  a flower  at  night  by  its  peculiar  fragrance.” 

ARTHUR  FIEDLER 

Music  for  the  Millions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 
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ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS 
This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  all  of  the  material  of  his  overture  on  favorite 
student  songs.  He  starts  and  ends  with  much  orchestral  dignity. 

PETER  NERO  AND  HIS  NEW  WORK 
Concert  pianist,  TV  and  recording  artist,  and  composer,  Peter  Nero 
has  been  credited  with  an  “unique  individual  style  — pure  jazz  with 
ingenious  use  of  the  classic  idiom.’’  This  quality  is  exemplified  in  his 
new  work.  For  example,  while  the  orchestra  plays  in  classical  style, 
the  soloists  weave  in  and  out  in  jazz  style. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 
Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious’’  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 


Canada  Dry^makes  ai^  drink  betten 
C^non  and  mix  with  usl 
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CIGARETTES 

Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  lOO’s  .50  True 50 


LEO  LITWIN.  His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since 
then,  he  has  been  a favorite  Pops  and  Esplanade  soloist  in  this,  in 
Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cor- 
nish Rhapsody,”  and  other  works. 

“WEST  SIDE  STORY”  - BERNSTEIN  (b.  Lawrence,  Mass.,  1918) 
In  this  metamorphosis  of  the  Romeo  and  Juliet  story,  a second 
generation  American  boy  falls  in  love  with  a first  generation  Puerto 
Rican  girl.  Each  is  linked  with  a rival  “teen  age  gang,  whose  bicker- 
ings supply  the  strife  which  rages  in  the  original  story  between  Romeo’s 
clan,  the  Montagues,  and  Juliet’s,  the  Capulets. 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Espfanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  tenth  season  next  Fall.  These  are  the 
dates:  Nov.  9,  16;  Jan.  25,  Feb.  1;  Mar.  1,  8.  He  conducted  the  open- 
ing concert  of  the  Hartford  (Connecticut)  Pops  in  Bushnelf  Hall  on 
May  4,  and  filled  a return  engagement  a week  later. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 


BOSTON 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  267-4442  > 
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TOREADOR  SONG  FROM  “CARMEN”  - BIZET 
At  the  Lilias  Pastia  Inn  on  the  outskirts  of  Seville,  Carmen  and  two 
Gypsy  companions  entertain  at  a lively  drinking  and  dancing  party. 
The  sound  of  singing  in  the  distance  heralds  the  arrival  of  the  popular 
matador,  Escamillo.  In  the  “Toreador  Song”  he  describes  a bull  fight 
in  detail,  with  the  dark  eyes  of  admiring  ladies  intent  u|X)n  his  brave 
actions  in  the  arena.  The  dark  eyes  that  attract  him  now,  however, 
are  those  of  Carmen. 

AVE  MARIA  - SCHUBERT  (1797-1828) 

This  is  one  of  a group  of  seven  songs  set  to  music  by  Schubert  from 
Walter  Scott’s  “Lady  of  the  Lake,”  in  which  it  constitutes  the  whole 
of  Canto  XXIX.  As  Ellen  Douglas  and  her  father  prepare  to  rest  in 
their  mountain  retreat,  the  lass  prays  to  the  Virgin,  “Safe  may  we  sleep 
beneath  thy  care.”  In  the  distance,  the  breeze  carries  to  Rhoderick 
Dim  a harp-accompanied  voice,  “ ’Tis  Ellen,  or  an  angel,  sings.” 
Schubert  received  a hundred  dollars  for  the  seven  songs,  and  con- 
sidered this  a windfall  of  wealth. 


SECOND  CONCERTO  - RACHMANINOFF  (1873-1943) 

This  work  marked  a triumph  over  self.  After  a London  fiasco,  Rach- 
maninoff had  fallen  into  such  a state  of  despondency  over  his  fancied 
lack  of  artistic  progress,  that  he  believed  he  never  would  be  able  to  go 
on  composing.  His  doctor,  Nicolai  Dahl,  a pioneer  psychiatrist,  con- 
vinced him  otherwise.  With  renewed  belief  of  the  composer  in  him- 
self, he  produced  this  masterpiece  — dedicated  to  the  doctor. 

ANDREW  WOLF.  A 1966  graduate  of  the  Curtis  Institute,  Andrew 
Wolf  will  receive  his  Masters  Degree  in  piano  from  the  New  England 
Conservatory  this  year.  He  is  currently  studying  piano  with  Miklos 
Schwalb,  and  is  one  of  the  five  winners  in  the  Philadelphia  Symphony 
Orchestra  Student  Auditions.  He  is  the  only  pianist  among  the  final- 
ists, and  will  play  in  the  Senior  Students’  Concerts  next  year. 

AMERICAN  SALUTE  - COULD 
The  rousing  song,  “When  Johnny  Comes  Marching  Home,”  inspired 
Morton  Gould’s  clever  score.  The  song  was  published  in  1863  with 
“Louis  Lambert”  named  as  composer.  But  later  Patrick  Sarsfield  Gil- 
more, Boston’s  famous  Irish-born  bandmaster,  claimed  it  as  his  own. 


PeopleiKlio  drink  Old  Fttzger^ 
doiftknowanyliettei: 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WELLER  • AMERICA'S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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THURSDAY  EVENING,  June  13,  at  8:30  o’clock 
NORTHEASTERN  UNIVERSITY  NIGHT 


Forty- fir  St  Program 


Wedding  March,  from 

“Midsummer  Nights  Dream” 


Mendelssohn 


Prelude  and  Love-death,  from  “Tristan  and  Isolde”  Wagiier 
Tmperor  Waltzes 


NORTHEASTERN  UNIVERSITY 
ALMA  MATER 

Prelude  from  Partita  No.  3,  in  E major 

Concerto  No.  1 in  C minor,  for  Two  Pianos  . . . . 

I.  Allegro 

II.  Adagio 

III.  Allegro 

Soloists:  REGINAI.D  HACHEY  and  ROLAND  NADEAU 


Strauss 


Bach 

Bach 


“Perceptions, 


for  Two  Pianos  and  Orchestra 
Conducted  by  the  Composer 


William  Tesson 


Selection  from  “The  Happiest  Millionaire”  Sherman  if  Shermcm 
Detroit  — Valentine  Candy  — Let’s  Have  a Drink  on  It  — 
Bye-Ynm  Pum  Piim— There  Are  Lhose  — It  Won’t  Be  Long 
’til  Christmas  — Are  We  Dancing  — Strengthen  the  Dwelling  — 

What’s  Wrong  with  That  — Watch  Your  Footwork  — 

I’ll  Always  Be  Irish  — Fortuosity 


Michelle 


The  Song  of  the  Volga  Boatmen 


'RCA  Victor  Records 


Lennon-McCartney 

Traditional 

Baldwin  Piano 


•^TTTTTTTTT++++T^+TTTTTTTTTTTTTTTTTTTTT+TTTTTTTTTTTTV 


There  is  but  one  method  of  success,  and 
%i  that  is  hard  labor.  — Sydney  Smith. 


Nearest  one 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Stati 
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AARON  COPLAND  (b.  Brooklyn,  N.  Y.,  1900) 

Like  George  Gershwin,  a native  of  Brooklyn,  and  again  like  him, 
a composition  student  ol  Rnbin  Goldmark,  he  went  to  France  and 
became  the  first  American  pupil  of  the  celebrated  Nadia  Boulanger. 
First  known  as  a “radical”  — a composer  of  complex  works  taking 
cues  from  European  radicals,  he  has  developed  a personal  idiom 
marked  by  an  American  spirit  including  the  Latin  American. 


j 


CONCERTO  IN  F - GERSHWIN  (1898-1937) 

The  success  of  the  “Rhapsody  in  Blue”  in  1924  aroused  mixed  feel- 
ings in  Gershwin.  The  much  admired  themes  were  all  his,  but  the 
skillful  orchestration  was  the  work  of  Ferde  Grofe.  In  the  following  | 
year  Gershwin  produced  this  concerto,  orchestrated  by  himself.  He  also  j 
had  the  satisfaction  of  expressing  himself  within  the  form  of  the  classi-  I 
cal  concerto,  and  thus  introducing  himself  to  the  musical  world  as  a I 
composer  of  “serious”  or  symphonic  music.  To  top  these  satisfactions,  j 
Gershwin  had  the  pleasure  of  seeing  his  concerto  included  by  the  I 
English  conductor,  Albert  Coates,  on  his  list  of  “The  Fifty  Best 
Musical  Compositions  of  All  Time.”  | 


EMPEROR  WALTZES- JOHANN  STRAUSS,  JR.  (1825-1899) 
Commemorating  the  fortieth  year  of  the  reign  of  Franz  Josef,  his 
emperor,  Strauss  achieved  what  has  been  cited  as  the  most  beautiful 
of  all  his  waltzes. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

in  Prudential  Center 


FRIDAY  EVENING,  June  14,  at  8:30  o^ clock 
FRIENDS  OF  ARMENIAN  CULTURE  SOCIETY  NIGHT 
ROUBEN  GREGORIAN  Conducting 


Forty-second  Program 

Polonaise  Militaire Chopin-Glazoiinov 

'Overture  to  “Poet  and  Peasant” Siippe 

Hayr  Mer  (The  Lord’s  Prayer) Traditional 

'Roumanian  Rhapsody Enesco 


ARTHUR  FIEDLER  Conducting 
Concerto  for  Flute,  Oboe,  Clarinet,  Horn, 

Trumpet  and  Orchestra Aroiitoiinian 

I.  Maestoso:  Allegretto  — Andante  sostcnuto 

II.  Allegro  energico 

III.  Adagio  — Allegro 

(First  Performance  in  the  United  States) 

JAMES  PAPOUTSAKIS,  flute  PASQUALE  CARDILLO,  clarinet 

JOHN  HOLMES,  olioe  CHARLES  YANCICH,  horn 

ROGER  VOISIN,  trumpet 

*Suite  from  “Gayne” Khachaturian 

Dance  of  the  Mountaineers  — Lezghinka  — Dance  of 
the  Rose  Maidens  — Lullaby  — Sabre  Dance 


ROUBEN  GREGORIAN  Conducting 

^Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — America 


*Moon  River 
* Procession  of  the  Sardar 


*RCA  Victor  Records 


Mancini 
I pp  olit  ov-Iva  nov 

Baldwin  Piano 


If  they  run  out  ofLowenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT’S  DREAM” 
MENDELSSOHN  (1809-1847) 

After  producing  the  lovely  Overture  to  Shakespeare’s  comedy  in 
1826  at  the  age  of  seventeen,  Mendelssohn  seventeen  years  later 
achieved  one  of  the  most  striking  feats  in  musical  history.  This  was 
by  maintaining  the  supposedly  inimitable  witchery  of  that  youthful 
triumph  with  incidental  music  covering  the  entire  progress  of  the  play.  I 

THE  WEDDING  MARCH  heralds  the  nuptials  of  Duke  Theseus  | 

and  Hippolyta,  as  well  as  of  Demetrius  and  Helena,  Lysander  and  i 
Hermia.  | 

PRELUDE  AND  LOVE-DEATH  (‘‘TRISTAN  AND  ISOLDE”)  I 

WAGNER  (1813-1883)  j 

The  beginning  and  conclusion  of  Wagner’s  great  tragedy,  these  two  i 
excerpts  summarize  the  tangled  emotions  of  the  entire  work.  Tristan,  [ 
knight  of  Cornwall,  has  been  sent  to  Ireland  as  escort  for  the  Princess  j 
Isolde,  who  is  to  be  wedded  to  his  king.  Aboard  the  returning  ship, 
Tristan  falls  in  love  with  Isolde.  Seeking  to  avoid  disloyalty  to  the 
king,  he  welcomes  an  alleged  death-potion,  which  really  is  a love-  | 
potion.  Isolde  also  partakes  of  it.  The  two  are  hopelessly  ensnared 
when  they  disembark  for  the  royal  wedding  in  Cornwall.  Tristan,  j 
seeking  death  in  a duel,  is  badly  wounded.  When  Isolde  rushes  to 
nurse  his  hurts,  he  dies  in  her  arms.  The  “Love-Death”  expresses  the 
intensity  of  her  love  for  Tristan. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  June  15,  at  8:30  o* clock 
CR  NETWORK  NIGHT  AT  POPS 


Forty-third  Program 

^Triumphal  March  from  “Aida” 
fSerenade,  “Eine  kleine  Nachtmusik,”  K.  525 

Allegro  — Romanze  — Meniiett  — Rondo 
j-Overture  to  “Donna  Diana”  .... 
-(■Entrance  of  the  Gladiators 


Concerto  for  Violoncello,  in  C major 


I. 

II. 

III. 


Allegro 

Adagio 

Allegro 


Soloist:  JEROME  PATTERSON 

■(•Finale  from  Organ  Concerto,  Op.  7,  No.  6 . 

Soloist:  BERJ  ZAMKOCHIAN 


X 
X 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 

^ fCR  Network  Themes 

4 
4 
4 

^ *RCA  Victor  Records 


Verdi 

Mozart 


Reznicek 

Fucik 


^Selection  from  “Where’s  Charley?” 

Lovelier  than  Ever  — Once  in  Love  with  Amy  — 
My  Darling,  My  Darling  — The  New  Ashmolean 
Marching  Society  and  Students’  Conservatory  Band 


Haydn 


Handel 


Loesser 


Yesterday  . 
Georgy  Girl 


Lennon-McCartney 

Springfield 


Baldwin  Piano 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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CONCERTO  IN  C MINOR  FOR  TWO  PIANOS 
J.  S.  BACH  (1685-1750) 

In  Leipzig,  in  1736,  the  composer  admirably  rearranged  for  key- 
board his  Concerto  for  Two  Violins,  which  he  had  originated  while  in 
the  service  of  the  Duke  of  Anhalt-Kothen. 

REGINALD  HACHEY,  pianist,  a graduate  of  the  New  England 
Conservatory,  is  now  a member  of  its  faculty.  He  made  his  debut  at 
Jordan  Hall,  and  has  performed  in  recitals  all  over  the  United  States 
and  Canada. 

ROLAND  NADEAU  is  director  of  music  at  Northeastern  Univer- 
sity. On  Sunday  mornings  he  acts  as  host  on  the  WHDH  program 
“A  Note  to  You.”  A contributing  music  critic  for  The  Christian 
Science  Monitor,  he  has  also  written  articles  for  other  publications. 

WILLIAM  TESSON  is  Associate  Professor  of  Music  at  Northeastern 
EJniversity,  and  conductor  of  its  band  and  choral  society.  His  pro- 
ficiency as  a composer  was  shown  when  his  score.  The  First  Psalm, 
for  Small  Chorus  and  Brass  Quartet,  was  premiered  in  April,  1967, 
during  Music  Week. 

ROUBEN  GREGORIAN 

This  distinguished  faculty  member  of  the  Boston  Conservatory  was 
co-founder  of  the  Teheran  Symphony  Orchestra,  and  its  conductor  in 
1948-1952,  concurrently  he  was  director  of  the  Teheran  Conservatory, 
and  also  busy  as  a composer. 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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OVERTURE  TO  “POET  AND  PEASANT”  - SUPPE  (1820-1895) 
Underscoring  the  perennial  j^opidarity  ol  the  overture  to  the  lor- 
gotten  operetta,  “Poet  and  Peasant,”  is  the  laet  that  it  is  available  in 
arrangements  lor  filty-nine  different  combinations  of  instruments. 

At  the  Theater  an  der  Wien  in  1847  Suppe  won  an  exciting  success 
with  the  “Country  Girl.”  Forty-eight  operettas  followed,  including 
one  on  the  life  of  Schubert.  Only  the  overtures  survived  from  “Light 
Cavalry”  and  “Poet  and  Peasant.” 

ROMANIAN  RHAPSODY  No.  i - ENESCO  (1881-1955) 
Several  folk  melodies  are  the  basis  of  the  work,  which  is  a free 
improvisation  upon  them. 

ALEXANDER  AROUTOUNIAN  (1920-  ) 

Works  by  this  contemporary  Armenian-born  pianist  and  composer 
include  a Concerto  for  Piano,  a Concerto  for  Trumpet,  a Concert 
Overture,  and  “Cantata  for  the  Fatherland.” 

SUITE  FROM  BALLET,  “GAYANE”  - KHATCHATURIAN 
These  excerpts  represent  an  entertainment  on  a collective  farm  in 
Sovietized  Armenia,  as  an  example  of  the  happy  side  of  the  workers’ 
lives.  The  ballet  also  has  a love  plot,  with  Gayane  as  the  heroine. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which 
played  a very  conspicuous  part  in  Armenia’s  new  political  situation. 

FINE  KLEINE  NACHTMUSIK  - MOZART  (1756-1791) 

A serenade  for  strings  alone,  this  is  one  of  many  charming  com- 
positions which  titled  personages  — and  even  wealthy  commoners  — 
expected  the  old-time  composers  to  supply  at  short  notice  for  enter- 
tainment at  social  functions. 

To  be  thus  bracketed  with  the  chief  cook  in  banquet  arrangements 
was  not  taken  as  an  insult  by  the  composer,  but  as  part  of  his  career. 

TRIUMPHAL  MARCH  FROM  “AlDA”  - VERDI  (1813-1901) 
Rhadames,  brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

Among  those  witnessing  his  triumphal  reception  is  Aida,  slave  to 
Amneris,  Princess  of  Egypt.  Aida’s  secret  is  that  she  really  is  Princess 
of  Ethiopia,  and  daughter  of  King  Amonasro,  now  a captive  in  chains. 
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Recent  RCA  Victor  Recordings  of  the  I 

BOSTON  POPS  ORCHESTRA 
under  the  direction  of 
ARTHUR  FIEDLER 

LM  2906  *ALL  THE  THINGS  YOU  ARE  (Dynagroove)  | 

LM  2991  *AMERICA’S  FAVORITES  (with  Kate  Smith)  (Dynagroove)  j 

LM  2827  *AN  EVENING  AT  THE  “POPS”  (Highlights)  | 

LM  2810  *BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove)| 

LM  2596  *SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS  | 

BRITTEN:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677  *CONCERT  IN  THE  PARK  (Dynagroove)  1 

LM  2857  *DUKE  AT  TANGLEWOOD,  THE 

LM  2549  *FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744  *FAVORITE  DANCES  AND  MARCHES 

LM  2638  *FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 

10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439  *FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130  *STRAUSS:  EXCERPTS  FROM  “DIE  FLEDERMAUS”  AND 
“GYPSY  BARON” 

LM  2267  *OFFENBACH:  GAITE  PARISIENNE 

KHACHATURIAN:  GAYNE  SUITE  ! 

LM  2789  *GROFE:  GRAND  CANYON  SUITE 

BERNSTEIN:  OVERTURE  TO  “CANDIDE” 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125  *GRIEG:  PEER  GYNT,  SUITES  1 AND  2 
LYRIC  SUITE  (Eileen  Farrell) 

LM  2556  *HEARTS  IN  Ya  TIME 

LM  2885  *HOLIDAY  FOR  STRINGS 

LM  2946  *IRISH  NIGHT  AT  THE  “POPS” 

LM  2661  *JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR 
(Dynagroove) 

LM  2546  *LIEBESTRAUM 

LM  2547  *LIGHT  CLASSICS 

LM  2621  *PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 

CHOPIN:  LES  SYLPHIDES 

LM  2229  *MARCHES  IN  HI-FI 
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LM  2882 

*MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  “POPS” 

LM  2782 

*MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

LM  2745 

*MUSIC  AMERICA  LOVES  BEST 

LM  2380 

*MUSIC  FROM  MILLION  DOLLAR  MOVIES 

LM  2965 

*MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

LM  2442 

*MUSIC  FROM  FRANZ  LISZT,  THE 

LM  2821 

*NERO  GOES  “POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

LM  2944 

*OLD  TIMERS’  NIGHT  AT  THE  “POPS” 

LM  2773 

*SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman) 
(Dynagroove) 

LM  2202 

*POPS  CAVIAR 

LM  2870 

*“POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

LM  2988 

*“POPS”  GOES  LATIN,  THE  (Dynagroove) 

LM  2729 

*“POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

LM  2595 

*POPS  ROUNDUP 

LM  2746 

*RHAPSODY 

LM  2367 

*GERSHWIN:  RHAPSODY  IN  BLUE 
AMERICAN  IN  PARIS 

LM  2747 

*SLAUGHTER  ON  lOTH  AVENUE  AND 
OTHER  HITS  FROM  BIG  SHOWS 

LM  2925 

*STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD 
(with  Stan  Getz) 

LM  2670 

*STAR  DUST  (Dynagroove) 

LM  2688  *TCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

LM  2928  *TALES  FROM  VIENNA  (Dynagroove) 

LM  2798  *TENDERLY  (Dynagroove) 

LM  2548  *VIENNESE  NIGHT 

LM  2028  *WALTZES  BY  THE  STRAUSS  FAMILY 

LM  7047  *HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND 

SIX  FUGUES  (The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 

*Available  in  stereophonic  recordings.  Many  Pops  recordings 
are  also  available  on  Stereo  Tapes. 

The  Boston  Pops  Orchestra 
records  exclusively  for 


CELLO  CONCERTO  IN  C MAJOR -HAYDN  (1732-1809) 

For  years  Haydn  has  been  credited  with  one  cello  concerto,  the  fine 
and  much-played  one  in  D major.  A second  one  was  listed  by  Haydn 
himselt  in  the  catalog  in  which  he  tallied  his  works  by  theme.  It  seemed 
to  have  disappeared,  however.  What  had  happened  to  it? 

The  answer  was  not  given  until  1961.  Then  the  present  delectable 
Concerto  in  C major  was  discovered.  It  had  lain  hidden  from  the 
world  in  the  National  Museum  of  Prague.  There  it  was  found  in  the 
musical  collection  of  Count  Kolowrat,  a contemporary  of  Haydn.  The 
Count  had  maintained  his  own  orchestra  in  Prague. 

JEROME  PATTERSON  joined  the  cello  section  of  the  Boston 
Symphony  Orchestra  in  September,  1967.  Previously  he  had  played  in 
the  symphony  orchestras  of  Puerto  Rico,  Pittsburgh,  and  New  Haven. 
He  has  studied  with  Luigi  Silva  and  Jules  Eskin. 

ORGAN  CONCERTO- HANDEL  (1685-1759) 

In  contrast  to  the  great  organ  works  of  Sebastian  Bach  (born  in  the 
same  year  as  Handel,  1685),  Handel’s  organ  concertos  were  not  church- 
inspired.  They  were  created  for  concert  performance.  So  great  was 
the  prowess  of  Handel  as  an  organist,  that  both  musical  connoisseurs 
and  laymen  in  London  would  throng  to  hear  him  play.  Accordingly, 
he  aimed  to  insure  good  audiences  at  performances  of  his  oratorios  by 
filling  intermissions  with  his  organ  music.  Often  he  would  improvise 
on  themes  from  the  oratorio  in  progress. 

BERJ  ZAM  KOCH  IAN  has  made  various  appearances  in  the  Boston 
Symphony  concerts,  as  well  as  the  Pops,  and  in  the  annual  Symphony 
Hall  Organ  Concerts.  He  is  a Bostonian  and  a graduate  of  the  New 
England  Conservatory,  where  he  studied  with  George  Faxon.  At 
present  he  is  organist  and  choirmaster  of  St.  Theresa’s  Church  in  West 
Roxbury. 
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ESPLANADE  CONCERTS 


ARTHUR  FIEDLER,  Founder  and  Director 


FORTIETH  SEASON 

Evenings  at  8:30 

Tuesday,  July  2 through  Friday,  July  12,  1968 

(Omitting  Sunday,  July  7) 

And  Mornings  at  10:15,  July  3,  4,  9,  and  10 

A NEW  PLAN 

To  broaden  the  availability  of  these  concerts,  three  will  be  trans- 
ferred from  the  Hatch  Memorial  Shell  to  Franklin  Park.  These  concerts 
will  take  place  on  Monday  night  July  8,  Tuesday  morning  July  9,  and 
Tuesday  evening  July  9- 

The  concerts  at  the  Hatch  Memorial  Shell  will  be  on  the  evenings  of 
July  2 through  July  6 and  July  10  through  July  12.  A Children’s 
Concert  at  the  Hatch  Memorial  Shell  will  be  given  on  July  3 and  a 
Special  Morning  Concert  will  take  place  on  July  4. 

Literally,  millions  of  listeners  of  all  ages  and  all  walks  of  life  have 
enjoyed  the  Esplanade  Concerts.  They  are  kept  free  of  admission  charge 
to  all  comers  by  the  combined  efforts  of  the  Boston  Symphony  Orchestra, 
various  business  firms,  and  the  general  public. 

Wouldn’t  you  like  to  make  a "thank  you”  gift  in  recognition  of 
the  Esplanade  Concerts’  great  contribution  to  Boston’s  summer  life? 

Your  own  contribution  should  be  made  payable  to  the  Esplanade 
Concerts  Fund,  and  mailed  or  brought  in  to  the  New  England  Merchants 
National  Bank  at  its  Copley  Square  Branch. 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 
Boston  Gas  Company 
Boston  Globe 
Boston  Herald  Traveler 
Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 
Cabot  Corporation 
Colonial  Provision  Company 
Fidelity  Management  & 

Research  Company 
Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Franklin  Management  Company 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 
Humble  Oil  & Refining  Company 
Instron  Corporation 
John  Hancock  Mutual  Life 
Insurance  Company 
Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 

Lenox  National  Bank 


Marsh  & McLennan 
National  Shawmut  Bank  of  Boston 
New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 
New  England  Mutual  Life 
Insurance  Company 
New  England  Telephone  & 
Telegraph  Company 
Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Sheraton  Corporation 
Shreve  Crump  Low  Company 
State  Street  Bank  & Trust 
Company 
Stop  & Shop  Inc. 

Simplex  Wire  & Cable  Company 
Time,  Inc. 

United-Carr,  Inc. 

United  Shoe  Machinery  Corporation 
William  Carter  Company 
William  Underwood  Company 
WNAC 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-THIRD  SEASON 
1968 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Eirst  Violins 
Alfred  Krips 
Ccorge  Zazofsky 
Rolland  Tapley 
Roger  Shcrmont 
Max  Winder 
Harry  Dickson 
C.oUfried  Willinger 
Eredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Slieldon  Rotenberg 
Alfred  Schneider 
Julius  Schuhnan 
Gerald  Gelbloom 
Raymond  Sird 
Michel  Sasson  ‘ 


Si  coND  Violins 
Clarence  Knudson 
William  Marshall 
Samuel  Diamond 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Am  non  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
'Loshiyuki  Kikkawa* 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehrer 
Jerome  Lipson 
Robert  Karol 
Akio  Akaboshi* 
Bernard  Kadinoff 
\'incent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cl.LLOS 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Jolm  Sant  Ambrogio 
Steplien  Geber 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Eeldman 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlingei 
Robert  Olson 

Eluies 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

CoNHRA  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
I homas  Newell 
Paul  Keaney 
Ralph  Pottle 

FrU  MEETS 

Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Cliester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 

Harp 

Olivia  Lueteke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Sta(;e  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


■member  of  the  Japan  Philharmonic  Symphony  Orchestra  participating  in 
a one  season  exchange  with  Messrs.  Ronald  Knudsen  and  George  Humphrey 


EIGHTY-THIRD  SEASON, 


9 6 8 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Talcott  M.  Banks 
John  L.  Thorndike 

Philip  K.  Allen 
Abram  Berkowitz 
Theodore  P.  Ferris 
Robert  H.  Gardiner 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 

Raymond 


• President 

• Vice-President 

• Treasurer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Wilkins 


TRUSTEES  EMERITUS 

Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

William  Moyer 

Orchestra  Personnel  Manager 
Marvin  Schofer 

Press  and  Publicity 


James  J.  Brosnahan 

Business  Administrator 

Harry  J.  Kraut 

Assistant  to  the  Manager 
Mary  H.  Smith 

Executive  Assistant 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 

STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932) 

The  March  King’s  j^erlect  realization  ol  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  ste})  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  ot  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis.” 

ORPHEUS  IN  HADES -OFFENBACH  (1819-1880) 

The  })lot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting 
the  devoted  love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion 
seems  to  have  struck  the  librettist  as  something  occurring  only  in  myths. 

CLAIR  DE  LUNE- DEBUSSY 

It  is  orchestrated  from  one  of  the  four  divisions  of  the  “Suite 
Bergamesque”  for  piano.  Debussy’s  biographer  Leon  Valias  calls  the 
suite  an  important  work. 


I'he  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted, 

BALDWI]Sr 

at  tlie  request  of  Artliur  Fiedler 
and  tlie  Boston  Pops  Orcliestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . , jor  the  sight  and  sound  of  fine  music 
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EIGHTH  WEEK 

A**J..t.A.I.J.*J..t.4..l..l.4.XJ^J.J.A.H..>..tJ..I..>.J.J^J..<..t.*.l..t**4.*X.».J.A.>.J.*4.4..l.4.J 


MONDAY  EVENING,  June  17,  1968,  at  8:30  o’clock 


Forty-fourth  Program 

*The  Stars  and  Stripes  Forever Sousa 

^Overture  to  “Orpheus  in  Hades” Offenbach 

*Clair  de  Lune Debussy 

Bacchanale,  from  “Samson  and  Delilah”  Saint-Saens 


Concerto  for  Violin  and  Viola  with  Chamber  Orchestra, 

Op.  43 Koppel 

Andante 
Rondo:  vivace 

(First  I’erfonnance  in  the  United  States) 


1. 

II. 


Soloists: 


Violin: 

Viola: 


dOSHIYUKI  KIKKAWA 
AKIO  AKABOSHI 


Bolero 


Ravel 


RICHARD  HAYMAN  Conducting 

Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Diilcinea  — Aldonza  — Golden  Helmet  of  Mambrino — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dtilcinea  — The  Impossible  Dream 


Love  Is  Blue 

The  Little  Brown  Jug 


Popp 
T raditional 


Among  those  present:  Massachusetts  Young  Republicans; 

Cornell  Club  of  Boston;  University  of  Massachusetts 
Alumni  Association,  Amherst 

*RCA  Victor  Records  Baldwin  Piano 
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SAMSON  AND  DELILAH  - SAINT-SAeNS 

Intended  as  an  opera,  this  work  has  had  many  perlormances  as  an 
oratorio,  although  the  Biblical  foundations  of  the  story  have  been 
richly  garnished  with  operatic  love-making. 

Act  I shows  Samson  as  leader  of  the  God-fearing  Israelites,  who  leads 
a revolt  against  the  Philistines,  who  worship  the  idol,  Dagon. 

In  Act  II,  the  beautilul  Philistine,  Delilah,  infatuates  Samson,  then 
causes  him  to  be  ambushed,  blinded  and  chained. 

Act  III  begins  with  a scene  showing  the  blind  Samson  toiling  at  a 
mill  ordinarily  turned  by  cattle.  From  the  distance  his  people  are 
heard  bewailing  his  captivity,  and  he  laments  the  loss  of  his  sight.  The 
final  scene  takes  place  in  the  Temple  of  Dagon.  There,  before  the 
High  Priests  and  the  leaders  of  the  Philistines,  Delilah  leads  a troupe 
of  young  Philistine  women,  as  they  dance  with  wine  cups  in  their 
hands. 

The  music  to  which  they  dance  is  the  Bacchanale,  which  in  its 
suggestion  of  Oriental  color  shows  some  of  the  most  skillful  instru- 
mentation of  Saint-Saens. 

Samson  is  brought  into  the  temple.  The  High  Priest  taunts  him,  and 
declares  that  if  Jehovah  will  restore  his  sight,  the  Philistines  will  wor- 
ship him.  Then  Samson  is  bidden  to  make  an  offering  to  Dagon. 
Praying  to  Jehovah  instead,  he  stands  between  two  pillars,  rends  them 
asunder,  and  brings  down  the  temple  upon  the  shrieking  assemblage. 


Let  a 


STEINWAY  lend  DISTINCTION  to  your  Home 


Your  home  deserves  the  best,  thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.STKINKRT  & SONS 


162  BOVLSTOIV  ST.  BOSTON  • ALSO  WORCESTER  ond  SPRINGFIELD 
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TUESDAY  EVENING,  June  18,  at  8:30  o’clock 


Forty-fifth  Program 


It’s  Great  to  Be  a Lion 

Overture  to  “Russian  and  Ludinilla’’ 

Concerto  for  Horn  and  Strings  .... 

I.  Allegro 

II.  Adagio  nia  non  troppo 

III.  Allegro  inolto  vivace 

(Fir.st  Perlorinance  in  Bo.sUm) 
Soloist:  CHARLES  YANCICH 

*Final  Dance  (Malanibo),  from  “Estancia” 

Piano  Concerto  in  A minor  . . .. 

I.  Allegro  alletuoso 

II.  Intermezzo:  Andantino  grazioso 

III.  .\llegro  vivace 

.Soloist:  ROSALIE  HOEEMAN 


arr.  Bowden 
Glinka 
Weiner 


Ginas  ter  a 
Schurnan 


Loewe 


^Selection  from  “My  Fair  Lady” 

Ciet  Me  to  the  Church  on  d ime  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — 1 he  Rain 
in  Spain  — With  a Little  Bit  ot  Luck 

Lara’s  I’henie  from  “Dr.  Zhivago” Jarre 

In  the  Mood Garland 


Among  those  present:  Lions  Club  of  Massachusetts;  Malden  Rotary  Club; 
Boston  Chapter  of  the  Apierican  Scandanavian  Foundation; 

Social  and  Recreation  Committee  at  Mitre 


RC.\  Victor  Records 


Baldwin  Piano 


ANHEUSER-BUSCH, INC.-ST.  LOUIS -NEWARK- LOS  ANGELES ‘TAMPA 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 

SECOND  WEEK 

July  5 

Friday 

July  12 

Friday 

7 pnn 

Prelude — Buswell,  Kallir 

7 pm 

Prelude — Baroque  organ 

9 pm 

BSO  — LEINSDORF 

9 pm 

BSO  — ZINMAN 

MOZART 

Figaro  Overture 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

Violin  Concerto  K.  207 
(Buswell) 

BACH 

E major  Violin  Concerto 
(Silverstein) 

Posthorn  Serenade 

HANDEL 

Concerto  grosso  op.  6 no.  4 

July  6 

Saturday 

HAYDN 

Symphony  no.  83  'La  Poule' 

10:30  am 

BSO  Open  Rehearsal 

July  13 

Saturday 

8 pm 

BSO  — LEINSDORF 

10:30  am 

BSO  Open  Rehearsal 

MOZART 

Symphony  no.  28 

8 pm 

BSO  — LEINSDORF 

Exsultate,  jubilate  (Sills) 

BACH 

Jauchzet  Gott  (Endich) 

Ah  se  in  ciel,  benigne 
stelle  (Sills) 

Eine  kleine  Nachtmusik 
Arias  from  Zaide  and 

HAYDN 

Nelson  Mass  (Endich, 
Wolff,  DiGiuseppe, 
Plishka,  Tanglewood 
Choir) 

Die  Entfuehrung  (Sills) 

July  14 

Sunday 

July? 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

2:30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 

(Pappoutsakis,  Krips, 
Hoherman) 

(Frank) 

BACH 

Cantata  no.  35  (Wolff) 

Prague  Symphony 

HANDEL 

Water  Music  Suite 

THIRD  WEEK 

FOURTH 

WEEK 

July  19 

Friday 

July  26 

Friday 

7 pm 

Prelude  — Nelsova, 

7 pm 

Prelude  — Frager 

Johannesen 

9 pm 

BSO  — LEINSDORF 

9 pm 

BSO-SKROWACZEWSKI 

KRAFT 

Percussion  Concerto 

BERLIOZ 

Corsaire  Overture 

(Firth,  Smith,  Press, 

LUTOSLAWSKI 

Concerto  for  Orchestra 

Gauger) 

DVORAK 

Symphony  no.  7 

WEBER 

SCHUMANN 

Konzertstueck  (Bolet) 
Symphony  no.  2 

July  20 
10:30  am 

Saturday 

BSO  Open  Rehearsal 

LISZT 

Hungarian  Fantasy  (Bolet) 

8 pm 

WAGNER 

BARTOK 

BSO  — LEINSDORF 

Flying  Dutchman  Overture 
Concerto  for  Orchestra 

July  27 
10:30  am 
8 pm 
BRAHMS 

Saturday 

BSO  Open  Rehearsal 

BSO  — LEINSDORF 

Ein  deutsches  Requiem 

TCHAIKOVSKY 

July  21 

Piano  Concerto  no.  1 
(Cliburn) 

Sunday 

(Boatwright,  Milnes, 
Tanglewood  Choir, 
Berkshire  Chorus) 

2.30  pm 

BSO  — LEINSDORF 

July  28 

Sunday 

BEETHOVEN 

Symphony  no.  2 

2:30  pm 

BSO  — KRIPS 

Symphony  no.  8 

BEETHOVEN 

Pastoral  Symphony 

Emperor  Concerto 

STRAUSS 

Don  Juan 

(Johannesen) 

STRAVINSKY 

Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch 
with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK 


August  2 

Friday 

7 pm 

Prelude — Bolet 

9 pm 

BSO  — EHRLING 

BERLIOZ 

Benvenuto  Cellini  Overture 

RAVEL 

Pavane  for  a dead  Infanta 

RAVEL 

Rapsodie  espagnole 

TCHAIKOVSKY 

Symphony  no.  5 

August  3 

Saturday 

10:30  am 

BSO  — Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

NICOLAI 

Merry  Wives  of  Windsor 
Overture 

MENDELSSOHN 

Scottish  Symphony 

SCHUMANN 

Piano  Concerto  (Frager  ver- 
sion) (Frager) 

STRAUSS 

Rosenkavalier  Suite 

August  4 

Sunday 

2:30  pm 

STEINBERG 

WAGNER 

Meistersinger  Overture 

RACHMANINOV  Paganini  Variations  (Bolet) 

MAHLER 

Symphony  no.  1 

SEVENTH 

WEEK 

August  16 

Friday 

7 pm 

Prelude — Frank 

9 pm 

BSO  — LEINSDORF 

MENDELSSOHN  Scherzo  from  Octet 

Piano  Concerto  in  G minor 
(Kallir) 

Incidental  music  to  A Mid- 
summer Night's  Dream 
(Soloists,Peardon, 
Tanglewood  Choir, 
Berkshire  Chorus) 

August  17 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — MUNCH 

BERLIOZ 

Romeo  and  Juliet 
(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

August  18 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Fidelio  — Overture 
Violin  Concerto 
(Silverstein) 
Symphony  no.  5 

SIXTH  WEEK 

August  9 Friday 

7 pm  Prelude — Berkshire  Boy 

Choir 

9 pm  BSO  — WILSON 

GLINKA  Russian  and  Ludmila 

Overture 

RIMSKY-KORSAKOV 

Sheherazade 

RACHMANINOV  Piano  Concerto  no.  3 
(Bachauer) 


August  10 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BIZET 

L'Arlesienne  excerpts 

STRAUSS 

Also  sprach  Zarathustra 

RACHMANINOV  Piano  Concerto  no.  2 
(Bachauer) 

August  11 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Tragic  Overture 
Haydn  Variations 
Piano  Concerto  no.  2 
(Bachauer) 

EIGHTH  WEEK 

August  23 

Friday 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — COPLAND 

CARTER 

Holiday  Overture 

FAURE 

Pelleas  et  Melisande  Suite 

CHAVEZ 

Sinfonia  India 

COPLAND 

Inscape 

STRAVINSKY 

Ode 

COPLAND 

Billy  the  Kid 

August  24 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 
(Kuhse,  Thomas,  Ward) 
Walkuere  Act  1 
(Kuhse,  Thomas,  Ward) 

August  25 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

Schicksaislied 

Naenie 

(Tanglewood  Choir, 
Berkshire  Chorus) 
Symphony  no.  1 

PASTENE 

^^merican 

^lAJineS 

Bottled  at 
the  Winery 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASTENE 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Fastens  Sparkling  Burgundy 

Full",  rich,  moderately  sweet  red  wine 

10  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12  Fastens  Sauterne 

A round,  medium-dry  wine 

14.  Fastens  Chablis 

Well  balanced  — full  — rich  — dry 

i<^-  Fastens  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Fastens  Burgundy 

A moderately  dry  red  wine 

28.  Fastens  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Fastens  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Camay  Beaujolais  grape 

40.  Fastens  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42.  Fastens  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Fastens  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Fastens  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Fastens  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 


■,XXXXX4  XXXXXXXXXXXXXXXXXXXXXXX  1 XXXXXXXXXXX4  4 xxxxxx 

WEDNESDAY  EVENING,  June  19,  at  8:30  o^ clock 
SKITCH  HENDERSON  CoiKlucting 
Forty-sixth  Program 


Fair  is  Fair Rodgers 

*L’Arlsienne  Suite  No.  2 Bizet 

Pastorale  — Minuet  — l-'aranclole 

* Overture  to  “La  Gazza  Ladra” Rossini 

The  Sorcerer’s  Apprentice  . Dukas 

Winters  Passed Barlow 

London  Suite Coates 

Covent  Carden  — Westminster  — Knightsbridge  March 

^Selection  from  “West  Side  Story’’ Bernstein 

I Feel  Pretty  — Maria  — Something’s  Ck)ming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — America 

I Love  a Piano Berlin 

Mimi Whiting 

MR.  HENDERSON  at  the  Piano 

*Feuerfest  Polka Strauss 

Mr.  Henderson  plays  the  Stein  way 


Among  those  present:  Parker  Hill  Medical  Center; 
General  Electric  Riverettes 


RCA  Victor  Records 


Baldwin  Piano 


asnion 


' uhiL  / 

• • • • • • ' - ; • 

MARSHFIELD  PLAZA^  • MARSHFIELD,  MASS*  02050 
Tf:.  ' ;/•  ^ Telephone  837-2500  : 
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is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 


(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

C.Tapp^  Compqnjf  Ii\p. 

Importers 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 

CHAMPAGNES  & SPARKLING  WINES 

WINE  PUNCH 

Glass  Pitcher 

S.  S.  Pierce  Extra  Dry 
Champagne 

Bot. 

Bot. 

Claret  or  Sauterne  Punch  . 

1.00  3.00 

1 

Claret  Lemonade  . . . . 

1.00  3.00 

2 

Pastene  Champagne  . . . 

. 7.25 

4.25 

RED  AND  ROSE  WINES 

V2 

3 

S.  S.  Pierce  Sparkling 

Bot. 

Burgundy 

. 7.75 

4.75 

Bot. 

4 

Pastene  Sparkling  Burgundy 

. 7.00 

4.00 

26  Pastene  Burgundy  . . . . 

. 3.50 

2.50 

5 

Great  Western  Extra  Dry  . 

. 7.75 

4.75 

39  ♦ DeLuze  Club  Claret  . . . 

. 4.00 

6 

♦Gancia  Asti  Spumante  . . 

. 8.25 

28  Pastene  Chianti 

. 3.50 

7 

Great  Western  Sparkling 

41  ♦Latour  Beaune  Burgundy  . 

. 5.50 

3.25 

Red  Burgundy  .... 

. 7.75 

4.75 

43  ='=M.  & R.  Melini  Chianti  (Red)  4.50 

3.00 

8 

*Gancia  Lacrima  Christi  . . 

. 8.75 

30  Pastene  Camay  Beaujolais  . 

. 3.75 

9 

♦Ackerman  Dry  Royal  Brut 

. 8.25 

34  ♦Brolio  Chianti 

. 4.50 

3.25 

11 

♦DeLuze  Sparkling  Burgundy 

. 8.75 

36  ♦Bolla  Valpolicella  . . . . 

. 4.50 

2.75 

13 

♦Bollinger  Brut 

12.00 

6.75 

38  ♦Sandeman  3 Star  Tawny  Port  6.75 

19 

♦Clicquot  Yellow  Label 

35  *Tavel  Chateau  d’Aqueria 

Champagne  Brut  .... 

12.00 

(Olivier) 

. 4.25 

2.75 

56 

♦Sichel  Sparkling 

37  S.  S.  Pierce  Grenache  Rose 

. 3.50 

Liebfraumilch 

. 8.75 

54  Pastene  Vin  Rose  . . . . 

. 3.50 

2.50 

71 

♦Pommery — Greno  Extra  Dry 

70  ♦Mateus  Rose 

. 5.75 

3.75 

Champagne 

12.00 

72 

♦ Pommery — Greno  Brut  . . 

12.00 

6.75 

S.  S.  PIERCE  GOLD  COAST  WINES 

17  Chamnasne  Cocktail  for  Two — 2.75 

45  Gold  Coast  Haut  Sauterne 

. 3.00 

47  Gold  Coast  Red  Burgundy 

. 3.00 

WHITE  WINES 

49  Gold  Coast  Red  Port  . . 

. 3.00 

10 

Pastene  Riesling  .... 

. 3.50 

51  Gold  Coast  White  Port  . 

. 3.00 

21 

♦DeLuze,  Bordeaux 

55  Gold  Coast  Muscatel  . . 

. 3.00 

Special  Reserve  .... 

. 3.75 

12 

Pastene  Sauterne  .... 

. 3.50 

2.50 

SHERRIES,  PORTS  AND 

MADEIRA 

23 

♦DeLuze  Sauterne  .... 

. 4.75 

40  Pastene  Anniversary 

Cream  Sherry 

. 3.25 

14 

Pastene  Chablis 

. 3.50 

2.50 

42  Pastene  Anniversary 

16 

Pastene  Rhine 

. 3.50 

2.50 

Cocktail  Sherry  . . . . 

. 3.25 

32 

♦Pinot  Chardonnay,  E.  Villon 

. 3.75 

44  Pastene  Anniversary 

18 

♦Sichel  Liebfraumilch  W.L.  . 

. 5.50 

3.50 

Tawny  Port 

. 3.25 

20 

♦Sichel  Zeltinger  Riesling  . 

. 5.75 

3.75 

46  Pastene  Anniversary  Ruby  Port  3.25 

22 

♦Bolla  Soave 

. 4.50 

2.75 

48  Pastene  Pale  Dry  Sherry  . 

, . 3.00 

2.00 

24 

♦Gancia  Orvieto 

. 3.75 

2.75 

50  Pastene  Port 

. 3.00 

2.00 

25 

♦Latour  Pouilly  Fuisse  . . 

. 5.00 

3.25 

52  ♦ Sandeman  Rich  Cream  Sherry  5.25 

27 

♦Lorentz  Riesling  (Alsatian) 

. 4.75 

Bottle  Glass 

29 

♦Ackerman  Vouvray  . . . 

. 4.25 

2.75 

57  ♦Duff  Gordon  Amontillado 

31 

♦Langenbach  Liebfraumlich 

(Dry) 

. 5.25 

1.00 

Guilden-Krone 

5.00 

3.25 

59  ♦Duff  Gordon  Generoso 

33 

♦Langenbach  Bernkasteler 

(Medium  Sweet)  . . . 

. 4.75 

Meister-Krone  .... 

. 4.25 

2.75 

61  ♦Cossart-Gordon 

58 

♦Edelfraulein  L.  Moser, 

Southside  Madeira  . . 

. 4.75 

Austria 

. 4.25 

63  ♦Cockburn  Ruddy  Port  . . 

, . 4.25 

♦Imported  BEER  AND 

ALE 

LIST  ON  PAGE  17 
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POPS  MENU 


APPETIZERS 

Country  Ham  and  Swiss  Clteese  with  Crackers  . 1.10  for  two  2.00 

Breast  ot  Turkey,  Hullered  Bread  Kourids  . . 1.2.S  tor  lwi>  2.2.'i 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Ciieese 75 


Sandwiches  served  on  Rye  or  White  Bread 

CHEESES 

W'ispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin)  .40 

Lady  Fingers 

.40 

Italian  Cookies 

. . .40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

. . .55 

Petits  Fours 

.75 

SNACKS  AND 

KEMP’S  NUTS 

Pretzels 

. . .25 

Cheese  Wafers 

Extra  Large  Peanuts  . . . 

.40  .65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65  .95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75  1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

. . .85 

Chocolates 

.30 

Butter  Creams 

. . 1.10 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — % lb 

. . 1.10 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 


FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass  . . 

50 

Canada  Dry  Ginger  Ale,  7 oz. 

. .25 

Pops  Punch,  Pitcher  . 

....  2.00 

Canada  Dry  Wink 

. .25 

Lemonade,  Glass  . . 

50 

Cott  Ginger  Ale,  1 oz.  ...  . 

. .25 

Lemonade,  Pitcher 

....  2.00 

Welch’s  Grape  Juice,  4 oz.  . 

. .30 

Wine  Punch  - 

- See  Wine  List 

COFFEE 

AND  TEA 

Hot  Coffee,  Individual  Pot  . . . .30 

Hot  Darjeeling  Blend  Tea,  Pot  , 

. .30 

Iced  Coffee  . . . . 

35 

Iced  Tea 

. .35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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BOOK 


CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


The  Pops  pops  on  [RlCBZ/n . 


THE  BOSTON  POPS  ORCHESTRA 


ARTHUR  FIEDLER  Conductor 

SKITCH  HENDERSON  Guest  Conductor 


WEDNESDAY,  FRIDAY  AND  SATURDAY 
EVENINGS 

JUNE  19,  21  and  22,  1968  at  8:30  o’clock 


THE  ORCHESTRAL  ARRANGEMENTS  OF  THE 
FOLLOWING  ARE  BY  MR.  HENDERSON 

THANKS  FOR  THE  MEMORY 
TARA’S  THEME 
MOONLIGHT  IN  VERMONT 
I LOVE  A PIANO 
MIMI 

BLUE  MOON 
BY  MYSELF 

CALIFORNIA,  HERE  I COME 
THE  CHARLESTON 

BEWITCHED,  BOTHERED  AND  BEWILDERED 


Mr.  Henderson  plays  the  Steinway 


1 


i 


i 

1 

■1 


I 

> 


hi 


t, 


1' 


POPS 

BEER  AND  ALE 

LIST 

Budweiser  Beer  .... 

• 

.75 

Miller  High  Life  .... 

. 

.75 

Michelob  Beer  .... 

1.00 

Prior  Preferred  Beer,  Light  or  Double 

Dark  . 

.75 

O’Keefe’s  Ale  (Canada) 

.75 

O’Keefe’s  Old  Vienna  Beer  . 

. 

.75 

Heineken’s  Beer  (Holland)  . 

. 

1.00 

Lowenbriiu  Munich  Beer,  Light  or  Dark  (Germany) 

1.00 

OUR  JAPANESE  EXCHANGE 

PLAYERS 

Toshiyuki  Kikkawa,  violinist,  and  Akio  Akaboshi,  violist,  duo 
soloists  in  Hermann  Koppel’s  Concerto  tor  Violin  and  Viola  with 
Chamber  Orchestra,  are  participants  in  a cultural  exchange.  While 
they  have  been  playing  in  the  BSO,  Ronald  Knudsen,  violinist,  and 
George  Humphrey,  violist,  have  occupied  their  chairs  in  the  Japan 
Philharmonic  Symphony  Orchestra  in  I'okyo.  Before  joining  the 
Japan  Philharmonic,  Mr.  Kikkawa  served  as  Concertmaster  in  the 
Hiroshima  Philharmonic,  and  played  many  concertos  there.  He 
studied  in  the  Music  Division  at  Hiroshima  University.  Mr.  Akaboshi 
studied  in  the  Art  Division  ot  the  University  ot  Tokyo,  and  also 
played  in  the  Konoe  Orchestra. 

RICHARD  W.  HAYMAN,  creator  ot  various  breezy  arrangements 
tor  the  Boston  Pops,  has  worked  in  Hollywood  as  orchestrator  tor  20th 
Century  Fox  and  MGM  studios,  has  been  freelance  musical  director 
lor  NBC,  CBS,  and  ABC  radio  and  TV  networks,  and  musical  director 
ot  Mercury  Record  Corporation. 

ARTHUR  FIEDLER 

Music  for  the  Millions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 
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“BOLERO” -MAURICE  RAVEL  (1875-1987) 

Eirst  as  a ballet  to  a choreograph  of  Eokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

“RUSSLAN  AND  LUDMILLA”  AND  GLINKA 
In  this  opera,  that  incredible  genius,  Michael  Glinka  (1804-1857), 
produced  a sense  of  “Russianness”  which  was  an  inspiration  and  model 
for  composers  of  such  contrasting  temperaments  as  Tchaikovsky, 
Borodin,  Rimsky-Korsakoff  and  Stravinsky. 

STANLEY  WEINER 

He  has  been  concertmaster  at  City  Center  under  Leonard  Bernstein 
and  concertmaster  of  the  Indianapolis  Symphony.  Recently  he  was 
soloist  at  Indianapolis  in  his  own  concerto,  and  will  again  perform 
with  several  major  orchestras  next  season.  A member  of  an  American 
family  of  musicians,  Mr.  Weiner  is  currently  living  in  Brussels,  and 
devoting  much  time  to  composing. 

CHARLES  YANCICH.  During  World  War  II,  Charles  Yancich 
played  in  the  U.  S.  Army  Band  at  Fort  Sheridan,  Illinois.  He  joined 
the  Indianapolis  Symphony  and  in  1954  became  co-principal  horn  for 
the  Boston  Symphony.  A previous  soloist  at  the  Pops,  Mr.  Yancich 
serves  as  principal  horn  during  the  Pops  season. 


Canada  Dry^makes  ai^  drink  better. 
CriiMandmixwittiiis! 
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CIGARETTES 

Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  lOO’s  .50  True 50 


“ESTANCIA”  - GINASTERA  (1916-  ) 

This  ballet  is  one  act  and  five  scenes,  by  Argentina’s  foremost  com- 
poser, Alberto  Ginastera,  was  commissioned  by  Lincoln  Kirstein  lor 
his  Ballet  Caravan.  The  choreographer  was  (ieorge  Balanchine. 

The  work  depicts  life  on  an  Argentine  ranch  (Estancia)  from  one 
dawn  to  the  next.  The  music  presents  native  dances  in  stylized 
versions. 

PIANO  CONCERTO  IN  A MINOR  - SCHUMANN  (1810-1856) 
Originally  the  composer  thought  only  a writing  a piano  solo  lor  his 
bride  of  a year,  the  former  Clara  Wieck,  pianist.  A Fantasie  in  A minor 
was  the  result.  Clara  played  it  in  that  form  at  a rehearsal  only.  Four 
years  later,  Robert  had  orchestrated  the  Fantasie,  added  two  move- 
ments, and  the  present  concerto  was  brought  into  being,  with  the 
former  piano  piece  as  the  first  movement.  Clara  made  it  famous. 

ROSALIE  HOFFMAN  has  been  sponsored  in  her  musical  educa- 
tion by  the  Boston  Aid  to  the  Blind.  She  attended  Mount  Ida 
Junior  College,  and  has  just  been  honored  for  “persistent  effort 
toward  the  attainment  of  her  goal”  by  the  Alumnae  Association.  Leo 
Litwin,  Pops  pianist,  is  her  teacher.  She  already  has  performed  at 
these  concerts  on  several  occasions. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 
MOTOR  INN 

BOSTON 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 
\^r  reservations  Please  Call  267-444^ 
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MY  FAIR  LADY  - FREDERICK  LOEWE 
This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  oft  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  to  the  dismay 
of  Eliza,  he  considers  her  as  still  beneath  his  own  social  status. 

SKITCH  HENDERSON 

Composer,  conductor,  pianist,  raconteur  and  recording  artist,  Skitch 
Henderson  has  been  viewed  by  millions  as  musical  director  of  the 
“Tonight”  Show.  His  conducting  tours  have  taken  him  all  over  the 
country,  and  as  far  as  London  and  Germany.  When  not  involved  in 
his  multitudinous  musical  activities,  Skitch  amuses  himself  by  collect- 
ing old  clocks. 

“L’ARLESIENNE,”  SUITE  NO.  2 - BIZET  (1838-1875) 
These  are  excerpts  from  twenty-seven  pieces  written  to  be  used 
incidentally  with  performances  of  Daudet’s  like-named  drama.  For 
example,  in  French  stage  productions,  the  Adagietto  is  played  in  the 
course  of  one  scene,  while  the  actors  speak. 

In  the  play,  two  stories  are  unfolded  — the  wrecking  of  a flaming 
romance  of  youth,  and  the  long-deferred  salvaging  of  the  quieter 
romance  of  an  elderly  couple. 

THE  SORGERER’S  APPRENTICE  - DUKAS  (1865-1935) 
Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold: 
there  is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense 
how  his  Apprentice,  left  alone  for  awhile,  warms  up  to  the  opportunity 
to  try  his  own  hand  at  magic.  He  conjures  a broom  to  fetch  a pail  of 
water  for  him.  It  does  so  — and  keeps  on,  emptying  and  refilling.  The 
Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two. 
But  the  splinter  also  brings  water,  and  more,  and  more.  At  last,  the 
Sorcerer  returns  and  unconjures  the  frantic  water-bearers. 


People  who  drink  Old  Fttzgersdd 
doiftknowanybetter 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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THURSDAY  EVENING,  June  20,  at  8:30  o^clock 
ISRAEL-HISTADRUT  NIGHT 


Forty-seventh  Program 

Cortege  from  “The  Queen  of  Sheba” 

Schelomo  (Hebrew  Rhapsody)  for 

Violoncello  and  Orchestra 

Soloist:  JULES  ESKIN 

Israeli  Festival  March 

(Eirst  Pertormancc  in  Boston) 


Gounod 


Bloch 


Press 


HATIKVOH 

THE  STAR-SPANGLED  BANNER 

* Hungarian  Fantasy  for  Piano  and  Orchestra 
Soloist:  LISA  GOLDMAN 


Liszt 


Roumanian  Rhapsody Enesco 


Selection  from  “Fiddler  on  the  Roof”  .... 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 
Far  from  the  Home  I Love  — Miracle  of  Miracles  — 
Sunrise,  Sunset  — Anatevka  — To  Life 


Bock 


Yerushala’im  Shel  Zahav Naomi  Sherner 

•'The  Stars  and  Stripes  Forever Sousa 


♦RCA  Victor  Records  Baldwin  Piano 
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There  is  but  one  method  of  success,  and 
that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Station 
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FEUERFEST  POLKA  - JOSEF  STRAUSS 

Joset  Strauss  (1827-1870),  brother  ot  Johann,  Jr.,  fell  little  short  of 
equalling  him  in  his  own  many  dance  compositions,  but  was  ham- 
pered by  ill  health  during  his  life  of  forty-three  years.  Nevertheless, 
he  composed  283  opus  numbers,  wrote  poetry,  painted,  and  patented 
some  inventions.  In  addition,  he  was  often  invited  by  his  brother, 
Johann,  fr.  to  substitute  for  him  as  conductor,  and  took  him  with  him 
on  tours  to  Germany  and  Russia. 

HUNGARIAN  FANTASY  FOR  PIANO  AND  ORCHESTRA 
LISZT  (1811-1886) 

The  composer  first  wrote  the  Fantasy  as  a piano  solo,  then  expanded 
it  with  sumptuous  orchestration.  He  believed  that  this  work  and  his 
fifteen  Rhapsodies  were  all  based  upon  Hungarian  folk-tunes;  how- 
ever, in  our  times,  the  scientific  and  exhaustive  study  of  Hungarian 
folk  music  accomplished  by  Bartok  and  Kodaly  has  disclosed  that 
Liszt  was  mistaken.  The  themes  he  used  were  actually  popular  tunes 
originating  with  obscure  Gypsy  composers,  and  circulated  by  Gypsy 
bands. 

LISA  GOLDMAN,  a junior  at  Milton  High  School,  has  studied 
piano  with  Leo  Litwin  for  the  past  nine  years.  She  has  appeared  three 
times  as  soloist  on  the  Esplanade,  and  appeared  at  the  Youth  Concerts 
at  Symphony  Hall  this  year.  She  also  recently  won  the  Chautauqua 
Festival  competition,  and  performed  there. 


After  the  Pops 
has  popped... 


it's  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

in  Prudential  Center 
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FRIDAY  EVENING,  June  21,  at  8:30  o^ clock 
SKITCH  HENDERSON  Conducting 


Forty-eighth  Program 

Seaway  March Rodgers 

Overture  to  “Zampa” Herold 

Suite  from  “Gayne” Khachaturian 

Dance  of  the  Rose  Maidens  — Lullaby  — 

Lezghinka  — Sabre  Dance 


Winter  Holiday Prokofiev 

Vacation  — Around  the  lionlire  — Horne  Again 

Porgy  and  Bess Gershwin 

A Symphonic  Picture  for  Orchestra  by  Robert  Russell  Bennett 

Selection,  Berlin  Bouquet Arr.  Mason 

Thanks  for  the  Memories Rainger 

MR.  HENDERSON  at  the  Piano 

Strike  Up  the  Band Gershwin-Green 

Mr.  Henderson  plays  the  Steinway 


Among  those  present:  Democratic  Women  on  Wheels; 

Raytheon  Company-Bedford  Laboratories;  Georgetown  University  Alumni ; 
Arlington  High  School  Teachers 


*RCA  Victor  Records  Baldwin  Piano 
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If  they  run  out  ofLowenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH.  INC.,  NEW  YORK  31.  N.Y. 
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JULES  ESKIN  is  principal  cellist  of  the  Boston  Symphony  Orches- 
tra. In  1961  he  became  the  principal  cellist  of  the  Cleveland  Orches- 
tra. Previously  he  played  with  the  Dallas  Symphony,  and  was  first 
cellist  with  the  New  York  City  Center  Opera  and  Ballet  Orchestra. 
He  made  a recital  tour  of  Europe  in  1961  and  has  given  recitals  in 
Town  Hall,  New  York.  He  has  also  played  annually  in  the  Casals 
Festival  Orchestra  in  Puerto  Rico. 

Born  in  Philadelphia,  he  studied  there  at  the  Curtis  Institute  with 
Leonard  Rose. 

ROMANIAN  RHAPSODY  No.  1 - ENESCO  (1881-1955) 

Several  folk  melodies  are  the  basis  of  the  work,  which  is  a free 
improvisation  upon  them. 

SUITE  FROM  BALLET,  “GAYANE”  - KHATCHATURIAN 

These  excerpts  represent  an  entertainment  on  a collective  farm  in 
Sovietized  Armenia,  as  an  example  of  the  happy  side  of  the  workers’ 
lives.  The  ballet  also  has  a love  plot,  with  Gayane  as  the  heroine. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which 
played  a very  conspicuous  part  in  Armenia’s  new  political  situation. 

Khatchaturian  first  was  a cello  student,  then  turned  to  composition 
with  Gnessin,  a pupil  of  Rimsky-Korsakoff.  After  two  years’  study  of 
the  cello,  he  concentrated  on  composition  from  1929  to  1934  at  the 
Moscow  State  Conservatory,  under  Myaskovsky  and  Vassilenko. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  June  22,  at  8:30  clock 

SKITCH  HENDERSON  Conducting 


Forty-ninth  Program 

American  Salute Gould 

♦The  Moldau,  Symphonic  Poem Smetana 

Overture  to  “La  Gazza  Ladra” Rossini 

String  Quartet Benjamin  Franklin 

♦Suite  from  “The  Nutcracker,”  No.  1 . . . . Tchaikovsky 

Ouvertiire  Miniature  — Marche  — Danse  cie  la  Fee-Dragee  — Trepak — 
Danse  Arabe  — Danse  Chinoise  — Danse  des  Mirlitons  — Valse  des  Fleurs 

Berlin  Bouquet arr.  Mason 

Say  It  with  Music  — Blue  Skies  — A Pretty  Girl  Is  Like  a Melody  — 
Always  — Alexander’s  Ragtime  Band 

California,  Here  I Come DeSylva 

The  Charleston Johnson 

MR.  HENDERSON  at  the  Piano 

♦Strike  Up  the  Band Gershwin-Green 

Mr.  Henderson  plays  the  Stein  way 


Among  those  present:  The  Waltham  Business  and  Professional  Women’s  Cldb; 
Association  of  Catholic  College  Alumnae:  Albertus  Magnus,  Chestnut  Hill, 
Georgetown  Visitation,  Manhattanville,  Mount  Saint  Mary, 

Mount  Saint  Vincent,  New  Rochelle,  Rosary  Hill, 

Saint  Joseph-Conn.,  Saint  Joseph-Md.,  Saint  Rose 


*RCA  Victor  Records 


Baldwin  Piano 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMON  F AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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STRIKE  UP  THE  BAND  - GERSHWIN  (1898-1937) 
According  to  Sigmund  Spaeth,  this  title  piece  from  Strike  Up  the 
Band  is  one  of  the  most  stirring  military  marches  ever  written.  An 
instance  of  dramatic  irony,  it  was  intended  as  a “scathing  satire”  on 
militarism  in  general. 

AMERICAN  SALUTE -GOULD 
The  rousing  song,  “When  Johnny  Comes  Marching  Home,”  inspired 
Morton  Gould’s  clever  score.  The  song  was  published  in  1863  with 
“Louis  Lambert”  named  as  composer.  But  later  Patrick  Sarsfield  Gil- 
more, Boston’s  famous  Irish-born  bandmaster,  claimed  it  as  his  own. 

“THE  MOLDAU”  - SMETANA  (1824-1884) 

Here  the  composer  pictures  the  meeting  of  two  streams  — one  cool 
and  calm,  one  warm  and  rippling  — to  form  the  Moldau  River,  after 
passing  through  charming  woodland  scenes. 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled  “My  Country,” 
composed  between  the  years  of  1874  and  1879.  When  Smetana  began 
this  work  — one  of  his  highest  achievements  — he  was  totally  deaf. 

Between  1856  and  1861  he  wrote  three  symphonic  poems:  Wallen- 
stein’s Camp,  Richard  III  and  Hakon  Jarl  — none  of  which  had  had  any 
of  the  nationalistic  spirit  and  color  which  are  found  in  such  abundance 
in  “My  Country.” 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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OVERTURE  TO  “LA  GAZZA  LADRA” 

(THE  THIEVING  MAGPIE)  - ROSSINI  (1792-1868) 

Alter  the  overture  to  “William  Tell,”  this  is,  on  points  of  originality, 
perhaps  the  best  of  Rossini’s  many  fine  overtures,  according  to  tlie 
composer’s  devoted  English  biographer,  Toye. 

Here  is  the  plot  of  the  opera: 

Starting  with  the  then  revolutionary  innovation  of  opening  his 
overture  with  two  drum  rolls,  Rossini  proceeded  to  introduce  strokes 
of  orchestration  and  harmonic  thinking  all  the  way  through  his  score, 
which  to  some  of  his  audiences  of  1817  must  have  seemed  not  only 
modern,  but  ultra-modern. 

In  scoring  this  opera,  Rossini  for  the  first  time  let  his  orchestra  assert 
itself  against  the  previously  all-important  singers. 

The  little  servant  girl,  Ninetta,  is  condemned  to  death  for 
the  alleged  theft  of  a silver  spoon.  That  seems  pretty  excessive 
nowadays,  of  course.  But  Ninetta  had  made  the  mistake  of  rejecting 
the  dearly-priced  offers  of  acquittal  tendered  by  a very  unpleasant 
official  of  the  type  which  turned  up  on  the  opera  stage  in  modern  times 
as  Baron  Scarpia.  At  the  crucial  moment  of  the  trial,  a witness  rushes 
up  with  the  evidence  that  a tame  magpie  has  stolen  the  spoon.  And  in 
the  midst  of  all  this,  Ninetta  has  steadfastly  refused  to  give  up  the 
secret  that  her  father  is  a deserter  from  the  army. 

STRING  QUARTET 
BENJAMIN  FRANKLIN  (1706-1790) 

Music  was  one  of  the  manifold  interests  of  our  Boston-born  and 
internationally  famous  journalist,  educator,  philosopher,  scientist, 
patriot,  and  diplomat,  Benjamin  Franklin.  He  played  the  harpsi- 
chord, invented  a new  musical  instrument,  the  “glass  harmonica,’’  — 
and,  as  attested  by  this  quartet,  — did  some  composing.  This  charming 
little  work  was  discovered  in  1945  in  Paris,  where  he  had  served  as  an 
American  diplomatic  agent  in  1776-1785,  and  entertained  the  French 
Court  at  times  as  a harpsichordist. 


CEO.  H.  ELLIS  CO. 


270  Congress  St.,  Boston,  Moss.  LI  2-7800 
LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 


ARTHUR 

FIEDLER 

LM  2906 

*ALL  THE  THINGS  YOU  ARE  (Dynagroove) 

LM  2991 

*AMERICA’S  FAVORITES  (with  Kate  Smith)  (Dynagroove) 

LM  2827 

*AN  EVENING  AT  THE  "POPS”  (Highlights) 

LM  2810 

*BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove) 

LM  2596 

*SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS 
BRITTEN:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677 

*CONCERT  IN  THE  PARK  (Dynagroove) 

LM  2857 

*DUKE  AT  TANGLEWOOD,  THE 

LM  2549 

*FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744 

*FAVORITE  DANCES  AND  MARCHES 

LM  2638 

*FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 
10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439 

*FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130 

*STRAUSS:  EXCERPTS  FROM  “DIE  FLEDERMAUS”  AND 
“GYPSY  BARON” 

LM  2267 

*OFFENBACH:  GAITE  PARISIENNE 
KHACHATURIAN:  GAYNE  SUITE 

LM  2789 

*GROFE:  GRAND  CANYON  SUITE 
BERNSTEIN:  OVERTURE  TO  “CANDIDE” 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125 

*GRIEG:  PEER  GYNT,  SUITES  1 AND  2 ’ 

LYRIC  SUITE  (Eileen  Farrell) 

LM  2556 

*HEARTS  IN  3/4  TIME 

LM  2885 

*HOLIDAY  FOR  STRINGS 

LM  2946 

*IRISH  NIGHT  AT  THE  “POPS” 

LM  2661 

*JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR 
(Dynagroove) 

LM  2546 

*LIEBESTRAUM 

LM  2547 

*LIGHT  CLASSICS 

LM  2621 

*PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 
CHOPIN:  LES  SYLPHIDES 

LM  2229 

*MARCHES  IN  HI-FI 
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LM  2882 

*MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  “POPS” 

LM  2782 

*MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

LM  2745 

*MUSIC  AMERICA  LOVES  BEST 

LM  2380 

*MUSIC  FROM  MILLION  DOLLAR  MOVIES 

LM  2965 

*MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

LM  2442 

*MUSIC  FROM  FRANZ  LISZT,  THE 

LM  2821 

*NERO  GOES  “POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

LM  2944 

*OLD  TIMERS’  NIGHT  AT  THE  “POPS” 

LM  2773 

*SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman) 
(Dynagroove) 

LM  2202 

*POPS  CAVIAR 

LM  2870 

*“POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

LM  2988 

*“POPS”  GOES  LATIN,  THE  (Dynagroove) 

LM  2729 

*“POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

LM  2595 

*POPS  ROUNDUP 

LM  2746 

*RHAPSODY 

LM  2367 

*GERSHWIN:  RHAPSODY  IN  BLUE 
AMERICAN  IN  PARIS 

LM  2747 

*SLAUGHTER  ON  lOTH  AVENUE  AND 
OTHER  HITS  FROM  BIG  SHOWS 

LM  2925 

*STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD 
(with  Stan  Getz) 

LM  2670 

*STAR  DUST  (Dynagroove) 

LM  2688 

*TCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

LM  2928 

*TALES  FROM  VIENNA  (Dynagroove) 

LM  2798 

*TENDERLY  (Dynagroove) 

LM  2548 

*VIENNESE  NIGHT 

LM  2028 

*WALTZES  BY  THE  STRAUSS  FAMILY 

LM  7047 

*HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND 
SIX  FUGUES  (The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 

*Available  in  stereophonic  recordings.  Many  Pops  recordings 

are  also  available  on  Stereo  Tapes. 

The  Boston  Pops  Orchestra 
records  exclusively  for 


“NUTCRACKER”  SUITE  - TCHAIKOVSKY 
The  story  of  the  Ballet:  At  a Christmas  party,  toys  are  distributed 
to  a family’s  children  and  their  guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a fancifidly  designed 
nutcracker.  When  the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker 
come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally 
under  the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat, 
when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum 
Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants, 
to  the  music  which  forms  most  of  the  sections  of  the  concert  suite. 

TCHAIKOVSKY  IN  THE  UNITED  STATES 
After  serving  as  guest  conductor  in  some  of  his  own  music  at  the 
dedication  of  Carnegie  Hall,  New  York,  in  1891,  Tchaikovsky  con- 
ducted in  Baltimore  and  Philadelphia,  and  visited  Washington.  His 
impressions  are  tersely  recorded  in  one  of  his  dairies. 

His  enjoyment  of  the  scenery  of  Central  Park  in  May  caused 
Tchaikovsky  to  walk  there  again  and  again.  Words  failed  him  to 
describe  in  detail  the  “beauty  and  majesty”  of  Niagara  Falls. 

When  two  new-found  friends  presented  him  with  a Statue  of  Liberty, 
he  pronounced  it  an  “exciting  gift.”  Then  he  wrote:  “Only  how  are 
they  going  to  allow  this  piece  into  Russia?” 
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ESPLANADE  CONCERTS 


ARTHUR  FIEDLER,  Founder  and  Director 


FORTIETH  SEASON 

Evenings  at  8:30 

Tuesday,  July  2 through  Friday,  July  12,  1968 

(Omitting  Sunday,  July  7) 

And  Mornings  at  10:15,  July  3,  4,  9,  and  10 

A NEW  PLAN 

To  broaden  the  availability  of  these  concerts,  three  will  be  trans- 
ferred from  the  Hatch  Memorial  Shell  to  Franklin  Park.  These  concerts 
will  take  place  on  Monday  night  July  8,  Tuesday  morning  July  9,  and 
Tuesday  evening  July  9- 

The  concerts  at  the  Hatch  Memorial  Shell  will  be  on  the  evenings  of 
July  2 through  July  6 and  July  10  through  July  12.  A Children’s 
Concert  at  the  Hatch  Memorial  Shell  will  be  given  on  July  3 and  a 
Special  Morning  Concert  will  take  place  on  July  4. 

Literally,  millions  of  listeners  of  all  ages  and  all  walks  of  life  have 
enjoyed  the  Esplanade  Concerts.  They  are  kept  free  of  admission  charge 
to  all  comers  by  the  combined  efforts  of  the  Boston  Symphony  Orchestra, 
various  business  firms,  and  the  general  public. 

Wouldn’t  you  like  to  make  a "thank  you’’  gift  in  recognition  of 
the  Esplanade  Concerts’  great  contribution  to  Boston’s  summer  life? 

Your  own  contribution  should  be  made  payable  to  the  Esplanade 
Concerts  Fund,  and  mailed  or  brought  in  to  the  New  England  Merchants 
National  Bank  at  its  Copley  Square  Branch. 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Bund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 
Boston  Gas  Company 
Boston  Globe 
Boston  Herald  Traveler 
Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 
Cabot  Corporation 
Colonial  Provision  Company 
Fidelity  Management  & 

Research  Company 
Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Franklin  Management  Company  • 
Gillette  Company  s)- 

Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 
Humble  Oil  & Refining  Company 
Instrori  Corporation 
John  Hancock  Mutual  Life 
Insurance  Company 
Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 

Lenox  National  Bank 


Marsh  & McLennan 
National  Shawmut  Bank  of  Boston 
New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 
New  England  Mutual  Life 
Insurance  Company 
New  England  Telephone  & 
Telegraph  Company 
Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Sheraton  Corporation 
Shreve  Crump  & Low  Company 
State  Street  Bank  & Trust  | 

Company  ^ 

Stop  & Shop  Inc. 

Simplex  Wire  & Cable  Company 
Time,  Inc. 

United-Carr,  Inc. 

United  Shoe  Machinery  Corporation  ! 
William  Carter  Company 
William  Underwood  Company  ! 

WNAC 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-THIRD  SEASON 
1968 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


PERSONNEL 

The  regular  members  of  the  Boston  Pops  Orchestra  being  on  vacation  this 
week,  the  Pops  Concerts  will  be  performed  by  the  musicians  here  listed. 


Violins  I 

Julius  Schulman 
Abraham  Mishkind 
Einar  Hansen 
Maynard  Goldman 
Willy  Frey 
Mario  Mantini 
Harry  Kobialka 
Anastasios  Tsicoulias 
Theodore  Leutz 
Robert  Brunton 
John  Woodworth 
Albert  Levin 
Eugene  Gratovich 
Shirley  Williams 
Walter  Mayo 
Sheila  Vitale 

Violins  II 

Hanley  Daws 
Pierre  Mayer 
Hazel  Weems 
Charlotte  Marty 
Minot  Beale 
Joan  Korman 
Giorgio  Livoti 
Linda  Burian 
Michael  Mega 
Meyer  Krutt 
Channing  Kempf 
Kay  Knudsen 

Violas 

Endel  Kalam 
Barbara  Kroll 
Albert  Bernard 
Eleftherios  Eleftherakis 
Richard  Hagopian 
Howard  Ralyea 
William  Shisler 
Mary  Hadcock 


Ckllos 

Dorothea  Jump 
Jay  Humeston 
Paul  Ross 
Olivia  Toubman 
Alex  Mark 
Corinne  Flavin 
David  Levenson 
Joan  Esch 

Basses 

Henri  Girard 
Donald  Pennington 
Irving  Frankel 
James  Freeman 
Francis  Gallagher 
Lawrence  Wolfe 
William  Curtis 

Flutes 

William  Grass 
Ildefonso  Lauron 

Piccolo 
Elinor  Preble 

Oboes 
Ira  Deutsch 
Richard  Summers 

English  Horn 
Raymond  Toubman 

Clarinets 
William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 

Bassoons 
John  Miller 
Cedric  Coleman 

Contra  Bassoon 
Ernest  Ford 


Horns 

David  Ohanian 
Richard  Greenfield 
William  Lane 
David  Allan 
Jeanne  Paella 

Trumpets 
Natalo  Paella 
Jeffrey  Stern 
Peter  Chapman 
Fred  Orkiseski 

Trombones 
Dean  Werner 
Paul  Gay 
Adrian  Hoffman 

Tuba 

Dante  DiNunzio 

Timpani 
Douglas  Cade 

Percussion 
Reginald  Bonnin 
Fred  Buda 
Everett  Beale 
James  Latimer 

Harp 
Ariel  Hall 

Piano 
Leo  Litwin 

Librarian 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


EIGHTY-THIRD  SEASON, 


9 6 8 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistan  t Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc 


Henry  B.  Cabot 
Talcott  M.  Banks 
John  L.  Thorndike 

Philip  K.  Allen 
Abram  Berkowitz 
Theodore  P.  Eerris 
Robert  H.  Gardiner 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 

Raymond 


• President 

• Vice-President 

• Treasurer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Wilkins 


TRUSTEES  EMERITUS 

Palfrey  Perkins  Lewis  Perry  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 

Assistant  Manager 

William  Moyer 

Orchestra  Personnel  Manager 
Marvin  Schofer 

Press  and  Publicity 


James  J.  Brosnahan 

Business  Administrator 

Harry  J.  Kraut 

Assistant  to  the  Manager 
Mary  H.  Smith 

Executive  Assistant 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 


ENTRANCE  OF  THE  GUESTS  (“TANNHAUSER”)  - 
RICHARD  WAGNER  (1813-1883) 

The  Scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  examples  of  processional  music. 

WATER  MUSIC -HANDEL  (1685-1759)  Arranged  by  Harty 
“Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  the  Royal  Barge 
laden  with  lords  and  ladies,  and  accompanied  by  fifty  barge-drawn 
musicians  playing  the  Suite. 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIlSr 

at  tlie  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


3 

BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 

BALDWIN 

PIANOS  • ORGANS 

. . . jor  the  sight  and  sound  of  fine  music 
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NINTH  WEEK 
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MONDAY  EVENING,  June  24,  1968,  at  8:30  o^ clock 


Fiftieth  Program 

* Entrance  of  the  Guests  from  “Tannhauser”  Wagner 

Suite  from  “The  Water  Music”  ....  Handel-Harty 

Allegro  — Air  — Allegro  deciso 

*Clair  de  Lune Dehussy 

♦Marche  Slave Tchaikovsky 


Piano  Concerto  in  A minor,  Op.  16 Grieg 

I.  Allegro  moderato 

II.  Adagio 

III.  Allegro  marcato 


Soloist:  ROSALIE  HOFFMAN 


The  Carousel  Waltz Rodgers 

Lara’s  Theme  from  “Dr.  Zhivago” Jarre 

Little  Brown  Jug Traditional 


Among  those  present:  Boston  Aid  to  the  Blind;  Children’s  Hospital 
♦RCA  Victor  Records  Baldwin  Piano 
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CLAIR  DE  LUNE  - DEBUSSY 

It  is  orchestrated  from  one  of  the  four  divisions  of  the  “Suite 
Bergamesque”  for  piano.  Debussy’s  biographer  Leon  Valias  calls  the 
suite  an  important  work. 

MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 

Written  in  1876  (four  years  before  the  Overture,  “1812“),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Army. 

HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  tenth  season  next  Fall.  These  are  the 
dates:  Nov.  9,  16;  Jan.  25,  Feb.  1;  Mar.  1,  8.  He  conducted  the  open- 
ing concert  of  the  Hartford  (Connecticut)  Pops  in  Bushnell  Hall  on 
May  4,  and  filled  a return  engagement  a week  later. 


let  a SIEINWiir  lend  DISTINCTION  to  yeur  Heme 


Your  home  deserves  the  best, "thus  Steinway  becomes 
the  logical  piano  choice  to  complement  furnishings  of 
that  character.  Our  wide  range  of  styling  provides  an 
outstanding  array  of  models— and  every  piano  is  built  to 
ONE  Standard  of  QUALITY,  a Steinway  policy  since  1853. 

Please  send  for  color  catalog 


M.STKINKRT  & SONS 

162  BOYLSTON  ST.  BOSTON  • ALSO  WORCESTER  ond  SPRINGFIELD 
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TUESDAY  EVENING,  June  25,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty- fir  St  Program 

^Entrance  of  the  Guests  from  “Tannhauser”  Wagner 

Suite  from  “The  Water  Music"  ....  Handel-Harty 

Allegro  — Air  — Allegro  deciso 

*Clair  de  Lune Debussy 

*Marche  Slave Tchaikovsky 


Piano  Concerto  in  A minor.  Op.  16 Grieg 


I.  Allegro  moderato 

II.  Adagio 

III.  Allegro  marcato 

Soloist:  EUGENE  INDJIC 


The  Carousel  Waltz Rodgers 

Lara’s  Theme  from  “Dr.  Zhivago” Jarre 

Little  Brown  Jug Traditional 


Among  those  present:  Arthur  D.  Little,  Inc. 

♦RCA  Victor  Records  Baldwin  Piano 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIRST  WEEK 

SECOND  WEEK 

July  5 

Friday 

July  12 

Friday 

7 pm 

Prelude — Buswell,  Kallir 

7 pm 

Prelude — Baroque  organ 

9 pm 

BSO  — LEiNSDORF 

9 pm 

BSO  — ZINMAN 

MOZART 

Figaro  Overture 

BOCCHERINI 

Symphony  in  A op.  1 no.  3 

Violin  Concerto  K.  207 
(Buswell) 

BACH 

E major  Violin  Concerto 
(Silverstein) 

Posthorn  Serenade 

HANDEL 

Concerto  grosso  op.  6 no.  4 

July  6 

Saturday 

HAYDN 

Symphony  no.  93 

10:30  am 

BSO  Open  Rehearsal 

July  13 

Saturday 

8 pm 

BSO  — LEINSDORF 

10:30  am 

BSO  Open  Rehearsal 

MOZART 

Symphony  no.  28 

8 pm 

BSO  — LEINSDORF 

Exsultate,  jubilate  (Sills) 

BACH 

Jauchzet  Gott  (Endich) 

Ah  se  in  ciel,  benigne 
stelle  (Sills) 

Eine  kleine  Nachtmusik 
Arias  from  Zaide  and 

HAYDN 

Nelson  Mass  (Endich, 
Wolff,  DiGiuseppe, 
Plishka,  Tanglewood 
Choir) 

Die  Entfuehrung  (Sills) 

July  14 

Sunday 

July? 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

2:30  pm 

BSO  — LEINSDORF 

TELEMANN 

Triple  Concerto 

MOZART 

Linz  Symphony 
Piano  Concerto  K.  453 

(Pappoutsakis,  Krips, 
Hoherman) 

(Frank) 

BACH 

Cantata  no.  35  (Wolff) 

Prague  Symphony 

HANDEL 

Water  Music  Suite 

THIRD  WEEK 

FOURTH 

WEEK 

July  19 

Friday 

July  26 

Friday 

7 pm 

Prelude  — Nelsova, 

7 pm 

Prelude  — Frager 

Johannesen 

9 pm 

BSO  — LEINSDORF 

9 pm 

BSO-SKROWACZEWSKI  ^ 

KRAFT 

Percussion  Concerto 

BERLIOZ 

Corsaire  Overture 

(Firth,  Smith,  Press, 

LUTOSLAWSKI 

Concerto  for  Orchestra 

Gauger) 

DVORAK 

Symphony  no.  7 

WEBER 

SCHUMANN 

Konzertstueck  (Bolet) 
Symphony  no.  2 

July  20 
10:30  am 

Saturday 

BSO  Open  Rehearsal 

LISZT 

Hungarian  Fantasy  (Bolet) 

8 pm 

WAGNER 

BARTOK 

BSO  — LEINSDORF 

Flying  Dutchman  Overture 
Concerto  for  Orchestra 

July  27 
10:30  am 
8 pm 

Saturday 

BSO  Open  Rehearsal 

BSO  — LEINSDORF  | 

1 

TCHAIKOVSKY 

Piano  Concerto  no.  1 
(Cliburn) 

BRAHMS 

Ein  deutsches  Requiem 
(Boatwright,  Milnes, 
Tanglewood  Choir, 
Berkshire  Chorus)  j 

July  21 

Sunday 

2.30  pm 

BSO  — LEINSDORF 

July  28 

Sunday 

BEETHOVEN 

Symphony  no.  2 

2:30  pm 

BSO  — KRIPS 

Symphony  no.  8 

BEETHOVEN 

Pastoral  Symphony  ^ 

Emperor  Concerto 

STRAUSS 

Don  Juan 

(Johannesen) 

STRAVINSKY 

Firebird  Suite 

For  further  information  about  the  Berkshire  Festival  1968  please  be  in  touch  i 

with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1968 


FIFTH  WEEK 

August  2 

Friday 

7 pm 

Prelude  — Bolet 

9 pm 

BSO  — EHRLING 

BERLIOZ 

Benvenuto  Cellini  Overture 

RAVEL 

Pavane  for  a dead  Infanta 

RAVEL 

Rapsodie  espagnole 

TCHAIKOVSKY 

Symphony  no.  5 

August  3 

Saturday 

10:30  am 

BSO  — Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

NICOLAI 

Merry  Wives  of  Windsor 
Overture 

MENDELSSOHN  Scottish  Symphony 

SCHUMANN 

Piano  Concerto  (Frager  ver- 
sion) (Frager) 

STRAUSS 

Rosenkavalier  Suite 

August  4 

Sunday 

2:30  pm 

STEINBERG 

WAGNER 

Meistersinger  Overture 

RACHMANINOV  Paganini  Variations  (Bolet) 

MAHLER 

Symphony  no.  1 

SEVENTH 

WEEK 

August  1 6 

Friday 

7 pm 

Prelude  — Frank 

9 pm 

BSO  — LEINSDORF 

MENDELSSOHN  Scherzo  from  Octet 

Piano  Concerto  in  G minor 
(Kallir) 

incidental  music  to  A Mid- 
summer Night's  Dream 
(Soioists.Peardon, 
Tanglewood  Choir, 
Berkshire  Chorus) 

August  17 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — MUNCH 

BERLIOZ 

Romeo  and  Juliet 
(Elias,  Siena,  Tozzi, 
Chorus  pro  musica) 

August  18 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BEETHOVEN 

Fidelio  — Overture 

Violin  Concerto 
(Silverstein) 

Symphony  no.  5 

SIXTH  WEEK 

August  9 Friday 

7 pm  Prelude  — Berkshire  Boy 

Choir 

9 pm  BSO  — WILSON 

GLINKA  Russian  and  Ludmila 

Overture 

RIMSKY-KORSAKOV 

Sheherazade 

RACHMANINOV  Piano  Concerto  no.  3 
(Bachauer) 


August  10 

Saturday 

10:30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

BIZET 

L'Arlesienne  excerpts 

STRAUSS 

Also  sprach  Zarathustra 

RACHMANINOV  Piano  Concerto  no.  2 
(Bachauer) 

August  11 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Tragic  Overture 
Haydn  Variations 
Piano  Concerto  no.  2 
(Bachauer) 

EIGHTH  WEEK 

August  23 

Friday 

7 pm 

Prelude  — Kuhse,  Wilson 

9 pm 

BSO  — COPLAND 

CARTER 

Holiday  Overture 

FAURE 

Pelleas  et  Melisande  Suite 

CHAVEZ 

Sinfonia  India 

COPLAND 

Inscape 

STRAVINSKY 

Ode 

COPLAND 

Billy  the  Kid 

August  24 

Saturday 

10.30  am 

BSO  Open  Rehearsal 

8 pm 

BSO  — LEINSDORF 

WAGNER 

Tristan  Prelude 
Rheingold  Finale 
(Kuhse,  Thomas,  Ward) 
Walkuere  Act  1 
(Kuhse,  Thomas,  Ward) 

August  25 

Sunday 

2:30  pm 

BSO  — LEINSDORF 

BRAHMS 

Gesang  der  Parzen 

Schicksaislied 

Naenie 

(Tanglewood  Choir, 
Berkshire  Chorus) 
Symphony  no.  1 


PASTENE 

A 

Wi 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


mei'Lcan 


Lne6 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASl'ENE 

d' .7^. 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  94  years 


2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full;  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12.  Pastene  Sauterne 

A round,  medium-dry  wine 

14  Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

i<^-  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Camay  Beaujolais  gi’ape 

40-  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 


\XXXXXJXXXXXXXXXXXXXXXXXXXXXXX.^XXXXXXXXXXX44XXXXXX-4. 

WEDNESDAY  EVENING,  June  26,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty-second  Program 


^Entrance  of  the  Guests  from  “Tannhauser”  Wagner 

Suite  from  “The  Water  Music”  ....  Handel-Harty 

Allegro  — Air  — Allegro  deciso 

* Clair  de  Lune Debussy 

^Marche  Slave Tchaikovsky 


Piano  Concerto  in  A minor,  Op.  16 Grieg 

I.  Allegro  moderato 

II.  Adagio 

III.  Allegro  marcato 

Soloist:  EUGENE  INDJIC 


The  Carousel  Waltz Rodgers 

Lara’s  Theme  from  “Dr.  Zhivago” Jarre 

Little  Brown  Jug Traditional 


Among  those  present:  FCA  Association,  John  Hancock  Mutual  Life 
Insurance  Co.;  Kiwanis  Club  of  Roxbury 


♦RCA  Victor  Records  Baldwin  Piano 
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is  simply  not  to  be  compared  with  Mateus,  noblest 
product  of  Portugal’s  legendary  vineyards. 

If  you’re  not  having  champagne,  insist  on  it. 

(If  you  are,  insist  on  Pommery  — only  champagne 
ever  awarded  the  coveted  Prestige  de  la  France  award.) 

Either  way,  you  have  the  perfect 
accompaniment  to  any  concert. 

See  the  Pops  Wine  List. 

C.Tapp^  6omp^>f  Inp. 

Importers 


S.  PIERCE  BOSTOIV 

Selections 

— Available  on  the  Pops  Menu  — 


BOLLIIVGER 

CHAMPAGIVE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 


CHAMPAGNES  & SPARKLING  WINES 

V2 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 


5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Red  Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 


9 *Ackerman  Dry  Royal  Brut  . 8.25 

11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  *Bollinger  Brut 12.00  6.75 

19  * Clicquot  Yellow  Label 

Champagne  Brut  ....  12.00 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 

71  *Pommery — Greno  Extra  Dry 

Champagne 12.00 

72  *Pommery — Greno  Brut  . . 12.00  6.75 

17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeaux 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

24  *Gancia  Orvieto 3.75  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

27  *Lorentz  Riesling  (Alsatian)  . 4.75 

29  * Ackerman  Vouvray  ....  4.25  2.75 

31  *Langenbach  Liebfraumlich 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  *Edelfraulein  L.  Moser, 

Austria 4.25 

♦Imported  BEER  AND  ALE 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 

RED  AND  ROSE  WINES 


V2 

Bot.  Bot. 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 
30  Pastene  Camay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  ♦Bolla  Valpolicella 4.50  2.75 

38  *Sandeman  3 Star  Tawny  Port  6.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

70  *Mateus  Rose 5.75  3.75 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 

51  Gold  Coast  White  Port  . . . 3.00 

55  Gold  Coast  Muscatel  ....  3.00 

SHERRIES,  PORTS  AND  MADEIRA 

40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 


59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 
63  *Cockburn  Ruddy  Port  . ...  4.25 

1ST  ON  PAGE  17 
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SULLIVAN 


Distributed  by 

DISTRIBITI^C  COMP 

Phone 
288-5200 
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POPS  MENU 


APPETIZERS 

Country  Ham  and  Swiss  Cheese  with  Crackers  . 1.10  for  two  2.00 

Breast  of  Turkey,  Buttered  Bread  Rounds  . . 1.2.S  for  two  2.2.S 

SANDWICHES 

Baked  Country  Ham 95  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.10  Breast  of  Turkey 1.25 

Country  Ham  and  Swiss  Cheese  . 1.10  Swiss  Cheese 75 


Sandwiches  served  on  Rye  or  White  Bread 

CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 

CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

..55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  , 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — ^ lb 

1.10 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 40 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .60 


FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass  . . . , 

, . . .50 

Canada  Dry  Ginger  Ale,  7 oz. 

. .25 

Pops  Punch,  Pitcher  . . , 

, . . 2.00 

Canada  Dry  Wink 

. .25 

Lemonade,  Glass  . . . . 

, . . .50 

Cott  Ginger  Ale,  7 oz 

. .25 

Lemonade,  Pitcher  . . . 

, . . 2.00 

Welch’s  Grape  Juice,  4 oz.  . , 

. .30 

Wine  Punch- 

-See  Wine  List 

COFFEE 

AND  TEA 

Hot  Coffee,  Individual  Pot  . 

. . .30 

Hot  Darjeeling  Blend  Tea,  Pot  . 

, .30 

Iced  Coffee 

, . . .35 

Iced  Tea 

. .35 

fFine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 


[15] 


BOOK 


CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


The  Pops  pops  on  DUCBZ/D 


POPS 

BEER  A]\D  ALE  LIST 


Budweiser  Beer 

. 

.75 

Miller  High  Life  . 

. 

.75 

Michelob  Beer 

. 

LOO 

Prior  Preferred  Beer,  Light  or 

Double  Dark  . 

.75 

O’Keefe’s  Ale  (Canada) 

. 

.75 

O’Keefe’s  Old  Vienna  Beer  . 

. 

.75 

Heineken’s  Beer  (Holland)  . 

. 

1.00 

Lowenbrau  Munich  Beer,  Light 

or  Dark  (Germany) 

1.00 

PIANO  CONCERTO  IN  A MINOR -GRIEG  (1843-1907) 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  Mendelssohn’s  first,  in  G minor. 

Tchaikovsky  wrote  to  Grieg  to  express  his  delight  in  it. 

ROSALIE  HOFFMAN  has  been  sponsored  in  her  musical  educa- 
tion by  the  Boston  Aid  to  the  Blind.  She  attended  Mount  Ida 
Junior  College,  and  has  just  been  honored  for  “persistent  effort 
toward  the  attainment  of  her  goal”  by  the  Alumnae  Association.  Leo 
Litwin,  Pops  pianist,  is  her  teacher.  She  already  has  performed  at 
these  concerts  on  several  occasions. 


FREDERICK  FENNELL 

Conductor,  composer,  educator,  author  and  tympanist,  Frederick 
Fennell  was  formerly  on  the  faculty  of  the  Eastman  School  of  Music  at 
the  University  of  Rochester.  While  at  Eastman,  he  founded  its  Sym- 
phony Band  and  virtuoso  Symphonic  Wind  Ensemble.  As  assistant 
to  Skrowaczewski  of  the  Minneapolis  Symphony  Orchestra,  Fennell 
has  directed  the  Youth  Concerts  and  a “Twilight”  series. 


ARTHUR  FIEDLER 

Music  for  the  MiUions 

hy  Carol  Green  Wilson 

The  first  book  length  biography  of 
the  Conductor  of  the  Boston  Pops 
Orchestra. 

With  a complete  listing  of  current  Arthur 
Fiedler  RCA  Victor  recordings. 

Illustrated  — $5.95 
at  Boston’s  better  bookstores 

THE  EVANS  PUBLISHING  COMPANY 

50  WEST  57th  STREET 
NEW  YORK,  N.  Y. 
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OVERTURE  TO  “EURYANTHE”  - WEBER  (1786-1826) 

The  themes  are  drawn  from  several  love-songs  of  the  hero,  with 
intervening  attention  to  the  sinister  influence  of  the  ring  stolen  from 
the  tomb  of  the  heroine’s  sister. 

This  is  the  story  of  the  opera: 

Adolar,  a French  knight,  proclaims  at  the  court  of  King  Louis  his 
conhdence  that  his  betrothed,  Euryanthe,  is  an  absolute  paragon  of 
fidelity  to  him.  Lysiart,  an  unprincipled  rival,  boasts  that  he  will 
controvert  this  claim.  Euryanthe  has  innocently  made  a confidante 
of  the  lady  Eglantine,  who  herself  is  in  love  with  Adolar.  To  this 
unsuitable  confidante,  Euryanthe  reveals  a secret  previously  shared 
with  Adolar  alone  — that  her  sister  has  died  by  self-destruction. 
Eglantine  steals  the  ring  of  the  sister  from  her  tomb,  and  maliciously 
gives  it  to  Lysiart.  On  seeing  the  ring,  Adolar  falsely  believes  that 
Euryanthe  has  turned  her  affections  toward  Lysiart.  This  suspicion  is 
so  strong  that  Adolar  attempts  to  kill  Euryanthe  by  abandoning  her 
in  a desert.  There  she  is  rescued  by  King  Louis.  Meanwhile,  Lysiart 
prepares  to  marry  Eglantine.  When  the  king  pretends  that  Euryanthe 
is  dead.  Eglantine  declares  her  own  love  for  Adolar.  She  is  promptly 
stabbed  by  Lysiart.  Then  Euryanthe  appears,  Adolar  and  she  overlook 
the  past  unpleasantness,  and  Lysiart  is  led  off  to  punishment. 


Canada  Dry®  makes  ai^  drink  better. 
Chwn  and  mix  with  us! 
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CIGARETTES 

Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  lOO’s  .50  True 50 


DREAM-PANTOMIME  FROM  “HANSEL  AND  GRETEL” 
HUMPERDINCK  (1854-1921) 

The  scene,  taking  place  in  Act  II,  is  the  forest  where  the  little 
brother  and  sister  have  been  sent  by  their  mother  to  pick  a full  basket 
of  strawberries,  or  take  a whipping  if  they  fail.  (When  left  alone 
at  home  in  Act  I,  they  had  been  caught  playing,  instead  of  working, 
by  their  returning  mother.  In  rushing  to  punish  them,  she  had  upset 
a pot  of  milk  intended  for  their  meager  supper,  and  had  put  the  blame 
on  them.) 

The  basket  finally  is  filled,  but  the  children  eat  all  the  berries. 
Darkness  falls.  Hansel  cannot  find  the  homeward  path.  Only  echoes 
answer  the  frightened  children’s  calls  to  their  parents.  Then  the 
Sandman  appears  and  puts  them  to  sleep  after  they  have  said  their 
prayer: 

“When  at  night  I go  to  sleep 
Fourteen  angels  watch  do  keep.’’ 

As  they  slumber,  there  appears  a vision  of  these  guardian  angels 
descending  from  Heaven  on  a golden  stairway,  ready  to  protect  them 
from  the  spectres  which  previously  have  terrified  them. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 

BOSTON 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  267-4442  > 
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TCHAIKOVSKY  IN  THE  UNITED  STATES 

After  serving  as  guest  conductor  in  some  of  his  own  music  at  the 
dedication  of  Carnegie  Hall,  New  York,  in  1891,  Tchaikovsky  con- 
ducted in  Baltimore  and  Philadelphia,  and  visited  Washington.  His 
impressions  are  tersely  recorded  in  one  of  his  dairies. 

The  familiar  Tchaikovskian  moodiness  is  there.  But  often  it  is 
swept  away  by  American  influences.  One  example  is  the  party  at  which 
Tchaikovsky  expected  to  be  bored,  only  to  find  that  he  enjoyed  him- 
self, rather  to  his  puzzlement.  He  took  delight  in  the  society  of  various 
pretty  and  charming  ladies  among  the  wives  and  daughters  of  his  hosts. 
He  paid  tribute  to  the  friendliness  and  many  kindnesses  of  Americans 
in  many  walks  of  life,  even  the  humblest  — without  any  self-interest. 
He  basked  in  the  sunshine  of  a general  spirit  of  hero-worship  which 
he  had  not  encountered  in  previous  travels. 

His  enjoyment  of  the  scenery  of  Central  Park  in  May  caused 
Tchaikovsky  to  walk  there  again  and  again.  Words  failed  him  to 
describe  in  detail  the  “beauty  and  majesty”  of  Niagara  Falls. 

He  was  impressed  by  the  financial  success  possible  in  this  country, 
as  exemplified,  for  instance,  by  the  affluence  of  the  soloist  in  his  First 
Piano  Concerto,  Adele  aus  der  Ohe;  and  by  the  millionaire  Andrew 
Carnegie.  He  was  particularly  struck  by  the  unaffected  simplicity  of 
Carnegie,  who  made  him  laugh  at  his  clever  mimicry  of  Tchaikovsky’s 
conducting. 

When  two  new-found  friends  presented  him  with  a Statue  of  Liberty, 
he  pronounced  it  an  “exciting  gift.”  Then  he  wrote:  “Only  how  are 
they  going  to  allow  this  piece  into  Russia?” 

He  managed  to  get  it  in.  In  fairly  recent  times  an  American  journa- 
list expressed  mystification  at  seeing  it  among  the  personal  belongings 
in  the  Tchaikovsky  Museum  established  in  the  composer’s  home  near 
Klin.  It  must  have  been  a cherished  memento. 

A particularly  deep  impression  was  made  by  the  totally  unconcerned 
attitude  of  the  American  public  and  newspapers  toward  a May  Day 
demonstration  of  5,000  socialists  with  red  caps  and  banners. 


Feeble  who  drink  Old  Fttzgers^ 
dotftknowanyb^ter 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourhon  In  Kentucky. 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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THURSDAY  EVENING,  June  27,  at  8:30  clock 
FREDERICK  FENNELL  Conducting 


Fifty-third  Program 

*Amparito  Roca,  Spanish  March  .... 
Overture  to  “Euryanthe” 


Texidor 

Weber 


Prayer  and  Dream  Pantomime  from 
“Hansel  and  Gretel” 


Humperdinck 


Entry  of  the  Gods  into  Valhalla  from  “Das  Rheingold”  Wagner 


London  Suite 

Covent  Garden  — Westminster  — Knightsbridge  March 

''Emperor  Waltzes 

Berceuse  and  Einale  from  “The  Firebird” 


Coates 


Strauss 


Stravinsky 


^Selection  from  “South  Pacific” 


I’m  Gonna  Wash  That  Man  Right  onla  My  Hair — 
Bali  H’ai  — Happy  Talk  — Some  Enchanted  Evening  — 
I’m  in  Love  with  a Wonderful  Guy 


Rodgers 


Strike  Up  the  Band 
*Ghicken  Reel  . 


Gershw  i n-K  ranee 
Anderson 


Among  those  present:  Northeastern  Section  of  the  American  Chemical 
Society;  National  Shawmut  Bank,  Employees’  Night;  26th  Administration 
Company,  Massachusetts  Army  National  Guard 


*RCA  Victor  Records 


Baldwin  Piano 


There  is  but  one  method  of  success,  and 
that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Stati 


[21] 


EUGENE  INDJIC  and  his  mother  made  their  way  from  his  native 
Yugoslavia  and  settled  in  Springfield,  Mass.,  when  he  was  four.  Two 
years  later  he  became  interested  in  music.  He  took  piano  lessons  with 
Mrs.  Liubow  Stephani,  then  for  several  years  with  Benjamin  Kalman. 
Then  came  a period  of  advanced  study  with  the  distinguished  Russian 
virtuoso,  Alexander  Borovsky,  who  had  made  his  home  in  Waban, 
Mass.  (Eugene  commuted  from  Springfield.)  Currently  he  studies  with 
Leeland  Thompson  of  New  York. 


“I  am  in  favor  of  the  love  song,”  Richard  Rodgers  emphasized  in 
the  Saturday  Evening  Post.  “I  do  not  think  the  honorable  profession 
of  songwriting  can  flourish  without  it,  and  I have  strong  doubts  that 
love  can  flourish  without  it,  either. 

“The  songwriter  can  create  the  appropriate  mood,  bring  back 
memories,  ease  a pain  (or  prolong  one).  He  can  supply  words  for  the 
tongue-tied  and  lift  the  hearts  of  the  lonely.  Nearly  every  day  I 
receive  at  least  one  letter  from  someone  telling  me  how  much  a song 
of  mine  has  meant  to  him. 

“And  I would  like  to  think  that  love  songs  — of  all  themes  and 
tempos  — do  something  to  dispel  conflicts  and  the  tensions  that  are 
so  much  a part  of  our  daily  lives,  and  help  create  bonds  of  sympathy. 
After  all,  as  someone  said,  nobody  has  yet  written  a hit  song  about 
hate.” 


THE  LOVE  SONG 


After  the  Pops 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 


Sheraton  - Boston  Hotel 

in  Prudential  Center 
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FRIDAY  EVENENG,  June  28,  at  8:30  clock 
FREDERICK  FENNELL  Conducting 


Fifty-fourth  Program 


Wedding  March  from 

“A  Midsummer  Night’s  Dream” 

London  Suite 

Covent  Garden 


Mendelssohn 

Coates 


Westminster  — Knightsbridge  March 


Berceuse  and  Finale  from  “The  Firebird” 


Andante  Cantabile,  from 

Symphony  No.  5 in  E minor 

*The  Irish  Suite 


Irish  Washerwoman  — Minstrel  Boy  — Rakes  of  Mallow  — 
Wearing  of  the  Green  — The  Last  Rose  of  Summer  — 
The  Girl  I Left  Behind  Me 


Stravinsky 


T Chaikovsky 
Anderson 


Carousel  Waltz Rodgers 

Love  Walked  In Gershwin-Lieh 

Strike  Up  the  Band Gershwin-Krance 


Among  those  present:  Sylvania  Employees’  Association 


♦RCA  Victor  Records 


Baldwin  Piano  f* 
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If  they  run  out  ofLowenbrdu 
, . , order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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Double  Dark 


EMPEROR  WALTZES- JOHANN  STRAUSS,  JR.  (1825-1899) 

Commemorating  the  fortieth  year  of  the  reign  of  Franz  Josef,  his 
emperor,  Strauss  achieved  what  has  been  cited  as  the  most  beautiful 
of  all  his  waltzes. 

INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT’S  DREAM” 
MENDELSSOHN  (1809-1847) 

After  producing  the  lovely  Overture  to  Shakespeare’s  comedy  in 
1826  at  the  age  of  seventeen,  Mendelssohn  seventeen  years  later 
achieved  one  of  the  most  striking  feats  in  musical  history.  This  was 
by  maintaining  the  supposedly  inimitable  witchery  of  that  youthful 
triumph  with  incidental  music  covering  the  entire  progress  of  the  play. 

THE  WEDDING  MARCH  heralds  the  nuptials  of  Duke  Theseus 
and  Hippolyta,  as  well  as  of  Demetrius  and  Helena,  Lysander  and 
Hermia. 

ANDANTE  CANTABILE  - TCHAIKOVSKY  (1840-1893) 

The  romantic  melody  from  the  second  movement  of  Tchaikovsky’s 
Fifth  Symphony  is  introduced  by  solo  horn  which  passes  from  cello  to 
the  strings.  New  themes  more  serious  in  character,  developed  by  oboe 
and  clarinet,  surge  to  a strong  climax  and  are  joined  by  the  entire 
orchestra  in  the  opening  theme. 

Building  to  a climax  recalling  the  familiar  themes  of  part  one,  the 
second  part  of  the  Andante  Cantabile  closes  with  a coda  based  upon 
theme  two. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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CLOSING  NIGHT 

SATURDAY  EVENING,  June  29,  at  8:30  o* clock 
FREDERICK  FENNELL  Conducting 

Fifty-fifth  Program 

*Irish  Washerwoman Anderson 

Overture  to  “Euryanthe” Weber 

* Emperor  Waltzes Strauss 

Entry  of  the  Gods  into  Valhalla  from  “Das  Rheingold”  Wagner 

London  Suite Coates 

Covent  Garden  — Westminster  — Knightsbridge  March 

Prayer  and  Dream  Pantomime  from 

“Hansel  and  Gretel” Humperdinck 

Berceuse  and  Finale  from  “The  Firebird”  . Stravinsky 

^Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — 

Bali  H’ai  — Happy  Talk  — Some  Enchanted  Evening  — 

I’m  in  Love  with  a Wonderful  Guy 

^Amparito  Roca Texidor 

Strike  Up  the  Band Gershwin-Krance 


Among  those  present:  Kiwanis  Club  of  Everett 


*RCA  Victor  Records  Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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ERIC  COATES  (b.  Nottinghamshire,  England,  1886;  d.  1957) 

By  knack,  training,  and  experience  Eric  Coates  is  well  equipped  to 
turn  out  compositions  with  deference  both  to  technique  and  popu- 
larity. His  studies  included  composition  under  the  distinguished 
Frederick  Corder.  In  turn  he  was  violist  in  a quartet,  and  from  1912 
to  1918  first  viola  of  the  Queen’s  Hall  Orchestra.  During  this  period 
he  also  composed,  and  conducted  his  works  at  London’s  equivalent  of 
the  Boston  Pops  — The  Promenade  Concerts.  He  turned  entirely  to 
composing  from  1918. 

IRISH  SUITE -LEROY  ANDERSON  (1908-  ) 

(Commissioned  by  The  Eire  Society  of  Boston) 

The  tunes  were  drawn  by  Anderson  from  the  “Irish  Melodies’’  of 
Tom  Moore,  who  wrote  new  words  for  the  airs  in  the  Bunting 
Collection. 

Edward  Bunting  in  1796  published  “A  General  Collection  of  Ancient 
Irish  Music,’’  which  he  had  noted  down  two  years  earlier  at  a gathering 
in  Belfast  of  ten  of  the  last  of  the  old  harpers. 

Tom  Moore  used  many  of  these  tunes  in  his  “Irish  Melodies,’’  issued 
in  eleven  sets  between  1807-09  and  1834.  He  replaced  the  original 
texts  with  new  poems  of  his  own.  For  example,  “The  Moreen’’  became 
“The  Minstrel  Boy,’’  “The  Groves  of  Blarney,’’  “The  Last  Rose  of 
Summer.’’  Beethoven  wrote  accompaniments  for  these  two  airs. 

Hector  Berlioz  became  so  enthusiastic  over  Moore’s  lyrics  that  he 
composed  his  own  settings  of  French  translations  of  several  — includ- 
ing “The  Last  Rose  of  Summer.’’ 


Paine’s  is  a treasure  house  of 
distinctive  gifts!  Cherished 
possessions  for  the  home,  gathered 
from  near  and  far.  Gifts  for  all 
seasons  . . . and  a myriad  of 
tastes.  Come  see  our  worldly 
grouping  of  pieces  from  the  rarest 
of  antiquities  to  the  choicest 
reproductions  . . . exquisite 
candelabra  from  Florence  . . . 
porcelain  from  Hong  Kong  . . . 
distinctive  tables,  desks  . . . 
dramatic  chairs  . . . old  world 
globes.  Choose  from  our  vast 
collection  of  treasured  gifts  that 
give  pride  and  joy  all  year  long. 
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STRIKE  UP  THE  BAND  - GERSHWIN  (1898-1937) 
According  to  Sigmund  Spaeth,  this  title  piece  from  Strike  Up  the 
Band  is  one  of  the  most  stirring  military  marches  ever  written.  An 
instance  of  dramatic  irony,  it  was  intended  as  a “scathing  satire”  on 
militarism  in  general. 

RICHARD  RODGERS  (b.  New  York  City,  1902) 

His  father  was  a physician,  his  mother  a proficient  pianist,  from 
whom  he  had  his  first  music  lesson  at  the  age  of  four.  Thus  early 
he  could  play  by  ear  and  originate  tunes. 

Attending  Columbia  University,  he  there  met  Lorenz  Hart,  who 
served  as  librettist  for  his  music  for  a Varsity  Show,  composed  when  he 
was  eighteen.  This  collaboration  developed  into  a partnership  yield- 
ing more  than  1,000  songs,  and  also  SO  shows  which  mostly  were  notable 
successes  — “A  Connecticut  Yankee,”  for  example.  Early  in  this  part- 
nership, Rodgers  put  in  three  years  of  serious  study  at  the  Institute  of 
Musical  Art  (which  became  the  Julliard  School  of  Music). 

After  the  death  of  Lorenz  Hart  in  194S,  Rodgers  acquired  Oscar 
Hammerstein  II  as  librettist  for  “Oklahoma!”.  This  new  partnership 
effected  a still  greater  contribution  to  American  popular  song,  and 
especially  in  the  American  theater.  For  it  developed  a distinctive 
type  of  production  — the  musical  play,  as  contrasted  with  the  musical 
comedy.  This  new  form  far  surpasses  the  musical  comedy. 

FELIX  MENDELSSOHN  AS  PIANIST 
It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him 
in  Germany. 

“.  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can 
find  it  dry  — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its 
want  of  all  the  caprices  and  colourings  of  his  contemporaries.  Solidity, 
in  which  the  organ  touch  is  given  to  the  piano  without  the  organ 
ponderosity  — spirit,  animating  but  never  intoxicating  the  ear  — expres- 
sion . . . making  every  tone  sink  deep  . . . are  among  the  outward 
and  salient  characteristics;  but,  within  and  beyond  all  these,  though 
hard  to  be  conveyed  in  words,  there  is  to  be  felt  a mind  clear  and  deep, 
and  appreciation  of  character  and  form  which  refers  to  the  inner  spirit 
rather  than  the  outward  details.” 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 
under  the  direction  of 
ARTHUR  FIEDLER 

LM  2906  *ALL  THE  THINGS  YOU  ARE  (Dynagroove) 

LM  2991  *AMERICA’S  FAVORITES  (with  Kate  Smith)  (Dynagroove) 

LM  2827  *AN  EVENING  AT  THE  "POPS”  (Highlights) 

LM  2810  *BEST  OF  FIEDLER  AND  THE  BOSTON  POPS,  THE  (Dynagroove) 

LM  2596  *SAINT-SAENS:  CARNIVAL  OF  THE  ANIMALS 

BRITTEN:  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 

LM  2677  *CONCERT  IN  THE  PARK  (Dynagroove) 

LM  2857  *DUKE  AT  TANGLEWOOD,  THE 

LM  2549  *FAMILY  FUN  WITH  FAMILIAR  MUSIC 

LM  2744  *FAVORITE  DANCES  AND  MARCHES 

LM  2638  *FIDDLE-FADDLE;  BLUE  TANGO;  SLEIGH  RIDE; 

10  OTHER  LEROY  ANDERSON  FAVORITES 

LM  2439  *FIEDLER’S  ALL-TIME  FAVORITES 

LM  2130  *STRAUSS:  EXCERPTS  FROM  “DIE  FLEDERMAUS”  AND 
“GYPSY  BARON” 

LM  2267  *OFFENBACH:  GAITE  PARISIENNE 
KHACHATURIAN:  GAYNE  SUITE 

LM  2789  *GROFE:  GRAND  CANYON  SUITE 

BERNSTEIN:  OVERTURE  TO  “CANDIDE” 

MASON:  ODALISQUE 

PRESS:  PRELUDE  AND  FUGUE,  IN  JAZZ  (Dynagroove) 

LM  2125  *GRIEG:  PEER  GYNT,  SUITES  1 AND  2 
LYRIC  SUITE  (Eileen  Farrell) 

LM  2556  *HEARTS  IN  % TIME 

LM  2885  *HOLIDAY  FOR  STRINGS 

LM  2946  *IRISH  NIGHT  AT  THE  “POPS” 

LM  2661  *JALOUSIE  AND  OTHER  FAVORITES  IN  THE  LATIN  FLAVOR 
(Dynagroove) 

LM  2546  *LIEBESTRAUM 

LM  2547  *LIGHT  CLASSICS 

LM  2621  *PROKOFIEFF:  LOVE  FOR  THREE  ORANGES; 

CHOPIN:  LES  SYLPHIDES 

LM  2229  *MARCHES  IN  HI-FI 
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LM 

2882 

LM 

2782 

LM 

2745 

LM 

2380 

LM 

2965 

LM 

2442 

LM 

2821 

LM 

2944 

LM 

2773 

LM 

2202 

LM 

2870 

LM 

2988 

LM 

2729 

LM 

2595 

LM 

2746 

LM 

2367 

LM 

2747 

LM 

2925 

LM 

2670 

LM 

2688 

LM 

2928 

LM 

2798 

LM 

2548 

LM 

2028 

LM 

7047 

*MORE  HIGHLIGHTS  FROM  AN  EVENING  AT  THE  “POPS” 

*MORE  MUSIC  FROM  MILLION  DOLLAR  MOVIES  (Dynagroove) 

*MUSIC  AMERICA  LOVES  BEST 

*MUSIC  FROM  MILLION  DOLLAR  MOVIES 

*MUSIC  FROM  MILLION  DOLLAR  SHOWS  (Dynagroove) 

*MUSIC  FROM  FRANZ  LISZT,  THE 

*NERO  GOES  “POPS”  — AN  ALL  GERSHWIN  PROGRAM 
(Peter  Nero)  (Dynagroove) 

*OLD  TIMERS’  NIGHT  AT  THE  “POPS” 

*SHERMAN:  PETER  AND  THE  COMMISSAR  (Allan  Sherman) 
(Dynagroove) 

*POPS  CAVIAR 

*“POPS”  GOES  COUNTRY,  THE  (Dynagroove) 

*“POPS”  GOES  LATIN,  THE  (Dynagroove) 

*“POPS”  GOES  THE  TRUMPET  (with  Al  Hirt)  (Dynagroove) 

*POPS  ROUNDUP 

*RHAPSODY 

*GERSHWIN:  RHAPSODY  IN  BLUE 
AMERICAN  IN  PARIS 

*SLAUGHTER  ON  lOTH  AVENUE  AND 
OTHER  HITS  FROM  BIG  SHOWS 

*STAN  GETZ  AND  ARTHUR  FIEDLER  AT  TANGLEWOOD 
(with  Stan  Getz) 

*STAR  DUST  (Dynagroove) 

. *TCHAIKOVSKY:  SWAN  LAKE  (Dynagroove) 

*TALES  FROM  VIENNA  (Dynagroove) 

*TENDERLY  (Dynagroove) 

*VIENNESE  NIGHT 

*WALTZES  BY  THE  STRAUSS  FAMILY 

*HANDEL:  THE  SIX  ORGAN  CONCERTOS,  OP.  4 AND 
SIX  FUGUES  (The  Arthur  Fiedler  Sinfonietta)  (Dynagroove) 

*Available  in  stereophonic  recordings.  Many  Pops  recordings 
are  also  available  on  Stereo  Tapes. 


The  Boston  Pops  Orchestra 
records  exclusively  for 


[29] 


LEROY  ANDERSON 

Since  1936,  this  American  composer,  conductor,  and  organist  has 
made  several  appearances  as  guest  conductor  with  the  Boston  Pops 
Orchestra,  which  ensemble  under  Arthur  Fiedler  has  recorded  a 
number  of  Anderson’s  compositions  for  RCA  Victor.  He  makes  his 
home  in  Woodbury,  Connecticut. 

WHEN  THE  POPS  BEGAN 

The  Time:  Eighy  years  ago,  July  11,  1885.  Grover  Cleveland  was 
President;  George  D.  Robinson,  Governor;  Hugh  O’Brien,  Mayor. 

The  Place:  Boston  Music  Hall,  on  the  site  of  the  present  Loew’s 
Orpheum,  with  an  entrance  to  the  hall  on  Hamilton  Place,  where 
people  today  may  enter  the  theatre.  The  hall  was  illuminated  not  by 
gas,  but  by  the  new  “electric  lamps.’’  The  Bell  Telephone  Company 
was  a spindling  child  of  eight  years. 

The  Man:  Conductor  “Ad.’’  Neuendorff.  According  to  the  maga- 
zine, Freund’s  Music  and  Drama,  he  was  “one  of  the  most  prominent 
conductors  of  our  time  in  New  York.”  The  article  continues:  “He  is 
a born  conductor,  one  who  possesses  not  only  large  musical  knowledge, 
but,  what  is  much  rarer,  a strong  sympathy  with  the  public  for  whose 
amusement  and  instruction  he  caters.”  (Change  the  name,  and  you 
have  an  apt  characterization  of  his  ultimate  successor,  Arthur  Fiedler.) 

The  Girl  (Not  at  Music  Hall,  but  a competing  attraction  at  the 
theatre  known  as  the  Boston  Museum):  The  contemporary  Queen  of 
Pulchritude  was  Lillian  Russell,  who  also  sang  — in  “Polly,  the  Pet  of 
the  Regiment.” 
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ESPLANADE  CONCERTS 


ARTHUR  FIEDLER,  Founder  and  Director 

FORTIETH  SEASON 

Evenings  at  8:30 

Tuesday,  July  2 through  Friday,  July  12,  1968 

(Omitting  Sunday,  July  7) 

And  Mornings  at  10:15,  July  3,  4,  9,  and  10 

% 

A NEW  PLAN 

To  broaden  the  availability  of  these  concerts,  three  will  be  trans- 
ferred from  the  Hatch  Memorial  Shell  to  Franklin  Park.  These  concerts 
will  take  place  on  Monday  night  July  8,  Tuesday  morning  July  9,  and 
Tuesday  evening  July  9- 

The  concerts  at  the  Hatch  Memorial  Shell  will  be  on  the  evenings  of 
July  2 through  July  6 and  July  10  through  July  12.  Children’s  Concerts 
at  the  Hatch  Memorial  Shell  will  be  given  on  July  3 and  10,  and  a 
Special  Morning  Concert  will  take  place  there  on  July  4. 

Literally,  millions  of  listeners  of  all  ages  and  all  walks  of  life  have 
enjoyed  the  Esplanade  Concerts.  They  are  kept  free  of  admission  charge 
to  all  comers  by  the  combined  efforts  of  the  Boston  Symphony  Orchestra, 
various  business  firms,  and  the  general  public. 

Wouldn’t  you  like  to  make  a "thank  you’’  gift  in  recognition  of 
the  Esplanade  Concerts’  great  contribution  to  Boston’s  summer  life? 

Your  own  contribution  should  be  made  payable  to  the  Esplanade 
Concerts  Fund,  and  mailed  or  brought  in  to  the  New  England  Merchants 
National  Bank  at  its  Copley  Square  Branch. 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 
Boston  Gas  Company 
Boston  Globe 
Boston  Herald  Traveler 
Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 
Cabot  Corporation 
Colonial  Provision  Company 
Fidelity  Management  & 

Research  Company 
Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Franklin  Management  Company 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 
Humble  Oil  & Refining  Company 
Instron  Corporation 
John  Hancock  Mutual  Life 
Insurance  Company 
Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 

Lenox  National  Bank 


Marsh  & McLennan 
National  Shawmut  Bank  of  Boston 
New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 
New  England  Mutual  Life 
Insurance  Company 
New  England  Telephone  & 
Telegraph  Company 
Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Sheraton  Corporation 
Shreve  Crump  & Low  Company 
State  Street  Bank  & Trust 
Company 
Stop  & Shop  Inc. 

Simplex  Wire  & Cable  Company 
Time,  Inc. 

United-Carr,  Inc. 

United  Shoe  Machinery  Corporation 
William  Carter  Company 
William  Underwood  Company 
WNAC 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 
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